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TRANSLATION AS A FORM OF INTERLITERARY RECEPTION

Cmamms npucesiyena nepekiady sx gopmi mixciimepamyphoi peyenyii. Buodinsrombcs
acnekmu, 5IKi RIOKpecoms 36 30K MIJC NepeKIadom i MidcaimepamypHor peyenyieto (ioiomu
ma gpasu, KyibmypHi acoyiayii, mpaouyii ma pumyaiu, ICMOPUYHi Ma KYIbMYPHI anio3ii);
acnexmu, Ki nepekiadayi 8paxo8yoms nio uac aoanmayii cmuiie i moHié (MOHANbHICMb, PIBeHD
GopmanvHocmi, XYOOUCHIU CMUlb, KYIbMYPHI 0COOIUBOCMI, 0COOIUBOCMI MEKCMOBO20 IHCAHPY).
3asnaueni dexinvka ocobnusocmell, N08 3aHUX i3 PeYenyicro 1imepamypHux Hanpsamie y nepekiaoi:
cmuaicmuuni  0coonusocmi, QopmMu  BUPAICEHHS, MeMU Ma MOMUBY, KYIbMYPHUU I 4acoeuil
KOHmMeKCm, IHMepmeKCmyaibHiCMb.

Knrwouoegi cnosa: nepexnao, midxciimepamypua peyenyis, mekcm, KOHMeKcm, Kyibmypd.

The article is devoted to translation as a form of interliterary reception. Aspects that emphasize
the connection between translation and interliterary reception (idioms and phrases, cultural
associations, traditions and rituals, historical and cultural allusions) are highlighted; aspects that
translators take into account when adapting styles and tones (tonality, level of formality, artistic
style, cultural features, features of the text genre).Several features related to the reception of literary
trends in translation are indicated: stylistic features, forms of expression, themes and motives,
cultural and temporal context, intertextuality.

Keywords: translation, interliterary reception, text, context, culture.

Throughout all historical periods, cultural exchange and literary connections between nations
have provided a fertile ground for cultural enrichment, where translation occupies a central place.

Translation is the process of conveying the meaning of a text from one language (source) to
another language (target), while preserving its semantic structure and style. It is the process of
changing something that is written or spoken into another language [5]. The goal of translation is to
convey the content of the text in a way that a reader in the target language can understand it as the
reader in the original language does.

Translation is often considered a form of interliterary reception because it involves the process
of conveying a text from one language to another while preserving its meaning, structure, and style.
This process includes the perception and interpretation of the text in one language and its
transmission into another.

Interliterary reception is a phenomenon related to the interaction and influence of literary
works, traditions, and ideas among different literary cultures. This encompasses processes of
perception, interpretation, and adaptation of literary texts from one culture to another [3].

In the context of interliterary reception, translation plays a crucial role in the exchange of
cultural and literary values among different linguistic communities. We highlight several aspects
that emphasize the connection between translation and interliterary reception:

1. Conveying cultural contexts. The translator should not only convey the lexical meaning of
words but also take into account cultural nuances and context. This is important to preserve the
original meaning and emotional tone of the text.

Conveying cultural contexts is a key aspect in the process of translation. Cultural contexts
encompass customs, traditions, socio-cultural features, mentality, and other aspects that can
influence the semantic understanding of the text in the original. Here are several ways in which
translators take cultural contexts into account:

—Idioms and Phrases: Many languages have unique idioms and expressions that can be
challenging to translate into other languages. Translators must seek analogies or rephrase such
constructions to make them understandable in a new context.
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— Cultural Associations: Symbols, images, and associations specific to one culture may lack a
direct equivalent in another. The translator needs to be sensitive to these cultural nuances and strive
to convey similar associations in the language of translation.

— Traditions and Rituals: Texts related to traditions, religious ceremonies, or special events may
contain elements requiring special attention to cultural differences. The translator should be aware
of these nuances and choose words and formulations that align with the context.

— Historical and Cultural Allusions: Some texts may include references to historical events,
literary works, or other cultural aspects that are not widely known in another culture. The translator
should take these allusions into account and, if necessary, provide explanations.

Successful translation requires not only language proficiency but also a profound understanding
of the cultures involved in the exchange of texts. Translators often act as mediators between
cultures, and their task is to make the text accessible and understandable in a new linguistic and
cultural context [2].

2. Adaptation of Styles and Tones. As V. Budnyi [1] points out, the translator should choose
stylistic and tonal solutions that align with the language into which the text is being translated. This
affects the perception and interpretation of the text in the new linguistic context.

Adaptation of styles and tones plays a crucial role in the translation process, as each language
and culture may have unique features in expressing thoughts and feelings. Translators strive to
preserve not only the lexical meaning of words but also the stylistic features of the original to
convey the atmosphere, intonation, and overall character of the text. There are several aspects that
translators consider when adapting styles and tones:

— Tonality: Languages can have different ways of expressing tones and nuances, such as
formality, emotionality, sarcasm, and more. The translator endeavors to convey the same tone as in
the original to preserve the author's intonation.

— Formality Level: Various languages may have different levels of formality in expressing
thoughts. The translator must take into account the degree of formality characteristic of a particular
language and adjust the text's style accordingly.

— Artistic Style: Literary works often have their unique style, which may include the use of
metaphors, imagery, rhythm, and other literary devices. The translator strives to convey this artistic
style to preserve the author's individuality.

— Cultural Features: The style and tone of the text can depend on cultural features, which may
vary among different languages. The translator must be sensitive to these differences and adapt the
style to the target audience.

— Specifics of Textual Genre: Different textual genres may require different styles and tones.
For instance, a technical text might demand a more formal and precise style, while a work of fiction
may prefer a more creative and refined approach.

In the end, the adaptation of styles and tones requires the translator's thorough analysis and
understanding of both the linguistic and cultural aspects of the text. This is essential to create a
translation that reflects not only the meaning but also the stylistic nuances of the original.

3. Reception of Literary Trends. Translations can contribute to the introduction of new
literary trends and styles into the literary tradition of another language. They can act as a bridge
between different literary cultures.

The reception of literary trends in the context of translation refers to the ways in which
translators process and convey literary styles, directions, and tendencies from the original language
to the target language. This includes understanding and conveying not only the linguistic aspects of
the text but also the literary features that may be unique to a particular literary movement or
direction. We will highlight several features related to the reception of literary trends in translation:
Stylistic Features (literary movements are often associated with specific writing styles. The
translator strives to convey the stylistic features of the original to preserve its literary character);
Forms of Expression (Different literary movements may use various forms of expression, such as
rhyme, meter, metaphors, etc. The translator must be adept at working with these forms and
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choosing appropriate means of expression in the target language); Themes and Motifs (Literary
movements often introduce unique themes and motifs. The translator needs to understand these
features and convey them in the translation to preserve the character of the original literary
direction); Cultural and Temporal Context (Literary movements often reflect the spirit of the time
and cultural characteristics. The translator should take this context into account and, if necessary,
adapt it to the target culture); Intertextuality (Literary movements may contain references to other
literary works or movements. A translator familiar with these aspects can convey the richness of
intertextual connections in the translation).

Working with literary movements in translation requires the translator to have a deep
understanding of both language and literary tradition. They must not only be technically proficient
but also possess literary sensibility capable of conveying the spirit of the original in a new linguistic
context.

4. Facilitating Cultural Dialogue. Translators working in the context of interliterary reception
serve as mediators between cultures, creating an opportunity for readers to perceive and assimilate
literary works from other languages.

Facilitating cultural dialogue is one of the crucial aspects of translation. Translators act as
intermediaries, helping overcome language barriers and establishing connections between different
cultures. Here's how they contribute to cultural dialogue: conveying cultural contexts, adapting
cultural features, preserving stylistic features, respect for multilingualism, mediation in literary
exchange, and supporting cultural diversity.

Working with literary movements in translation requires the translator to have a deep
understanding of both language and literary tradition. They must not only be technically proficient
but also possess literary sensibility capable of conveying the spirit of the original in a new linguistic
context.

In summary, translations play a crucial role in facilitating a dialogue between cultures, creating
bridges for understanding and interaction between people of different languages and cultural
traditions. Interliterary reception plays a significant role in enriching world literature and
contributes to the formation of a broader cultural understanding. It underscores the importance of
literature as a universal language that can connect people across borders and diverse cultural
contexts.
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