ISSN 2227-2844

DICHUK

JIYI'TAHCBKOI'O HAIIIOHAJIBHOTI'O
YHIBEPCUTETY
IMEHI TAPACA HIEBYEHKA

Ne 2 (350) BEPE3EHbD

2022



BICHUK

JIYI'TAHCBKOI'O HAIIIOHAJIBHOTI'O
YHIBEPCUTETY
IMEHI TAPACA NIEBYEHKA

OLJIOJIOTTYHI HAYKHA

Ne 2 (350) oepe3enn 2022

3acHoBaHO B 10TOMY 1997 poky
CB1101ITBO MPO peeCTpaLiio:
cepist KB Ne 14441-3412I1P,
Busane MinictepctBoM toctuiiii Ykpainu 14.08.2008 p.

301pHUK HAYKOBHUX Ipallb BHECEHO /10 MEPENiKy
HAyKOBUX (PaxOBHX BUAAHb YKpaiHH
(dbimonoriuni HaykH)
Hakas MinicrepctBa ocBitu 1 Hayku Ykpainu Ne 1188 Big 24.09.2020 p.

KypHan BKIIIOUEHO J10 MepeniKy BUAaHb pedepaTUBHOI 0a3u JaHUX
«YkpaiHika HaykoBay (yrona npo iHopmaiiifHy criBIpaIo
Ne 30-05 Bi730.03.2005 p.)

PexomenoBaHo 10 ApyKy Ha 3aciiaHHI BYEHOI paju
JIyrancpkoro HamioHaNIbHOTO YHiBepcuTeTy iMeHi Tapaca llleBuenka
(mporoxoit Ne 8 Bix 25 6epesus 2022 poky)

BuxonuTte 4oTHpH paszu Ha piK



3acHOBHHUK i BUIaBelb —
Jlyrancekuii HatioHabpHU yHiBepcuteT iMeHi Tapaca [lleBuenka

PEJAKIIITHA KOJIETISI

I'osi0BHUIL pepakTop:

CemepikoB C. O. — 10KTOp memaroriyaux Hayk, npodecop, KpuBopi3pkuii gepKaBHUI T€4aroriaHIi
9 b

YHIBEPCUTET, podecop kadeapu iHHOPMATHKH Ta MPUKIATHOT MaTeMaTHKH (YKpaiHa)

3acTyNHHKH TOJI0BHOTO pelaKTopa:

Kapaman O. JI. — nokTop neparoriuaux Hayk, npodecop, I3 «JIyraHcbkuii HallioOHaIbHUN YHIBEPCUTET
imeni Tapaca IlleBueHka», AMPEKTOp HABYAILHO-HAYKOBOTO IHCTHTYTY HENAroTiKM 1 ICHXOJIOTIT
(Yxpaina)

Hagoka O. B. — nokTop icropnyHHX Hayk, AoueHT, /13 «JlyraHcbkuil HalllOHaJbHAN YHIBEPCUTET IMEH1
Tapaca llleBuenkay, 3aBigyBad kadenpu icropii Ykpainu (Ykpaina)

lexaBnoBa C.O. — fokTOp memaroriyHux Hayk, mnpodecop, 3 «JIyraHcbkuil HalioHAIBHUI
yHiBepcuTeT imeHi Tapaca LlleBueHkay, nekaH GpaKynbTeTy iHO3eMHUX MOB (YKpaiHa)

Binnoinanbni penakropu:

KOpxkiB 4. 1. — kaHAMIAT MEAAroriyHUX Hayk, JoueHT, /I3 «Jlyranchkuii HaIllOHATBHUN YHIBEPCHUTET
imeni Tapaca LlleBueHkay, toueHT kadeapu cowiaiabHoi neaaroriku (Ykpaina)

3adyakoBa O. A. — kaHAUOAT icTOpUYHAX Hayk, JI3 «JIyraHChKHM HalliOHAIFHUN YHIBEPCHTET iMeHi
Tapaca IlleBueHkay, crapmuii Bukianaad kadeapu icropii Ykpainu (Ykpaina)

KoknoBa T. A. — 10oKTOp memaroriyHuX Hayk, JoueHT, /I3 «Jlyrancekuil HaIiOHaJBHHUN YHIBEPCHUTET
imeni Tapaca IlleBuenxay, mpodecop kadenpu poMaHO-TepMaHChKo] ¢inororii (Ykpaina)

Ynenu pegaxkuiiiHoi koJerii:

Ba6iu B. 1. — noxrop nenaroriunux Hayk, npodecop, 3 «JIyraHcekuil HaliOHaJBHUH YHIBEPCHUTET
imeHi Tapaca IlleBuenka» (Ykpaina)

Baacenko K. B. — mokrop memaroriyHuX Hayk, mpodecop, [loHOachka nepkaBHA MalIMHOOYHiBHA
akazeMis, 3aBigyBad kadenpu MaTeMaTHKU Ta MojeroBaHHs (YkpaiHa)

IayxoBueBa K.JI. — moxrop dimonoriunnx Hayk, mnpodecop, /I3 «JIyrancekuii HaumioHanbHHUI
yHiBepcuTer iMmeHi Tapaca IlleBuenkay», 3aBimyBau Kadeapu ykpaiHCBKOI ¢inosorii Ta 3araabHOTO
MOBO3HaBcTBa (YKpaiHa)

JAmurtpenko B. 1. — nokrop ¢inonoriuanx Hayk, nmpodecop, KpuBopizbkuii aep>kaBHHI NeIaroriqHUR
yHIiBepcuTeT, npodecop kadenpu ykpaincbkoi Ta cBiTOBOI Jitepatyp (Ykpaina)

3adaoubkuii B. B. — nokrtop Hayk 3 Jep)kaBHOTO ympaBliHHA, mpodecop, A3 «Jlyrancpkwuii
HalioHaNbHUH yHiBepcuTeT imeHi Tapaca IlleBueHka», AMPEKTOp HABYANEHO-HAYKOBOTO IHCTHTYTY
yOJIIYHOrO YIpaBJIiHH, aAMIHICTPYBaHHS Ta MIiCISIUIIIOMHOI ocBiTH (YKpaiHa)

Ko63ap O.1. — nmokrop ¢inomoriuaux Hayk, mpodecop, [lonTaBchbkuil yHIBEpCHTET EKOHOMIKH W
TOpriBiIi, Tpodecop Kadenpu AinoBol iHo3eMHOi MoBH (Y KpaiHa)

KymnipoBa T. B. — nokrop ¢inonoriuaux Hayk, npodecop, Harionansuuii ynisepcuter «IlonraBcbka
nonitexHika imeHi IOpis Kongpatiokay, mpodecop kadenpu repMaHChKOi (imonorii Ta mepekiaxy
(Yxpaina)

JutBuH M. P. — 1oKTOp icTopHuHHX HaykK, mpodecop, [HcTUTyT ykpaiHOo3HaBcTBa iM. I. Kpun’skeBnua
HAH VYxpainn, 3aBinyBau Bimuniny (Ykpaina)

Jlykacesiu-Beme6a Y. — moxtop memaroriueux Hayk, AKajeMis creniagbHOI memaroriku iMeni Mapii
I'xeroxeBcrkoi, mpodecop meparoriunoro paxkynsbreTy (Pecmybiika [ompmia)

JIro6umoBa C. A. — kaHIUIAT (DUTONOTIYHUX HAYK, HOIECHT, KUiBChKUil HAIlIOHATBLHUIA JTIHIBICTUIHUI
YHIBEpCUTET, AOKTOpaHT Kadenpu aurimiicekoi ¢inosorii, nepekiaany i dinocodii moBu imeHi mpod.
O. M. Mopoxoscrkoro (YkpaiHa)

Muxanbesknii 1. C. — jgokrop icropuuHux Hayk, mnpodecop, 3 «JIyraHcekuii HarfioHanbHHUI
yHiBepcuTeT iMeHi Tapaca llleBueHka», 3aBimyBau Kadenpu BCECBITHBOI iCTOpii Ta MiKHapOIHHUX
BigHOCHH (YKpaiHa)

Moiceenko O. }O. — noxrop ¢inonoriunux Hayk, npodecop, HamioHansuuii yniBepcuter «Kuepo-
MormsHCbKa akajeMis», mpodecop kadeapu aHrIiicskoi MoBH (YkpaiHa)

He¢pnonos /. B. — nokrop icTopmuHHMX HayK, AOLEHT, MHUKONAIBCHKUI HAIlOHAIBHUI yHIBEpCUTET
imeni B. O. CyxomnmnHCcBKOTO0, J0LEHT Kadenpu icropii (Ykpaina)

OtpaBenko O.B. — kaHaujgar mnemaroriyHux Hayk, I0meHT, J[3 «JlyraHcbkuii HalioHAJTbHHN
yHiBepcuter imeHi Tapaca IlleBuenka», noreHT kadeapu Teopil i METOAMKH (i3MYHOTO BHXOBAHHS
(Yxpaina)



Hpowkin B.B. — noktop memaroriunux Hayk, KuiBcbkuii yHiBepcuTeT imeHi bopuca I'piHueHka,
npodecop kadenpu KOMI ' IOTEPHUX HayK 1 MaTeMaTHKH (YKpaiHa)

Caenko B.I'. — xanaupatr Hayk 3 (i3MYHOrO BHXOBAaHHS Ta CHOPTY, jgoueHT, /3 «JlyraHcekuit
HaIlloHaJbHUH yHiBepcuteT iMeHi Tapaca IlleBueHka», MHOHEHT Kadenpu ONIMOIHCEKOTO Ta
npodeciitnoro criopty (Ykpaina)

Cpsimienko 3.B. — nmokrop icropuyHMX Hayk, mnpodecop, YMaHCHKHH JAepKaBHUH IeAaroriyHui
yHiBepcuTeT iMmeHi [lapma Tuumam, npodecop kadempu BcecBiTHBOI iCTOpii Ta METOAWK HABYAHHA
(Yxpaina)

Cu IBoHBLIHB — JOKTOp (IIONOTIYHUX HayK, mpodecop, JIaHPWKOYChKHI YHIBEpCHUTET, (PaKyIbTeT
pociiicekoi MoBH Ta Jtiteparypu (KHP)

Tkauyk B. B. — xanguaar negarorivHux Hayk, KpHUBOpI3bKHil HaI[iOHAIBHUH YHIBEPCHUTET, aCHCTEHT
kadenpu iHKeHepHOT MeIaroTiKi Ta MOBHOI MATOTOBKH (YKpaiHa)

Xaxyaa JI. I. — kanauaar iCTOpHYHUX HaykK, JOLEHT, [HCTHTYT ykpaiHo3HaBcTBa iM. . Kpun’skeBnua
HAH VYxpainu, crapmmii HaykoBuii criBpoOiTHHK (YKpaiHa)

KOran H.JI. — nokrop ¢inonoriuanx Hayk, npodecop, KuiBchkuil HalioHAIBHAI yHIBEpCHUTET iMeHi
Tapaca IlleBuenka, npodecop kadeapu iHozemuux MoB (YkpaiHa)

PEJAKIIITHI BAMOT'! IO TEXHIYHOT'O O®OPMJIEHHS CTATEN

Penkoneris «BicHuKka» puiiMae cTaTTi 00csToM Bix 8 10 12 cropiHok depe3 | iHTepBa, HOBHICTIO MiITOTOBICHUX JI0
IpyKy. PyKomuc ciin HaicwiaTd B eNeKTpOHHOMY BapiaHTi Ha ampecy: kafedra.rgfInu.press@gmail.com. HaGip texcry
3pificHioeThest y opmari Microsoft Word (*doc) mpudrom Ne 12 (Times New Roman) na manepi ¢opmaty A-4; yci monst
(BepxHe, HIDKHE, TIpaBe i1 jtiBe) — 3,8 cm. AGzarmuii BixcTy — 1,00 cm.

CratTi y «BicHHKY» TOBHHHI OyTH po3Milei 3a pyopukami. Cekiiist B siky Bu nopaete my6umikariiro. [rdopmariist mpo
VK po3TamoByeThcsl y BEPXHBOMY JTiBOMY KyTKy Oe3 BimcTymiB (mpudT mexupHuii). Uepes psnok Big Y/IK B miBomy
BEPXHBOMY KyTKY BKa3yFOTBCS TPI3BHINE Ta iHIIaJK aBTOpa (IOBHICTIO, IIPU(T SKUPHHIT), Yepe3 KOMY HACTYITHHM PSIKOM —
YYEeHHIl CTymiHb, 3BaHHA, mocana, micue podorw; e-mail; ORCID ID (mepcoHasipHMil KON, SIKMH HEOOXiZHO OTPHMATH,
3aIIOBHMBIIIY aHKETY 3a MOCHIaHHAM: https://orcid.org/register).

Hasga crarri, 1pykyetscst uepes psnok Big ORCID, Bemmknvuy Gyksamu (tudp KUPHAI), MOKE MICTHTH HE OLTbIIE
10 cniB, po3KpUBATH CYTHICTH MpoONeMH Ta OyTH MIKABOIO MIMPOKOMY 3arany HaykoBuiB. Hasea crarti mae Oyt
ccopmyiboBaHa OfHIM pedeHHM. Y (pOpMYTIOBAHHI HA3BU CTATTI CIIiJ] YHUKATH CKOPOYCHb.

3MiCT CTaTTi BHKJIAJAEThCS 3a TUIAHOM: MOCTAHOBKA NPOOJIEMHU B 3arajlbHOMY BUIVIAI Ta 1i 3B’S30K 3 BOKJIMBUMU
HAayKOBHMH Y1 HPAKTUYHUMU 3aBJIaHHAMU; aHAJII3 OCTAHHIX JOCII/DKEHB 1 MyOiKalil, y SIKUX 3a1I09aTKOBAHO PO3B’sI3aHHS 1€l
TpOOJIEMH Ta Ha SIKi CIIIPAETHCS aBTOP; BIAUICHHS HEBUPIIICHUX paHillle YaCTHH 3arabHOi IPOOIEMH, SIKHM HPHCBSIYETHCS 115
cTaTTs; (OpMYITIOBaHHS LIeil CTaTTi (OCTAaHOBKA 3aBJAHHS); BH3HAUCHHS METOMMKH JOCIIDKEHHS (CYKYIHICTH METOXIB
JIOCITI/DKEHHSI, 1X OCHOBHHMIA 3MICT, XapaKTEpHCTUKU 1 TIOKa3HUKH, SIKi BOHM ()IKCYIOTb, Ta OJMHHILI BUMIPIOBAHHS); BHKIIAJ
OCHOBHOTO Marepialy TOCTI[DKCHHS 3 NEBHHM OOIPYHTYBAaHHSM OTPHMAHHMX HAYKOBHX PE3YJIbTATiB; BHCHOBKH 3 IIHOTO
JIOCITiDKEHHS i TIEPCIIEKTHBY MOJAIIBIIMX PO3BIIOK y IIbOMY HANPSMKY. YCi MepeiueHi eNeMeHTH MOBUHHI OYTH CTHITICTHYHO
TPEJICTABIIEHI B TEKCTI, ane rpadiyHo BUIIATH 1X He Tpeba.

TlpuKiau y TEKCTi poOOTH TOIAEMO KYPCHBOM. JIAIKH B TEKCTI PYKYEMO 38 3pa3KoM: « ...»; PO3pi3HioiiTe edica (-)
Wi tape (— ). Y TeKcTi cTaTTi OUIs IPIi3BHIL YKa3yeMO JIUILIE OJIUH iHIIjiaT.

TlocunanHs Ha IMTOBaHI JDKEpeNia B TEKCTI O(OPMITFOIOTHCS TAKAM YMHOM: Y KPYIVIMX JIYXKKaX 3a3HAYA€ThCS TPI3BHILIE
aBTOpA, Ta PiK BUIAHHS POOOTH (HarpukiIaz, IBanos, 2010). SIkirio norpibHO mocnaTrcs Ha IeKUTbKa JDKEPeN, BAPTO HepelidyBaTH ix
yepe3 Kparky 3 KoMoro (Harpuwiaz, IsaHos, 2016; IlerpoB & Cuopos, 2015; Moore, 2006). SIKIO BUKOPUCTOBYIOTBCS LIUTATH,
CTaTKHCTUKA TOLIO, TO CJTiJl BKA3aTH HOMep CTOPiHKY nockiiaHus (Adanackea, 2016, c. 46; Bruner, 2012, p. 24). Bitmiorpadis i nmpu
HeoOXiTHOCTI TIPUMITKH TONAIOTHCS B KIHIN CTATTi Mic/s 3arofoBKy «CIHMCOK BHKOPHCTAHOI JiTeparypm» (6e3 IBOKpanku) y
TOPSIIKY LMTyBaHHs i odopmmorotsest Bimmosinao 1o ACTY 8302:2015. Bibmiorpadiusi mpkepena moaroThes miapsa, 6e3
BIJOKpeMIIeHHS ab3arieM; iM’s aBTopa mpatii (a0o repiie cI0Bo i Ha3BU) BIIUBIETHCS JKUPHUM IIPAGTOM.

JUI1 KOpEeKTHOro IHJEKCYBaHHS ITyONiKamiii HAyKOMETPUYHUMH cUcTeMamyl mmicisi «CIHCKY BHKOPHCTaHOL
niTepaTypr» HeoOxinHo HaBectH References. Ilocunanus B References marots Oytit odopMITeH: JIATHHOWO; sl KUPWIMIHUX
LUTYBaHb CJIiJI TPAHCIIITEpYBAaTH iIMEHA aBTOPIB Ta HA3BU BU/IaHb; OCTAHHI TAKOX CJIi/l HABECTH B aHIVIIFICHKOMY Tepekai B [ |3
3a3HaYCHHSM MOBH OpHTIiHATy B Jy)KKax, Hampuiag, [in Russian], [in Ukrainian] Ha3su nepiofiqHIX BUIAHE CIIi HABOJUTH
BI/INOBIIHO 710 O(ILIIHHOrO JIATHHCHKOIO HAMMCAHHs 32 HoMepoM peectpatii ISSN. B enemenTtax omicy He MOKHA 3aMiHATH
JIATUHCBKI JiTepy Ha kupumadi. LluryBanas B References Marots Oyt opopmuteHi 3a cranmaprom APA.

CrarTio 3aK104aroTh 3 aHotari oocsrom 1600-1800 3HakiB (YKpaiHCBHKOO, POCIMCHKOIO Ta aHIIIICHKOI0 MOBaMH) i3
3a3HaYCHHSM Ti3BHILIA, iM’51 Ta 110-0aThKOBI aBTOpA, HA3BH CTATTI Ta KIIOYOBUMH CIIOBaMH (3—5 TEpMIHIB).

CTaTTs IOBHHHA CYIIPOBOKYBATHCS PEIICH3I€I0 IIPOBiAHOrO (haxiBI (IOKTOpa, podecopa).

Ha oxpemoMy apkymi onaeTsest OBiIKa Opo aBTopa: (MPi3BHILE, iM’s, TT0 GATHKOBI; Miclie poOOTH, TOcajia, 3BaHHs,
YYCHHIl CTYIiHb, afpeca HABYATBHOIO 3aKiajay (IOBHICTIO), MOMAmIHS aapeca; e-mail Ta Homepu TeneoHiB (CIyKOOBHU,
JIOMAIIHI}, MOOUTbHUIA) TPhOMa MOBaMH (YKPATHCHKOFO, POCICHKOFO Ta QHITIIHCBHKOKO).

© 13 «JIHY imeni Tapaca [lleBuenkay, 2022



Bicuuk JIHY imeni Tapaca Illesyenkxa Ne 2 (350), 2022

10.

11.

12.

13.

3MICT

AKTYAJIbHI IMTAHHSI MOBO3HABCTBA
Jbsauok H. B., latuenko FO. B. Oco61uBOCTI KOMIUIEKCHUX
Ha3B MUCAHKAPCHKOT TEPMIHOIMOTIT ... uveveeinieiieiiiieeeneaenee,
Psaookinb H. O., Top6a O. A. MoBHa OJUHMIIS «3BEPTAHHS»:
OCHOBHI aCTIEKTH JIIHTBICTUYHOTO BUBYCHHS. ... ..veveeneennnnnnn.
Cuszonenko H. M. TIlparmatuyHi 0COOJMBOCTI 3arojoOBKiB
HayKOBUX cTareii (Ha Marepiami (axoBOro BUIAHHSA
CE(DEKTUBHA EKOHOMIKAM) ...vveiveriariteerieeeanearaananeanenan,
Ilanosasosa JI. B., Yyraesa M. C. KomyHikaTuBHI cTparerii
119 ncanma sk cnierudivyHl YUHHUKH BIUTMBY HA CBIOMICTH (Ha
MaTepiasli GPAHITY3BKOTO TIEPEKITAILY) . ... eevveererrreeeriersnreesieeseeens
Baii Boii. CTpyKTypHO-HOMWHATHBHAS THUIOJIOTHUSA €IWHUIL
TOPrOBO-3KOHOMHYECKOW TEPMHHOJIOTHH: TEPMUHBI-CIIOBA H
U000 1980 70) v 20 (06376 ¥ 3 AP

POMAHO-TEPMAHCBKI MOBH
Komauk H. 10. AHTITIACHKI 1IioMH 13 CYpSIIHUMU
CJIOBOCIIONTYYEHHSIMU SIK PEIIPE3eHTAHTH aHIJIOMOBHOI KapTHHU
(03
JIroonmona C. A. ComiokynbTypHi CTEPEOTHUIIH B
aHTJIOMOBHOMY MEJIHOMY IUCKYpPC1: TUHAMIYHHUH acIeKT......

JITEPATYPO3HABCTBO

TA JITEPATYPA 3APYBIZKHUX KPAIH
Khairulina N., Dmytrenko V. Semiotics of Ukrainian and
English intellectual novels in «man ia a commodity»
00 1 (=
Konecnuk A. B. Harypanism y tBoOpi Jmurpa MapkoBuua
OO ¢ €170 12 P
Kpuxkanosebka O. O. IlpuHIunu axkMeiCTMYHOI ITOETUKH Y
tBOpax I. barpsHoro .. .

Liulka V., Tarasova N Genre SpeC|f|cs of «the Adventures of
TomSawyer»byMarkTwam
IIpoubkuna O. @. Peuer{um KI/ITaH B HpOI/IBBeI[eHI/IﬂX
@. Hunme: UMaroJOTHUECKUM ACTIEKT ...veuuereeennneeennnneeannns

3ICTABHI CTYII
TA ITIEPEKJIAZIO3HABCTBO

Mariok B. B., Kymmiposa T.B. OcobmBocti  mepeknany
HayKOBHX TEPMiHIB y raiTy3i TCHETUKH YKPATHCHKOIO MOBOKO. .. ...

14

25

32

41

o1

60

69

77

87

95

105



Bicuuk JIHY imeni Tapaca Illesyenkxa Ne 2 (350), 2022

JIHTBOAUIAKTHUKA

14. lemuenko H. O. Micne nuctaHuiitHoi (opMu HaBYaHHS Yy

15.

16.

17.

18.

19.

3araJibHii CHCTEeMI1 OCBITH CTYACHTIB (DUJIONOTIB ................

Koknosa T. A. JliHrBoMETOMYHA KOMIIETEHTHICTh BUKIIaJa4a
1HO3eMHOI MOBU (TIpodeciiiHa XapaKTEPUCTHKA). ... ..eueernenn....
Migosa O. €., Ilasmwok H. B. HapuanbhHa mnepekiaganbka
MPAKTUKA: TIPOEKTHIM TTIXITT « v vveeneeeennsenneennaeeneneanneannenns
CepreeBa B. €. Crnenudika BHKOPHCTAaHHS  HpPEIMETHO-
MOBHOTO I1HTETPOBAHOTO HABYaHHS CTYACHTIB HEMOBHUX
cnemiambHOCTEH 3BO ...
XapkoBcbkuii €. M. J[ocBi BUKOPHCTAaHHS ayIi0Bi3yaJIbHOTO
MaTepiany ICIAHCHKUMM METATOTAMM . .. .. .enveneeneenennennenaieeens
Otroshchenko L., Medvedovska D. Exployting TikTok in
teaching English: SWOT analysis of application...................

120

131

139

149

158



Bicuuk JIHY imeni Tapaca Illesyenkxa Ne 2 (350), 2022
AKTYAJIBHI IIMTAHHSI MOBO3HABCTBA

VJIK 811.114.225.22
DOI: 10.12958/2227-2844-2022-2(350)-5-13

Absiuok H. B.,
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OCOBJIUBOCTI KOMILUIEKCHUX HA3B
IMUCAHKAPCBHKOI TEPMIHOJIOI'TI

ITocranoBka npodaemu. Howminamii OyBaroThH MIPOCTUMH,
CUHTCTUYHUMH, Ta KOMIUICKCHUMH, AaHANITUYHUMHU, TOOTO TaKUMH, IO
MPEICTAaBICHI  CIOBOCHOIYYEHHSIMH TOTO YH TOTO CTYICHIO  3JIUTTS
BepOaNbHUX OAMHMIb, $KI MICTITh IIi CJIOBOCHOJY4YEeHHA. [lepBUHHICTH
AQHAIITUYHOI CTPYKTYPH TaKMX HOMIHAUIA CBIIYUTH MPO IXHIO KOTHITHBHY
€BOJIIOLII0 — BiJ] CKJIaJHOI'0, OMMCOBOIO HaliMEeHyBaHHA 10 mpocToro. TooTo
MOXJIUBUM € PO3BUTOK AHAJIITHUYHOI KOHCTPYKUIi 3 MOAANBHIOK Il
TpaHcgopmMaliieto y cioBecHy popmy. IloTpiOHO 3ayBaxkuTH, 110 aHANITUYHA 1
CUHTeTUYHA (OPMHU BIIOUTTSI OJHOTO M TOTO K CaMOr0 3MICTY 3BOJASITHCS /10
pO3yMiHHA  aOCTpakTHOI  HOMIHATHBHOI  OJMHUII — HOMeMH (3a
B. M. Hikiteiuem).

Y 1upoMy JOCHIIDKEHHI MPOAHATI30BAHO KOMIUIEKCHI ~HOMIiHAI]
MMHCAHKAPChKOI TEPMIHOJIOTIT Ta iIXHI MOBJICHHEBUM CIIOBOTBIPHUI MOTEHITIA.
HacnpaBai Mano XTO 3 HayKOBIB MpHBEpPTa€ yBary came J0 TaKHX —
aQHAJTITUYHUX — HA3B, aJKE IMIMPOKO BIJIOMO, IO IEHTPAIBHOI HOMIHATHBHOIO
OJIMHMIICIO € CIIOBO, UM JIEKCeMa. AJie 3 IIMM MOXKHA MOCTIepeyaTHCS.

AHani3 ocTraHHiXx aochailkeHb i myOJikauniii. Ha kopucte rimoresu
II0JI0 MO>KITUBOCTI HOMIHAIlIT aHAIITHYHUMH KOHCTPYKIISIMH CBITYUTH TyMKa
I. O. MapuHneHKo, sika 3ampoIOHyBaia BU3HAYEHHS CJIOBOCTIONYYEHBb PI3HOTO
CTYHNEHs 3JMTOCTI, BiI 4YOTO MEBHOIO MIpOIO 3aJIeKUTh iXHSA HOMIHAaTHBHA Ta
JepuBallifHa  MPOAYKTUBHICTh.  3TIIHO 13  3alpONOHOBAHOK  HAMU


mailto:dyachok74natalya@gmail.com
mailto:datchenkoju@gmail.com
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Kiacu@ikali€o 1€ BUIbHI CIOBOCHOJIYYEHHS, LI0 MparHyTb A0 MEBHOTO
CTYHEHs 3JMTTS KOMIIOHEHTIB 4Yepe3 4YacTOTy IXHbOTO CYMICHOTO
(GyHKIIOHYBaHHS; 11IOMAaTH30BaHI CIIOBOCHOJYYEHHS, SKI € JIEKCHUKO-
CEMaHTHUYHUMHU PI3HOBHAAMH CIIOBOCIIONYYE€Hb, IO 32 CBOEI0 BHYTPIIIHHOIO
CEMAHTHUYHOIO CTPYKTYPOIO 3HAXOISATHCS MK BUIBHUM 1 (hpa3eosiorigHuM
MOETHAHHSAM;  (pa3eosori3oBaHi  CIOBOCIIONYYEHHS, BHHHUKHEHHS SKHX
3yMOBJICHO 11I0MaTH30BaHUMH CIIOBOCTIOTyUYCHHSIMHU.

OTXe, CIOBOCIIONIYYEHHSI € CMHCIOBHUM 1 TpaMaTUYHUM TO€THAHHIM
«IBOX 1 Olibllle TMOBHO3HAYHHMX CJIIB Ha OCHOBI MIAPSAHOTO 3B’SI3KYy 3a
HOpPMaM{ 1 TMpaBWJIAMH T€BHOI MOBH, IO BHHHKAE B TPOIECI TBOPEHHS
peuenny (Mapunenko, 2021, c. 8).

3a cTyneHeM 3IUTTS KOMIIOHEHTIB Ii aHAJITHYHI KOHCTPYKLIl €
BUIBHUMH, «Y SIKMX 00M]IBa KOMIIOHEHTH 30€piraloTh CBO€ JEKCUYHE 3HAUYCHHS
1 B peueHHI BUKOHYIOTb Pi3HI cHHTakcuuHi QyHKII» (Mapunenko, 2021, c. 9),
aje ¥ MarTh BJIACHY BaJICHTHICTh, TOOTO 3AaTHICTh CHOJMYYaTUCS 3 IHIIUMH
OJIMHMIISIMH, 110 TTOCTYITOBO MPU3BOIUT JI0 3B’ S13aHOCTI KOMIIOHEHTIB.

Takox [. O. MapuHEHKO TPOTHCTABISIE BUIBHUM CIIOBOCIIONYUYCHHSIM
3B’s3aHi, 110 B PEYCHHI MOCTAlOTh OJHUM WICHOM pPEUYCHHS, BiAMOBIIHO,
MOXYTb OyTH ¢hpazeonoziuno 36’a3anumu (TOOTO TAaKUMH, IO YACTKOBO ab0
BIIOBHI BTpaTWiIM a00 3MIHWJIM TEPBHHHI 3HAYEHHS CBOIX KOMIIOHEHTIB),
JeKkcuuyno 36’a3anumu (TOOTO YCTaJCHUMH CIIOIYKAMH «CIIB, JI0 SIKUX
HaJIe)KaTh TEPMiHH, BiacHi Ha3Bu» (Mapunenko, 2021, c. 10)), cunmakcuuno
36’a3anumu (TOOTO TAaKUMU, IO «MAIOTh CEMAaHTHYHO HEMOBHHH TOJIOBHUI
KOMIIOHEHT, II0 KOHKPETH3YETHhCA 3aJIKHUM CIIOBOM, SIKE HECE OCHOBHE
CMHCIIOBE HaBaHTaXeHHs» (Mapunenko, 2021, c. 10)).

CHHTaKCHMYHO 3B’S3aHI € KUIBKICHO-IMGHHUMH 3 TOJIOBHHM CIIOBOM-
YUCIIBHUKOM a00 IMEHHHKOM 13 3HAYEHHSIM KIJBKOCTI, 3ajJC)KHUM —
IMEHHUKOM; KIJbKICHO-IMEHHUMM, IO CKJIAJal0ThCid 3 JIBOX IMEHHHKIB, 3
TOJIOBHUM CJIOBOM, IO TO3HA4Ya€ CyKYyIHICTh, Mipy, 00’e€M, 00cCsT TOIIO; 31
3HAYEHHSM BHOIPKOBOCTI, YACTUHH BiJ| LILJIOTO, Y SKUX KOMIIOHEHTH TOB’sI3aH1
MiK CO000 TPUHMEHHUKOM 3/03/3(; 31 3HAYEHHSAM CYMICHOCTI a00 CYKYITHOCTI,
KOMIIOHEHTH SKHX MO€IHAHI MPUHMEHHUKOM 3/43/3i; IMCHHUKOBI 3 3aJIC)KHUM
KOMIIOHEHTOM — TIOPSIAKOBHM YHUCIIBHHUKOM, M0 TOTOYHIOE 3HAY€HHS
TOJOBHOTO KOMITOHEHTA; 31 3HAYEHHSM Iepioly dacy, HI0 BKa3ylOTh Ha
MOYaTOK, CEpeIMHy a00 KiHEelb SBHIA, TO3HAYEHOT'O 3aJIC’KHUM CIIOBOM; 1110 €
nepudpazamu i Gpa3eoqOTiYHUMH CTIOTYKaMH; J1€CITIBHO-IMEHHUKOBUMHU, Y
SIKUX TOJIOBHUH KOMIIOHEHT — JIECIIOBO — CEMAaHTHMYHO HETMOBHO3HAYHHM, a
TOMY  CMHCIOBHUM  SIPOM  BHCTyMae  3aleXHWd  iMeHHWK.  Taki
CJIOBOCTIONTYYEHHSI MArOTh O3HAKU (hpa3eoNIOTIYHUX CIIONYK, YKUBAIOTHCSA B
opImIMHUX TEKCTaX 1 MalTh OJHOCIIBHI HEWUTpalbHI  BIAMOBITHUKH
(vxsamosamu piwenns (BUpilyBatH), nokiacmu Kpau (IPUMHHATH), 3000ymu
nepemocy (mepemMortu), eiodamu Haxas (HaKa3aTw), Hadamu OONOMO2Y
(monmomortu), 6pamu noyamox (MOYMHATHUCS), podbumu 3anuc (3aUCYBATH))»
(Mapunenko, 2021, c. 11).

Iln xmacudikamis W po3yMmMiHHS ii aBTOPKH CIIOBOCIIONYYEHb SIK
CUHTAKCUYHO-HOMIHATUBHUX OJIMHUIb BUSBISETbCS JOCUTH IIKABUMH, ajie
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noTpeOyloTh TEBHUX YTOYHEHb IOJO KPHUTEPIiB BHU3HAYEHHS KOXHOTO 3
MYHKTIB /U1l aI€KBATHOTO PO3IMOALTY JIOCIIPKYBAHOTO MaTepiaiy.

Metow crarTi € aHamiz 31 CTPYKTYPHO-HOMIHATHBHUX TIO3UIIIH
HallMEHyBaHb OJIMHUIb MHCAHKAPCHKOi TBOPYOCTI. JlOCATHEHHS MeTH
nependadae po3B’si3aHHS TAaKUX 3aBAaHb. HAJATH JIHTBICTUYHY JeQiHIIIIO
JOCTII)KYyBaHUM KOMIUJIEKCHUM HOMIHAIISIM, TIOKa3aTh BXHUBaHHSI iX Yy
KOHTEKCTaX, IPOKOMEHTYBATH 1XHI CTPYKTYpPHI XapaKTEepPUCTUKH, SIKI CBIYATh
PO MEBHI €THOKYJIBTYPHI OCOOJIUBOCTI.

Metoauka aociaigxenHsi. Marepian JOCHIDKEHHS Mi0paHO METOIOM
cyuinmpHOi  BuOipku. OmHMc  KOMIUIEKCHUX  HOMIHATUBHUX  OJUHUIL
MMUCAHKAPCHKOI JIEKCUKM 3IIHCHEHO IUIAXOM JECKPUIITUBHOTO METOY.
CrpykTypyBaHHS MaTepialy MOAaHO Yyepe3 NpuioM Kiacudikalii Ha NepeTHHi
OITMCOBOTO ¥ CTPYKTYPHOTO METO/IiB.

Buxkiaax ocHoBHOro Marepiaiay pgociaigxenHs. OTxe, y Mexkax
HOBITHROT ~ Teopil  HomiHarii  HaykoBmi (B. M. Hukuresuu  (1985),
H. B. [Ipsuok, O. O. bonnmapesa (2021)) BHOKpeMitOIOTH 1) CTPYKTYpHI
pPI3HOBUAM HOMEMH 3 JOMIHAHTOIO-CJIOBOM, IO pENpe3eHTOBaHI BCiMa
CEMAHTHUYHO TOTOXHUMH OJUHUIIIMH, SIKI OTOTOKHIOIOTHCSI Ha PIBHI CIIOBA;
2) CTPYKTYpHi PI3HOBHUAM HOMEMH 3 JOMiHAHTOIO-CIIOBOCIIONYYCHHSM, IO
penpe3eHTOBaHI  BCiMa  CEMAaHTUYHO  TOTOKHUMHU  OJWHHISAMH,  SIKi
OTOTOXXHIOIOTBCSI Ha PIiBHI clIOBOCTIONydeHHs. [loTpiOHO TYyT 3a3HAa4YuTH, IO
MeXa MDXK TEpIIUM Ta JPYIMM Pi3HOBHJIAMH HOMEM TOJIATAE Y 3JATHOCTI J10
HOMIHYBaHHS O00’€KTIB JIHCHOCTI CaMOCTIMHOT'O CJIOBA, CJIOBA, MOUIUPEHOTO
IHIIIOIO JIEKCEMOIO, Ta CJIOBOCIIONYYEHHS TOTO YH TOTO CTYNEHS 3JIUTTA
KOMIIOHEHTiB. TOOTO HOMEMH 3 JOMIHAHTOIO-CIIOBOCIIONIYYEHHSIM € B
aKTyaJIbHOMY IUIaHI 3aJeKHUMH BiJJ HOMEM 3 JIOMIHaHTOIO-CIOBOM. A
€TUMOJIOT1YHO — HaBIIAKH: IMEPBUHHUMH € aHAIITHYHI HOMIHATUBHI OJIMHHIII,
apke  MUCIUTh JIIOJIMHA  Oo0pa3amu, CKBIBAJICHTHUMHU  aHAJTITHYHUM
JIHTBAJIbHUM  KOHCTpyKIisiM.  OTxe, 1leil  CHUHKpeTu3M  J03BOJIUB
KIacu(iKyBaTH OJIMHUIN, y SKHUX 3peayi3oBaHO HOMEMH 3 JJOMIHAHTOIO-
CJIOBOCIIOTYYEHHSM, Y TaKUH CIOCiO:

a) BUIbHE CIIOBOCIOJYYEHHS, IO TparHe J0 MEBHOTO CTYMEHS 3JIUTTS
KOMITOHEHTIB Yepe3 4aCTOTY IXHBOTO CyMICHOTO (h)YHKITIOHYBaHHS;

0) imiomMaTU30BaHEe CIOBOCTIONYYEHHS, a00 KOJOKAIIis, SIKY PO3TIIAIAI0TH
K JICKCUKO-CEMAaHTUYHHM PpI3HOBHUJl CJIOBOCIONYYEHHS, IO 33 CBOEIO
BHYTPIIIHBOIO ~ CEMAaHTHYHOIO  CTPYKTYpOIO  MEXye 3  BUIBHUM 1
(hpazeosoriyHuM MOETHAHHIMU;

B) (hpazeoiiorizoBaHe CIOBOCIOIYYCHHS, BAHUKHEHHS SIKOTO 3YMOBIICHO
171l0MaTU30BaHUM CJIOBOCIIONYYEHHSIM 1 SIKE € MOCTIHHUM 1 BiJHOBIIOBAHUM
BXXMBAHHSM BUIBHOTO CIIOJYYEHHS CIIiB HE B MPSMOMY, a B y3arajibHEHOMY,
00pa3HO-TIEPEHOCHOMY 3HaUEHH;

) TOEHAHHS 31 CIY)KOOBUM CJIOBOM 1 aHAJIITHYHI JICKCUKO-CEMaHTHYHI
BapiaHTH;

1) yHiBepOasi3oBaHHUHN (BEepOAJIbHMI) €KBIBAJICGHT CJIOBOCIIONYYEHHS —
CJIOBO, III0 BHHUKIIO BHACIIZOK BepOanbHOI MOAM]IKAIii CIOBOCHOIYYEHHS,
TOTOKHE CJIOBOCIIOIYYEHHIO B JIEKCUKO-TPaMaTUYHOMY AaclekTi, ToOTO
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JEMOHCTPYE TOTOXHICTh JICKCUIHOTO, TPAMATHYHOTO 3HAYEHB 1 CHHTAKCUIHOT
GbyHKII.

OcTaHHI# CTPYKTYpHUI PI3HOBHU HOMEMHU NPEACTABICHUHN TaK.

1. CrnoBecHa moaudikallisi HOMEMHU 3 OMIHAHTOIO-CIOBOCTIONYYCHHIM
3’ABISIETBCA  BHACIIJAOK €JIICHCa, TOOTO TakKOro IIOE€IHAHHSA EJIEMEHTIB
CJIOBOCTIONTYYECHHSI B CJIOBO, SIKE 32 CBOIM MOXOKEHHSIM € Or0 KOMIIOHEHTOM:
a) emncuc (3alexHe CcJI0BO); 0) emmncuc (TOJOBHE CIIOBO); B) ENINTHYHA
yHiBepOallis, HACIHJKaMU SIKOI MOXYTh OyTH IMEHHUKH, NPUKMETHUKH,
J€CIIOBA, N1ENPUKMETHHUKY, T1ENPUCITIBHUKH, TPUCTIBHUKH TA BUT'YKH.

2. CnoBecHa monu@ikaiisi HOMEMHU 3 JTOMIHAHTOIO-CIOBOCTIONYYCHHIM
CTBOPIOETHCS ~ BHACHIJOK  KOMITO3UTHOI ~ KOMIIpPECii  CIIOBOCTIONYYCHHS:
a) abpesianist; 0) BiracHe (opManbHa KOMIIPECis, 3a SKOi CIHOCTEepIraeThCs
MPOCTE IHTEPIPETHUPYBAHHA KOJOKAIlli sk cioBa (Te, MO B TpaaHIiiHIN
JIHTBICTHIII HA3WBAIOTh CTATHEHHSM); B) KOMIIpECiiiHa yHiBepOallis, 3a sKoi
KOMITIPECisi CYITPOBOJIKYETHCSI IMITaAII€I0 CIIOBOTBOPEHHSI.

Takok HOMEMH 3 JOMIHAHTOIO-CIIOBOCIOJYYECHHSM MOXYTh OYTH
MPEACTaBICHI OJHOYACHO KUTbKOMa CBOIMH CTPYKTYPHHUMH PI3HOBHIAMH,
YoMy 1 KBaTi(piKyIOThCS IK HOMIHaTEMH KOMIUIEKCHOTO 3pa3Ka.

SIKmo  TOBOpUTM NP0  KOMIUIEKCHI ~ HallMEHyBaHHS  OJMHUIb
MUCAHKApChKOI TBOPUYOCTI, TO iX CJIiJ] BIJIHECTH 0 TaKUX TPyH aHAIITUYHUX
yYTBOPEHD.

1. BinbHI CIOBOCIIONYYEHHS, 110 MPArHyTh 10 MEBHOTO CTYMEHS 3JIUTTA
KOMITOHEHTIB Y€pe3 YaCTOTY IXHhOI'0 CYMICHOTO (DYHKI[IOHYBaHHS:

«Berpesinbcoka nucanka — CKy1bnmMypa YKpaiHCbKoi NUCAHKU, SKA
PO3MAULO8YEMbCSL 8 KAHAOCbKOMY micmi Berpesinw. Ilam'asmxy 6yno iokpumo
1975 poxy mopeosowo nanamoio micma Ha uecmvb cmopivus Kanaocvkoi
KOpOBCLKOI KIHHOT noaiyii»
[https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%
D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%
D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0];

«Buncnuyvka nucanka — Tpumemposuil nam SmHuK 6eiuKoOOHbOM)
auyro 3’asusca 2012 poky e micmi Busxcnuys Yepuiseyvkoi oonracmi. [lucanka
8U20MOBIIeHA 3 OEemoHy, MOPO30CMINKOI NIUMKU MA NPUPOOHUX Mamepianis.
Posnucysanu aiiye 6 eyyynocokomy cmuni cmyoenmu BudicHuybko2o Koaeoxncy
npuxnaonozo mucmeymsay  [https://pustunchik.ua/ua/holidays/easter/deviat-
naividomishykh-pysanok-svitu];

«bpamkiecvbka nucanka — Benuuesna piznobapena nucanka cmoimo i 6
yenmpi cena bpamxieyi na Jlvsiswuni. Yepes hinancosi mpyonowi 3600unu
nam’smuuk eicim poxis. Bucoma nam’smuuxa — 6,5 mempis, 6 diamempi siiye
cieac 4 mempis.  Ycepeouni  nucamku  posmicmuiu  Bozopoouyio»
[https://portal.lviv.ua/article/2015/04/10/164504];

nanepogea Mmo3aiuna nucamka «Maiticmep Knac i3 6U20MOBNEHHS
nanepoeoi  mozaiunoi  nucauku "Ocv  yxwce U Benuxoewv  308csam
nedaneuxo” 6i0oyscs 6 6ibniomeyi imeni O.I[lupozoscvkocoy [http://olga-
solom.blogspot.com/2017/04/blog-post_20.html].



https://uk.wikipedia.org/wiki/%D0%A1%D0%BA%D1%83%D0%BB%D1%8C%D0%BF%D1%82%D1%83%D1%80%D0%B0
https://uk.wikipedia.org/wiki/%D0%9F%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BD%D0%B0%D0%B4%D0%B0
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C_(%D0%90%D0%BB%D1%8C%D0%B1%D0%B5%D1%80%D1%82%D0%B0)
https://uk.wikipedia.org/wiki/1975
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BD%D0%B0%D0%B4%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D0%BE%D1%80%D0%BE%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D1%96%D0%BD%D0%BD%D0%B0_%D0%BF%D0%BE%D0%BB%D1%96%D1%86%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BD%D0%B0%D0%B4%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D0%BE%D1%80%D0%BE%D0%BB%D1%96%D0%B2%D1%81%D1%8C%D0%BA%D0%B0_%D0%BA%D1%96%D0%BD%D0%BD%D0%B0_%D0%BF%D0%BE%D0%BB%D1%96%D1%86%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D2%91%D1%80%D0%B5%D0%B2%D1%96%D0%BB%D1%8C%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%B8%D1%81%D0%B0%D0%BD%D0%BA%D0%B0
https://pustunchik.ua/ua/holidays/easter/deviat-naividomishykh-pysanok-svitu
https://pustunchik.ua/ua/holidays/easter/deviat-naividomishykh-pysanok-svitu
https://portal.lviv.ua/article/2015/04/10/164504
http://child-lib.blogspot.com/2017/04/blog-post_13.html
http://child-lib.blogspot.com/2017/04/blog-post_13.html
http://olga-solom.blogspot.com/2017/04/blog-post_20.html
http://olga-solom.blogspot.com/2017/04/blog-post_20.html
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2. IglomaTu30BaHI  CIIOBOCTIONYYEHHS SIK  JIEKCUKO-CEMaHTHYHUI
PI3HOBUJ CIIOBOCIONYYEHb, IIO 32 CBOEK BHYTPIIIHBOIO CEMaHTUYHOIO
CTPYKTYPOIO MEKYE 3 BUIBHUM 1 (hPa3e0IOTIYHUM TIO€THAHHIMHU:

coxanvcoka nucanka «Cb0200HI HAO36UYANHO BAJCIUBO 3HAMU, U0
mMpaouyiiHa COKAaAbCbKaA NUCAHKA MAE HAO38UYALUHO Oazamy CUMBOJNIKY ma
XapakmepHi —came Ol  HAWO20  Pe2iOHYy  NPUHYUNU  OeKOPYBAHHS»
[https://golosznadbugu.com/kultura/tradytsijna-sokalska-pysanka-maje-
nadzvychajno-bahatu-symvoliku.html];

cnobodrcancobka NUCamKa «B OpHameHmuyi CMapoBUHHUX
CNIOOOHCAHCOKUX RUCAHOK MOJICHA nodauumu 6ce 6azamcmeo JM00CbKOL
(anmasii — 30xkpema, Bi0OUMOK 3eMaepoOCbKO20 [ CadieHu4y020 Oymms
Hapooy» [http://museum.kh.ua/blogs/blogs.html?title=Hotuiemosia-do-
Velykodnia-symvolika-slobozhanskykh-pysanok];

JnemKiecoka nucamka «Mu nobauunu, wo J1eMKIi6CbKA RNUCAHKA
manosiooma 6 Ykpaini i nouanu ii nonyaapuszyeamu. Y uac Oinvuue 3Haiomo
2YYYIbCLKY NUCAHKY, DOUKIBCHKY, NOKYMCbKY, d OM JIeMKIBCbKY — Malo, 60 yi
moou Oynu  euceneni 30 ceoix npabamovkiecvkux 3emenvy [https://nasze-
slowo.pl/lemkivska-pisanka-pobazhannya-urozha/];

2YYYIbCbKA NUCAHKA «I'yuynovcoka nucamka 86adHCAEMbCA
HAUCKIAOHIWOI0 OISl PO3VMIHHA, aodxdce NepesadrcHO nepeoac 0azamo
inghopmayii.  npo ocumms  aodeuy  [https://acc.cv.ua/news/chernivtsi/na-
bukovini---veliki-malyunki-ta-chervone-abo-chorne-tlo-na-guculschini---
zhovtogaryachi-i-duzhe-skladni-rozmayittya-pisanok-vrazhae-21367. Cait

http://acc.cv.ua/l;
obotikiecvka nucanxka «Haubinew yixasum y yvbomy niani eucmynae
emHoepaghiuna epyna — OOUKY, SAKI He MIIbKU 3yMiiu  30epeemu

OpHaMeHMAanbHicMb GOUKIBCLKUX RUCAHOK 00 CbO200HI, dlle uje ti domenep no
OesKUx 2ipcbKux OOUKIBCbKUX cenax 6abyci nepedaioms c80im Oimam, 8HYKAM
3HAueHHs, 00ps0osi Oii, MaciyHi 61ACMUBOCMI OOUKIBCOKUX NUCAHOKY
[https://spadok.org.ua/vesnyani-zvychayi-ta-obryady/pysanka-u-narodnych-
viruvannyach-ta-obryadach-boykiv].

3. ®pazeornorizoBaHi CIOBOCIONYYCHHS, BAHUKHEHHS SKHUX 3yMOBIICHO
17110MaTU30BaHUMH CJIOBOCIIOJYYEHHSIMH 1 SIKE € IMOCTIHHUM 1 BiTHOBIIFOBAHUM
BXKMBaHHSM BIJIBHOTO a00 1/1i0MaTH30BaHOTO CHOJIYYEHHS CIiB HE B MPSIMOMY,
a B TIEPEHOCHOMY 3HAUCHHI

avbsiecoka nucauxa «/Iveiecoky 500-nimui0o nucanky nepeoanu y
Konomuticoxkuii  nayionanouuii  myseu. Yuixanvna 3HAXIOKA NONOSHUMb
excno3uyiio €0UHO20 y ceimi My3€10 NUCAHKUY»
[https://ridna.ua/2013/09/Ivivska-500-litnya-pysanka-zberihatymetsya-u-
kolomyjskomu-muzeji-pysanky/];

MOHACMUpPCHKI  nucanku  «Y  cmammi  po3nogidaemvcs  npo
MOHACMUPCHLKI RUCAHKU K OKPEeMY MUCMEYbKY SpYny y NUCAHKAPCMEI, WO
Mae  ceoi  ocobnusocmi Yy 6USOMOGIEHHI  ma  OpHAMeHmAayii»
[http://ephsheir.phdpu.edu.ua/handle/8989898989/3972].

BucnoBku. Matepian qoCHiKeHHS JOBIB, 110 PO3MAITTSI KOMIUIEKCHUX
Ha3B BUTBOPIB MHCAHKAPCHKOTO MMCTENTBA JO3BOJSE PI3HOOIYHO iX


https://acc.cv.ua/news/chernivtsi/na-bukovini---veliki-malyunki-ta-chervone-abo-chorne-tlo-na-guculschini---zhovtogaryachi-i-duzhe-skladni-rozmayittya-pisanok-vrazhae-21367
https://acc.cv.ua/news/chernivtsi/na-bukovini---veliki-malyunki-ta-chervone-abo-chorne-tlo-na-guculschini---zhovtogaryachi-i-duzhe-skladni-rozmayittya-pisanok-vrazhae-21367
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JOCJIIJDKYBaTH. 30KpeMa, BCTAHOBJICHO, 1110 KapTHHA CBITY HOCIIB YKpaiHCHKOL
MOBH PI3HHMX PETiOHIB YTiTIO€ KOTHUTUBHO-MOBJICHHEBE HANIOBHEHHS TIi€l 4d
Tiei Ha3BH. CUMBOJIYHICTh MHCAHKH € OJHIEID 3 HAWTOJOBHINIUX MPUYHH
BU3HAUYEHHS JIIHTBAJIBHOTO CTAaTyCy HaMEHYBaHb KOXHOTO Pi3HOBHIY I[HOTO
KyJIbTYpPHOTO TpPOAYKTY. Pa3oM 3 TuM, cucTemMa IHX Ha3B € PyXOMOIO 1
3alIeKUTh B YaCTOTH BXKMBaHHS, CHEHU(IKH BTUICHHS CEMaHTUYHOTO
HaBaHTAKCHHS B KOMIIOHEHTaX KOMIUIEKCHMX Ha3B, BIJ BIJHECEHOCTI
3aJIe)KHOTO0 KOMIIOHEHTA, HaIlpHUKIad, 0 MICIEBOCTI, A€ 3a TPaIulli€elo
BUTOTOBJSUIMCA TMHMCAHKM Towlo. BusiBmwiocs, mo @pa3zeonorizoBaHux
CJIOBOCTIONYYEeHb HEOarato cepen MOCHiKyBaHUX TOJi KOMIIOHEHTHHX Has3B,
nento OuTkIia KUTBKICTh HassBHA Cepell BUIBHUX CJIOBOCIIONY4YeHb. HaliOinbie
JIOCTII)KYyBaHUX OJMHHULL CTAHOBIATH 1I0MaTH30BaHI CIOBOCIIONTYYEHHS.
IniomaTH3yBaHHS BUIBHUX CJIOBOCHOJYYEHb 3aJ€XKWUTh, TO-TEpIle, BiJ
JIHTBOKYJIBTYPHO OOMEXEHOI BaJEHTHOCTI T'OJIOBHOTO CJOBAa MUCAHKA, TIO-
Ipyre, Big TparHeHHS OyIb-SKOr0 CIOBOCIIOJIYYEHHS Ha IO3HAY€HHS
KYJIBTypHOTO (peHOMEHa /10 TpaHC(HOPMYBAHHS y CJIOBO 32 YMOB 30€peKeHHS
€IMHOTO 3HaueHHA. ToMmy 1110MHU 3a3BHYail OTPUMYIOTh JIBa HUISXH PO3BUTKY:
1o (paszeonorizmis, ae 30epiraeTbCsi po3wieHOBaHAa (opMa 3a HasSBHOCTI
€IMHOTO — TEPEHOCHOTO — 3HAYEHHS; JIO CIiB, J¢ 30epiracThCs TpsMe,
NEepPBUHHE 3HA4YeHHA 3a YMOB TpaHchopMmamii aHamiTHyHOi (OpMH Ha
CUHTETUYHY.

Cnucox BUKOPHCTAHOI JiTepaTypu

1. Mapunenko I. O. CuHrakcuc yKpaiHCbKOI MOBH (3 IpaBHJIaMU
MyHKTYaIlii) . HaBuaiapHui mnocionuk. Kui, 2021. 279 c. 2. Apsavok H. B.,
Bonpapesa O. O. CnoBocnonydyeHHS Ta IOKCTAllO3UT $K PpPENpe3eHTaHTU
HOMIHATeM KOMIUIGKCHOTO 3pa3ka (Ha Marepiaji pOCIMChKOI MOBH).
Cxionocnos ’sancoka ¢hinonoeis: 30ipuux Haykosux npays. Bum. 33. baxmyr,
2021. C.43-51. 3. HuxkuteBu4 B. M. OCHOBbl HOMHHATHUBHOH JepHUBAIUH.
Munck : Beramiimmas mkoia, 1985. C. 15-16.
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Jbsiyok H. B., Jlatyenko FO. B. Oco0,iuBOCTI KOMILIEKCHHX Ha3B
NMUCAHKAPCHKOI TEPMiHOJIOTIT

VY nocnipKeHHI IpOoaHaI130BaHO KOMILJIEKCHI HOMIHALIl MHCAHKapChKOi
TEepMiHOJOTIT Ta TXHIH MOBIIGHHEBUH CIOBOTBIpHUHN TMOTEeHIial. MeTow €
aHaii3 31 CTPYKTYpPHO-HOMIHATUBHUX TMO3MLIA HalMEHyBaHb OJUHHIIb
MUCAaHKAapPChKOT TBOPUOCTI. JlOCSATHEHHS MeTH Tependadae po3B’s3aHHS TaKHX
3aBIaHb. HAJATH JIHTBICTUYHY Je(DIHIIIIO TOCTIKYBAHUM KOMILJIEKCHHM
HOMIHAITISM, TOKA3aTH BXKMBaHHSA X Yy KOHTEKCTaxX, MPOKOMEHTYBaTH iXHi
CTPYKTYpHI XapaKTepUCTHKH, SKI CBiA4aTh IMPO TEBHI ETHOKYJIbTYpHI
ocobnmuBocTi. MeToauka AOCHi/PKeHHS. Marepian JOCHiKeHHS Ai0paHo
METOZOM CYIIIbHOT BUOIpKH. ONHC KOMIUIEKCHUX HOMIHATUBHHMX OJMHHIIH
MUCAHKAPCHKOT JICKCUKU 3MIMCHEHO ILISXOM JIeCKPUITUBHOTO METOY.
CtpykTypyBaHHs MaTepiany MoJaHo 4epe3 MpuiioM Kiacudikariii Ha MepeTuH1
OMKMCOBOr0 W CTPYKTYPHOTO METO/IiB. BCTaHOBIICHO, 1110 KapTHHA CBITY HOCIIB
YKpaiHCBKOI MOBHM  PI3HHX PETIOHIB YTUIIOE KOTHUTHBHO-MOBJICHHEBE
HarmoBHEHHsI Tiel 4w Tiel Ha3Bu. CUMBONIYHICTH MHCAHKH € OJHICIO 3
HAWTOJOBHIIIMX MPUYMH BU3HAYEHHS JIHTBAJLHOTO CTAaTycy HaliMEHyBaHb
KOXXHOT'O PI3HOBUAY IILOTO KYJIBTYPHOT'O MPOAYKTY. Pa3om 3 THM, cuctema mux
Ha3B € PYXOMOIO 1 3aJICKHTh BIJl YaCTOTH BXKHMBAHHS, CIEHH(IKHA BTIICHHS
CEMaHTHUYHOTO HABAHTAXXCHHS B KOMIIOHEHTaX KOMIUICKCHUX HaWMEHYBaHb,
BiJ BIHECEHOCTI 3aJICKHOTO KOMIIOHCHTA, HAIPUKIIAA, JO MICIEBOCTI, JIe 3a
TPAIUIIIEI0 BUTOTOBJISLITUCS MUCAaHKH  TOIIO. Busiuiiocs, 10
(bpazeosorizoBaHUX CJIIOBOCIIOJIYYCHh HEOAarato cepea JIOCIIKyBaHUX TIOJI
KOMIIOHEHTHUX Ha3B, Jeml0 OuIbllla KIUIBKICTh HasBHA Cepell BLIBHUX
CIOBOCHIONYy4YeHb.  Halibinbllie  AOCHIIKYBAHUX  OJUHHIL  CTAHOBISATH
11iloMaTHU30BaH1 CIIOBOCTIOTYYCHHS. ImiomaTuzyBaHHS BIJIBHUX
CJIOBOCTIONYYEeHb 3aJICKUTh, IMO-TIEpIIE, BiJ JIHTBOKYJIBTYpPHO OOMEXEHOT
BaJICHTHOCTI TOJIOBHOTO CJIOBA HUCAHKA, TIO-JIPYTE, B MPArHEHHS OyIb-IKOTO
CIIOBOCTIOJYYEHHs] ~ HAa  [O3HAYEHHS  KYyJIbTypHOro  (eHomeHa 10
TpaHc(OPMYBaHHS y CIIOBO 3a YMOB 30€pEKCHHS €UHOTO 3HAYCHHS. Tomy
11IOMH 3a3BHYail OTPUMYIOTh JBa IUIAXHW PO3BHUTKY: J0 (pa3eosori3MiB, 1e
30epiraeTbcsi po3wieHOBaHA GopMa 3a HASBHOCTI €IMHOTO — TEPEHOCHOTO —
3HAuUEHHS; 70 CHiB, A€ 30epiraerbcs MpsiMe, NMEpBUHHE 3HAUEHHS 33 YMOB
TpaHchopmarlii aHATITHYHOT POPMH HA CHHTETUYHY.

Kniwouosi  cnosa:  mnHcaHka, KOMIUIEKCHI — HAas3BH,  aHAIITUYHI
HallMEHYyBaHHS, HOMEMa 3 JIOMiHAHTOIO-CJIOBOCTIONYICHHSIM,
CJIOBOCTIONTYYEHHSI, CIIOBO.

JAbsiuoxk H. B., Jdaruenko 0. B. Oco0eHHOCTH  KOMILIEKCHHX
HA3BAHMI NMCAHKAPCKOIl TePMUHOJIOTHHI

B wucciaenoBaHMM IIpPOAHANIM3UPOBAaHBl  KOMILJIEKCHBIE HOMUHAIUM
MMCAaHKApCKOM TEPMHUHOJIOTMM M HUX pPEYeBOM CIIOBOOOpPa30BATEIbHBIN
noreHuuan.  llenpro  ABiIsA€TCd  CTPYKTYpPHO-HOMHHATHBHBIM  aHaIu3
HAaUMEHOBAHMM €IMHUI[ IMCAaHKAapCKOTO TBOpYecTBa. JlocTrmkeHHEe Lienn
IIPEAIOIIAraeT PEIICHUE CAEAYIOUMX 3a1a4: IPEJOCTABUTh JIMHIBUCTUYECKYIO
Ne(PUHULMIO  UCCIENYyeMbIM  KOMIUIEKCHBIM  HOMMHALUAM,  I10Ka3aTh
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yIoTpeOJeHne WX B KOHTEKCTaX, HMPOKOMMEHTHPOBATH X CTPYKTYpHBIC
XapaKTePUCTHKH, CBHUIETEJILCTBYIOLIME 00 OINpe/eleHHbIX ITHOKYJIbTYPHBIX
oco0eHHOCTsIX. MeTonuka uccieoBaHus. MaTepHai HCCllef0BaHus 10J00paH
METOJIOM CIUIOIIHON BBIOOpPKH. OnucaHWe KOMIUIEKCHBIX HOMMHATHBHBIX
€IMHUI] THCAHKApCKOH JIEKCMKH OCYIIECTBICHO IIyTEM JECKPUITHBHOTO
MeToza. CTpyKTypupOBaHHE MaTepuaia MpeiCcTaBIeHO MOCPEACTBOM MpHuemMa
KJIacCH(PUKAINU, CMEXHOTO C OIMCATENBHBIM W CTPYKTYPHBIM METO/aMHU.
VYCTaHOBIIEHO, YTO KapTUHA MHpa HOCHTEJEH YKPAWHCKOTO SI3bIKa Pa3HBIX
PETHOHOB OJIMIIETBOPSET KOTHUTHBHO-PEYEBOE HAIMOIHEHHE TOTO WIIM MHOTO
Ha3BaHUs. CUMBOJIMYHOCTh MUCAHKH SBJSIETCS OJHON M3 OCHOBHBIX MPHYUH
OTIpeIeJICHNUS JIMHTBAJILHOTO CTaTyca HAMMEHOBAHHUN Ka)IIOW Pa3HOBUIHOCTH
3TOr0 KYJIbTYpHOTO MpoAyKTa. Bmecte ¢ TeM, cucTtemMa 3THX Ha3BaHUH
MOJIBUKHA W 3aBHCUT OT YaCTOTHI YHNOTPEOJCHHS, CHeIM()PUKH BOIUIOMICHUS
CEMAaHTUYECKON Harpy3ku B KOMIIOHEHTaX KOMIUICKCHBIX HAaUMEHOBAHHUMU, OT
OTHECEHHOCTH 3aBHCHMOTO KOMITOHEHTa, HAaIpUMEp, K MECTHOCTH, TIE IO
TPagUIMM  W3TOTOBJSUIMNCH  TWHCaHKM W T.aA.  Oxasaigoch,  4TO
(bpazeonoru3UpOBaHHBIX ~ CIOBOCOYETAHMH HEMHOTO CpPeAM HM3y4aeMbIX
MOJTMKOMITOHEHTHBIX HA3BaHUH, HECKOJIBKO OOJIblllee KOJIMYECTBO TAaKUX
eIMHHUIl HaOJIofaeTcs cpeau CBOOOAHBIX ClIOBOcOYeTaHMi. bombmie Bcero
UCCIIEAYeMbIX €IMHUI] COCTABISAIOT UIUOMATH3HPOBAHHBIE CIIOBOCOUYCTAHUS.
WnnomaTn3anust cBOOOJHBIX CIIOBOCOYETAHMI 3aBHUCHT, BO-TIEPBBIX, OT
JMHTBOKYJIBTYPHO OIpaHHYEHHON BaJCHTHOCTH TJIABHOTO CIIOBA MUCAHKA, BO-
BTOPBIX, OT CTpPeMJICHHS JIOOOT0  CJIOBOCOYETAaHUs, O0003HAYAIOIIETO
KyIbTypHBIH ()eHOMEH, K TpaHC(OPMHPOBAHUIO B CIOBO TIPH YCIOBUHU
COXpaHEHUsI eJUHOro 3HadeHus. 1103TOMy MIMOMBI OOBIYHO ITOJIyHArOT J1Ba
MyTH pa3BUTHSA: K (ppa3eosoruzmam, IJe COXpaHAETCS pacwieHeHHas (opma
OpU HATUMYUM €JUHOTO — TEPEeHOCHOIO0 — 3HA4YeHWs; K CIIOBaM, TI[e
COXpaHsieTcs MpsMOE, TEPBUYHOE 3HAUCHHE B YCIOBHSX TpaHC(hOpMAaIUu
aHAJUTUYECKON (POPMBI B CHHTETHUECKYIO.

Kniouegvle cnosa: mucaHKa, KOMIUIEKCHBIC HA3BaHUs, AaHAJIUTUYECKUE
HaVMEHOBaHMs, HOMEMa C JOMHHAHTOH-CIIOBOCOYETAaHHEM, CIIOBOCOYETaHHE,
CJIOBO.

Dyachok, N. V., Datchenko, Yu. V. Features of complex nominations
of the Easter-egg painting terminology

The study analyzes complex nominations of the terminology of Easter-
egg painting (Ukrainian art of pysanka) and their linguistic word-forming
potential. Objective is the analysis of the units of Easter-egg painting from the
structural and nominative viewpoint. The objective meeting means completion
of the following tasks: to represent linguistic definition for the complex
nominations under consideration; to demonstrate their use in different
contexts; to comment on their structural characteristics that show their certain
ethnic and cultural features. Research methodology. The research material is
selected by a method of continuous sampling. Complex nominative units of the
Easter-egg painting lexis are described by a descriptive method. The material
structuring is represented in terms of classification at the intersection of
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descriptive and structuring methods. It is determined that the worldview of
Ukrainian native speakers of different regions implements the cognitive and
speech content of one or another nomination. Symbolism of pysanka
(Ukrainian painted Easter egg) is one of the main reasons of determining a
linguistic status of each type of this cultural product. Along with that, a system
of these nominations is mobile; it depends on the frequency of use, specifics of
implementation of semantic load in the components of complex nominations,
on the attribution of a dependent component to, for instance, location where
pysankas were traditionally made etc. It is specified that there are few
phraseological word combinations among the component nominations under
analysis; there are much more of them among free word combinations.
Idiomatic word combinations make up the majority of the units under analysis.
Turning free word combinations into the idiomatic ones depends, first of all,
on the linguoculturally limited valency of the main word pysanka; secondly, it
depends on the aiming of any word combination, determining a cultural
phenomenon, at the transformation into a word under conditions of preserved
single meaning. Thus, idioms usually evolve in two ways: to the
phraseological units where a separated form is preserved at the available single
— figurative — meaning; to the words where the direct, initial meaning is
preserved in terms of transformation of an analytical form into the synthetic
one.

Keywords: pysanka, complex nominations, analytical nominations,
nomeme with a dominant word combination, word combination, word.

Crarra magivmma go penakiii 03.03.2022 p.
Cratta npuiinsTta 1o apyky 05.05.2022 p.
Penensent — a. ¢in. H., npod. [Ipucraiiko T. C.
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MOBHA OJUHHUIA «3BEPTAHHSA»:
OCHOBHI ACHHEKTH JIIHI'BICTUYHOI'O BUBUEHHA

3BepTaHHs — CIOBO a00 CIIOJIy4YeHHs CIiB, Ha3WBa€ o0co0y, SKii
aJipecoBaHa MOBA. 3BEPTAaHHAMH B IMEpUIy Yepry CiIyXaThb IMEHa JIOJCH,
Ha3BHW 0Ci0 3a CTYIEHEM CIOPITHEHOCTI, TIOJIOKEHHIO B CYCIIILCTBI, Tpodecii,
3aHATTS, I1I0Caid, 3BaHHSA, HAIlOHAJILHOI a00 BIKOBOI  03HAKOIO,
B3a€EMOBITHOCMHAMHU JioAe. DyHKIIHHI BUABH 3BEpTaHb MOXYTh OYyTH
PI3HOMaHITHUMH 3aJIE)KHO BiJ] KOMYHIKaTHBHOI cuTyalii. Takox HeoOXigHO
BpPaxoBYyBaTH, 110 3BEpTaHHS SIK aKTyaJbHUN KOMIIOHEHT CHUTYallii B OAHOMY
BXKHMBaHHI MOXXE peaii3yBaTH KiJibka (YHKIIH, sIKi aKTyalli3yIOTbCs 3aJIeKHO
BiJl KOHKPETHOTO KOMYHIKaTMBHOTO 3aBJIaHHs. BaxmuBow (yHKIiEO
3BEpTaHHS € HOMIHATHBHO-KOHTaKTHA (YHKIIIS, SIKa MOXE MOEIHYBATH B cOOi
€MOIIIIfHO-OIIHHI, ~eKCIPECHBHI  MOXJIMBOCTI  HalilMEHyBaHb  ajpecara
MoBIieHHs. B 11 QyHKIiiiHMI BUSB BKIIOUEHO HE JIMIIE BUIUICHHS agpecaTa
MOBJICHHS, a il BCTAHOBJICHHSI Ta yTPUMAHHS KOHTAKTY 3 aIpECaTOM.

CaMe TOMYy aKTyaJbHICTH TEMH OOYMOBIIEHA 3POCTAIOUYUM IHTEPECOM
JIHTBICTIB /10 MPOOJIEM MOBHU 1 KYJIbTYPH, @ TaAKOX HEOOXITHICTIO 3’ SICyBaHHS
Miclig 1 poii 3BepTaHb, BU3HAYEHHsI CIOCO0IB 1 3aco0iB peanizamii QyHKIIT
3BEpTaHHS, BUSBIEHHS X 0COOJIMBOCTEM.

Sk cxmamHi Ta (QYHKIIOHATBRHO HEOAHO3HAYHI 3acO0M BHUPAKEHHS
Kareropii ajpecaTHOCTI 3BEpTaHHA JOCIHIUKYBAJIUCh y  CTPYKTYpPHO-
cemantuuHomy (I"ompaun, 2009), nparmatnaHomy (ApytioHoBa, 1977; baxTis,
1979) acmekrax. Aje, Ha JKajb, II¢ 0arato MHTaHb 3aTUIIAINCS HE
3’sicoaHUMU. OCKUIBKH Yepe3 Jiefaini OUTbIe MOMUPEHHS aHTJIIMChKOT MOBH,
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sIKE€ Jla€ M1ICTaBU BU3HATH MIPABOMIPHICTh BUUICHHS PIBHOIIPABHUX BAaplaHTIB
aHrnicekoi MoBH. KoMIekcHUM MiAXif 10 BUBYCHHS 3BEPTaHb B aHTTIHCHKil
MOBI Ta ix Kiacuikallis TOBHHHI BUSBUTH HE TUIBKH OCOOJHMBOCTI MOBH, a U
MOKa3aTh HAI[lOHAJbHO-KYJIbTYPHI PHUCH, Ha TMPHUKIAAl BUKOPHUCTAHHS
3BEpPTaHb.

Mertoro 1i€i CTAaTTi € YTOUYHEHHS CHHTAKCHYHOI'O CTaTyCy 3BEpPTaHHS,
BHU3HAUEHHS Horo QpyHKUIi B opraHizaiii MOBHOTO CIILJIKYBaHHS.

3BepTaHHs 3a3BUYall PO3MIIANAIOTHCS MOPS 13 BCTABHUMHU CIIOBaMU 1
BCTaBJICHUMH KOHCTPYKLISAMHM, SIKI YCKJIAQIHIOIOTH KOMIIOHEHTH TMPOMO3HIII].
BoHO BHMBUYEHO OCUTH TPYHTOBHO, OJHAK, MEPII 3a BCE Yepe3 CKIATHICTD 1
CyINEPEeUUBICTh JIHIBICTUYHOT HpPUPOJU camoro o0’ekra, OaraTo MHUTaHb, B
TOMY YHCJI IO CTOCYIOTbCS BH3HAUYEHHS OCHOBHHMX O3HAK 3BEPTaHb,
3aJIMIIAIOTHCS TOKU HEBUPIIIEHUMHU a00 BUPIIIYIOTHCS PI3HUMU BUEHUMHU IIO-
pizHOMY.

[TuTanHs craTycy 3BEpTaHHS BXkKe TPUBAIMN yac mepeldyBae B MOl 30py
miHrBicTiB. TepMiH 3BepTanHs Brepiue 3anpoBaguB . bycnaes, po3ymioun
IT1JT HUM 3aci0 JUIsl BUPAXEHHs BIIHOMIEHb MK MOBIISIMH, 1 BAOKPEMHB HOTO 31
CKJIaJly TOJIOBHUX Ta JIpyropsanuHux wieHiB peuenus (bycmaes, 1959, c. 277).
[Ticns bOro y MOBO3HABCTBI 3aKpimuiacsl TPajuilis HE BBaXKaTH 3BEPTaHHS
YaCTUHOIO YW  WIEHOM  peueHHs. Taky TO3MLII0  MiITPUMYBAJIH
O. llemkoBcbkuit, [I. OBcsanuko-KynukoBcbkuid, O. IllaxmatoB. Taka
KaTerOpUYHICTh y BUKJIIOYEHHI 3BEPTAaHHS 31 CKJaay peueHHs 0azyeThcs Ha
TBEpJUKCHHI, 10 IMEHHUK y (opMi KIMYHOTO BIIMIHKA HE IIOB’s3aHUHN 13
YJICHAMHA PEYCHHS Hi CYPSIHUM CHHTAaKCHYHUM 3B’SI3KOM, Hi MIAPSIHAM
(Y3ro/pKeHHSIM, KEPYBaHHSIM YM NPWIATaHHAM). JJOHWHI 11 TymMKa JTOMIHYE B
OUTBIIOCT] MiAPYYHHUKIB 1 MOCIOHUKIB Ui HABUAIBHUX 3aKJIajliB, IO MOXE
OyTH BMOTHBOBaHE MEPEAYCIM METOINMYHUMH MipKyBaHHAMH (dymuk, 2002,
c. 311).

Ha nymky [lankpaTtoBoi M., «3BepTaHHs Mae Oe3nocepeIHE BiTHOIICHHS
JI0 HOPM MOBHOTO E€THKETY, OCKUIBKH HEBIJ]'€MHOIO BJIACTUBICTIO MOBH € ii
COpsAMOBaHiCTh, ii aapecHuii xapaktep» (IlamkparoBa, 2008). I'paroun
BOXJIMBY pOJIb Yy MDKOCOOHCTICHOMY CHIUJIKYBaHHI, 3BEPTaHHS CIPHUSIOTH
B3a€EMOJIIi MOBI 1 cllyxadya 1 JIONOMararOTb CTBOPUTH OCOOJIMBHI
KOMYHIKaTUBHHI TpPOCTip. 3BEpTaHHsS, HA JYMKY aBTOPa, BOJOJIE TaKUMHU
XapaKTepUCTUKAMU MOBHOTO CTEPEOTHILY, SIK BiATBOPIOBAHICTh Y (piKcOoBaHii
¢dopmi, BUCOKA YAaCTOTHICTh ()YHKIIIOHYBAaHHS B MOBI, CIIPSIMOBAHICTh Ha YiTKY
OpraHizaifito 1 MakKCUMaJbHYy YCHIIIHICTh KOMYHIKATUBHOTO KOHTAKTY, TOOTO
3BepTaHHA MOXKHAa BH3HAYUTH SIK €TUKETHY MOBHY OJWHHMIIO, IIO Tpae
BOXJIMBY pOJIb Yy MIDKOCOOHMCTICHOMY CHUIKYBaHHI 1 CTBOPIOE OCOOJIMBHIMA
KOMYHIKaTUBHUI POCTIp.

Y  MOBO3HaBCTBI ICHYe TOTJISiA Ha 3BEPTaHHA AK  OJMHUIIO
KOMYHIKQTUBHOTO DIBHSI: TEPMIH <BBEPTaHHS» OUIbII CEMaHTHUYHUM, HIXK
rpamaTHyHuid. TBEpANUTH, IO KIMYHUNA KOMYHIKAT € TMOIIUPIOIOYUM UYIEHOM
peyeHHs, He MOXKHa, 00 I1l¢ OAMHHMI HE (opMaIbHO-TPAMAaTUYHOTO PIBHA
pedeHHs 1 11 He MOXKHA CTaBUTU B OJUH PsJ 3 IMPUCIIBHUMH MOIIUPIOBAYAMU
Yy JeTepMiHaAHTaAMU. 3BEpTaHHS JaJIeKo CkiIaaHima oxuHuig. lLle 3acio
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KOMYHIKaTUBHOTO  O(GOpPMIJIEHHS ~ peueHHSBHUCIOBIeHHS. Ha  mymKy
MOBO3HABILB, 3BEPTAaHHS CTAHOBIATh 3TOPHEHI BHCIOBIEHHA 1 MAalOTh
MOTEHI[IHY TNpeInKaTUBHICTh, Mipa BHUSBY fKOi MOXe OyTW pi3Ha, ax [0
MaKCHMaJlbHOI, YOMY i MOIIMBI «BOKAaTHUBHI pedeHHs». BOokaTHBHI peyeHHs —
IIe KJIMYHI KOMYHIKaTH, a BJIaCHE-3BEpPTaHHS — KIW4HI Momudikamii. Ha3sa
«3BEPTaHHA» XapaKTEPU3y€e TUIbKM X 3MICT; TEPMiH «KIMYHI MOJU(IKaLii»
BKa3ye Ha iX CHHTAaKCUYHY CYTh — BHJJIO3MIHH OCOOJMBUX CaMOCTIHHHUX
OJIMHMIIb — KIIMYHUX KoMyHikaTiB (Ciuabko, 1994, ¢. 405-406).

OTxe, 3riIHO 3 TBEPIKEHHSIMH DPI3HUX JIHIBICTIB CTOCOBHO IOHATTS
3BEpTaHHSA Ta WOT0 CTaTycy B MOBIJIEHHI, MOXXEMO 3pOOUTH BHUCHOBOK, IO
3BEpTaHHSl HE € CAMOCTIMHUM PEUYEHHSM, SIKE€ BUCIIOBIIIOE 3aKIHUEHY AYMKY, 1
HE € TIOBHOLIIHHUM YJIEHOM pEYeHHs. SIK CII0BO, BOHO, HABIAKU, Ma€ Oiiblile
O3HAaK, SKI HE BIAMNOBIAIOTH CJIOBY (IHTOHAIS, MPEIUKATUBHICTD).
3BepTaHHS — II€ HAJ3BUYANHO CKJIaJHA, OararoyHKI[IOHAJIbHA OJWHUIISA,
0COOJIMBOCTI SIKO1 BU3HAYAIOTHCS KOMYHIKATUBHO-TIPArMaTUYHUM KOHTEKCTOM.
3BepTaHHs € 3aco00M  yHIBEepCaJbHHUM, CTBOPEHHM  MOBOIO IS
00CITyrOByBaHHS JIFOJCHKOTO CITUIKYBaHHS 1 BCTAHOBJICHHSI 3B SI3KY MIXK
BUCTIOBIIOBaHHSIMH 1 cy0’extamu crinkyBanas ([ompain, 2009, c¢.114), mo
Hece 3HAayHE KOMYHIKATUBHE HABAaHTa)XCHHA 1 BUKOHYE HH3KY MOBHHX
¢yHKLIH B npoueci 6e3mocepesHOr0 MOBHOT'O KOHTAKTY.

3 ornsay Ha JIHBICTUYHHM CTaTyC 3BEPTAHHS, CUTYaIll0 1 YYaCHUKIB
CHUIKYBaHHA, a TaKoX MOPQOJIOTiuyHi Ta CEMAHTUYHI XapaKTEPUCTHKH
BUJIIJISIIOTH Pi3HI BUJIU 3BEPTaHb.

Sk QopMu 3BepTaHHS MOXYTh BHKOPHUCTOBYBATHCS BIJIACHI 1MEHA,
TUTYJIU, 3BEPTaHHS, MOB’sA3aHI 31 CTaTycoOM, sIK€ KOMYHIKAaHTH 3aiiMaloTh B
ciM'T O BIJHOIICHHIO OJMH JI0 OJHOTO0, a TAK CaMO 0COOO0BI 3aiMEHHUKH.

3anexHo Bif ajpecaTa 3BEPTaHHAMU MOXYTh BUCTYNATH: 3BaXKalOuu Ha
JTIHBICTUYHHUN CTAaTyCc 3BEpTaHHS, CUTYAI[ll0 1 YYaCHUKIB CIUIKYBaHHS, a
TaKoX MOpP(}OJIOTiuHI Ta CEMAHTUYHI XapaKTEPUCTHUKN BUAULIIOTH Pi3HI BHIH
3BEpTaHb.

3anexHo BiJ aJpecaTa 3BEpTaHHSIMU MOKYTh BUCTYIATHU:

- Ha3BH 0ocib abo rpym oci6: (dear friends, ladies and gentlemen, darling,
Sir, Madam u m.n.): Come here, guys! «What an excellent father you have,
girls!» said she, when the door was shut;

- Ha3BH XKMBHMX iCTOT — He oci6: You are probably hungry, my lovely
little kitten!;

- Ha3BM HEKMBUX TpeameriB: The sun greeted me this morning! Stars,
bring me up with you, bring me to the place you sleep. | wonder how they do it.

Pi3Hi QopMmu 3BepTaHHS TaKOX MOXYTh BHUKOPHUCTOBYBAaTHCS B
3aJeKHOCTI Bim QopmMu MoBH: 1) y pO3MOBHIN ycHiii MOBi dacTimie
3yCTpi4alOThCsl HEMOLIMPEHI 3BepTaHHsA, sSKi Ha3MBalOTh 0co0y Ha iM’f,
Mpi3BUILIE Ta MO OATHKOBI; 2) Yy MUCHMOBIH MOBI 3YCTPIYAIOTHCSA MOLIMPEHI
3BepTaHHA. Y HUX Ha3BH OCI0 4acTO CYNpPOBOJDKYIOTHCSI O3HAYEHHSMH, SIKI
BHUPaXXalOTh CTABJICHHS MOBLSA O Ha3BaHOi 0COOU.

3 mormAny KpUTEpil0o  HOPMH  TOBODKEHHS  MOXKHA  YMOBHO
nudepeHIiloBaTd Ha HOPMATHBHI Ta HEHOPMAaTHBHI, OCKIIbKH BHOIp 1
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BUKOPHUCTAHHS 3BEPTaHHS, K 1 Oy/Ab-sIKOI 1HIIIOT MOBHOI OJIMHULI, TUKTYETHCS
HOpMaMH, iICHYyIOUMMHM B MOBI TOT'O YM 1HIIOTO CYCHUJIBCTBA. JJ0 HOpMaTUBHUX
BiTHOCATBCS TI 3BEpPTaHH!, 5IKi € KHOPMAMHU CHCTEMM», TOOTO BOHM BimipBaHi
BiJl KOHKPETHOT MOBHOI CHUTYallii, HOCSTh 3arajbHUI XapakTep, a iX 3HAHHS €
HEOOXiTHOI0 YMOBOIO JUIS 3AIMCHEHHS TpOIeCy KOMYHIKalii Ha JaHiid MOBI.
Iloni6ui 3BepTaHHsA MalOTh 0OaraTo CHUIBHUX O3HaK 13 ~ MOBHHMMH
CTEpEOTUIIAMH, BOJIOJIIOTh TAKUMHU XapaKTEPUCTHKAMH, SK CTIHKICTb,
BiATBOpIOBaHiCTh y (ikcoBaHiil QopMmi, puTyanbHicTh. IX BHKOpHCTaHHS
BH3HAYAETHCS yMOBAaMH KOMYHIKaTUBHOI CHUTyamii (KOMy aJapecoBaHE
MOBIIOMJICHHSI, 3a SIKMX OOCTaBMH BiAOyBa€ThCS CHIJIKYBaHHSA 1 T.1.) 1
KOHTPOJIIOEThCSI (DOHOBUM 3HAHHSAM MOBIIS, TOOTO MOBEIlb, BOJIOAIIOYH
HOpMaMH MOBHOT CUCTEMH, IIPU ajipecallii CBOTO MOBI1IOMIIEHHS KOPHCTYETHCS
CTaHIAPTHOI (HOPMYJIOI0 3BEPTAaHHS, SIKy BiH BBa)Ka€ MPHUUHSATHOIO B MEXax
JaHOi KOMYHIKaTWBHOI curyauii. Hopmu paHoro tumy «..NPUCYTHI B
CBIJIOMOCTI KOMYHIKaHTIB IMIUTIIIUTHO 1 BUSIBIISFOTHCS, SIK IPABUIJIO, B pasi ix
nopymieHHs» (AniciMoBa, 1983, c. 5). TakuM 4YHHOM, aJTpecaHT 3aCTOCOBYE
MOBHHI A0JIOH, YAHHUN Y MOBHIHM CHCTEM1 KOHKPETHOTO CYCIUIbCTRA.

Jo HopMatuBHHX (200 CTEPEOTHIIHMM) HANMPHUPOAHILIE BiJHECTH
CTHKETHI 3BepTaHHs (Hanpukiaam: Mr., Miss, Mrs., Ms., Sir, i1.) i mpodeciiino-
nocanosi (Hampukiazn: Doctor, Professor, Colonel, Minister, Speaker, in.),
TOOTO 3BEpTaHHS, IO IMEHTU(]IKYIOTh colllaibHuiA a00 TpodeciiHul cTaTyC
aapecata. Ajne KpiM HHX, HOPMATHBHUMH (CTEPEOTHIIHHMH) € OIiHHI
3BEpTaHHS, TEPMiHU CIOPIAHEHOCTI, 3BEpTaHHA, IO iMEHTU(]IKYIOTh CTAaTeBi
O3HAKH.

HenopMaTuBHMMM, Ha HAaI HOIJIA, MOXKYTh OyTH Ha3BaHI Ti 3B€PTaHHS,
AKI HE TPUCYTHI IMIUTIHUTHO B CBIJOMOCTI MOBIS, TOOTO HE € HOpPMaMHU
cucTeMu. Y IIbOMY BHIIQJIKy MOBELb Yy IPOLEC] IMEHYBaHHS KEPYETbCs He
CTEPCOTUIIHOIO  CHUTYaIli€fo, a OCOOMCTUMH 3HaHHSAMH TPO  CBOTO
CIIBPO3MOBHMKA, IIJAKPECIIOIOYM TPU  3BEPHEHHI CBOKO  €MOIlIMHO-
Cy0’€KTUBHY OLIHKY CIiBPO3MOBHHKa (HOr0 MOBEHIHKH, OJHIET 3 puc #oro
xapaktepy Ta iH.). Ilpukmamamu MogiOHUMX 3BEPTaHb MOXYTh CIY)KHTH.
Mr. Married, Mr. Cool, Mr. Big Man, Mr. Fancy-Pants Party Director. fx
J€MOHCTPYIOTh ~ BUILIEHABEAEHI MNPUKIAAM, MEpIIMi KOMIOHEHT JaHHUX
3BepTaHb — CTaHJApPTHE 3BEPTaHHA, SKE 1ACHTU(IKYE COIAILHUIA CTaTyc
JIOIMHU, A BHUKOPHCTaHHS JpPYroro KOMIIOHEHTa 3aMiCThb CTaHAAPTHOIO
BJIACHOTO iIMEH1i MOXe OyTH MOSICHEHO TITbKU KOMYHIKAaTUBHO-TIPAarMaTHUYHUM
KOHTEKCTOM. TakuM YMHOM, BUIIEHABEECHI IPUKIAIU 3BEPTaHb 13 MOIIITY iX
dopMu  (30BHIIIHIX  O3HAK) HE  HAJIEKATh 0  HOPMAaTHUBHHX,
3araibHONPUMHATUX. HeoOXiAHO BIA3HAYMTH, IO PO3MOBHOMY  CTHIIIO
CIUIKYBAaHHS NMPUTaMaHHI sIK HOPMaTUBHI, TaK 1 HEHOPMATHBHI 3B€PTaHHS, 10
HiATBEP/AXKYE MOJABIMHUI XapakTep JaHOTO CTWIIO CIIJIKYBAaHHS: 3 OJIHOTO
OOKy, pUTYaTI30BaHHICTh, CTAHIAAPTHICTh, KIIIIOBAHICTb, MPUXUIBHICTH 0
HOpMaTUBHUX (OpM, 3aKpIIUIEHHX Y MOBI, a 3 IHIIOrO — EMOLIHICTB,
OIIHHICTbh, EKCIPECUBHICTh. BUKOPHUCTaHHS TOTO Y 1HIIOTO THUIY MOBEIIHKH
OOyMOBIIIOETHCSI ~ KOMYHIKaTUBHO-NIParMaTHYHUM  KOHTEKCTOM  CHTYaii
CIIJIKYBaHHS.
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Knacudikamist aHrmicbkoi MOBEOIHKM 3 MOP(OJIOriYHOTO MOy
3BOJAMTBHCS J10 BUKOPUCTAHHS B SIKOCTI 3BEPTaHHS TPbOX 3HAMEHHUX YaCTHH
MOBH: IMEHHHKA, CyOCTAaHTUBOBAHOTO NMPUKMETHHUKA 1 3aiiMeHHnKa. HeoOxiaHO
3ayBa)XUTH, 10 TUTBKM IMEHHUK MOYE pPealli30ByBaTH HOMIHATHBHY (DYHKIIIIO
MOBH, $IKa TMOJISITa€ B 3JaTHOCTI MOBHOI OJWHHMIII IMEHYBAaTH HE TIiJIBKH
npeaMeT abo sBUILE, aje 1 OyAb-KUi 1HIINI eIeMEHT PealbHOro CBITY.

BrnacHi iMeHa IMEHHMKH, 110 (YHKLUIOHYIOTh SIK 3BEpTaHHS, JOCUTH
YacTOTHI 1 BapiaTHBHI. 3BepTaHHsA, BUPAXKEHE BJIACHUM 1M SIM, MOXe OyTH
npeacrasieHe: 1) moBHoro (opmoro imeni, Hampukiaa: Beverly, Matthew,
Megan; 2) xopotkor ¢Qopmoro imeni, Hampukian: Bev, Mat, Meg;
3) 3MeHIIyBaIbHO-TIECTINBOKO (opMOIO iMeHi, Hampukiaan: Meggy, Vinnie;
4) TilbkM TIpi3BHUINEM (@ TaKOX Tpi3BHCbKOM), Hampukiaa: McQuillan;
5) moeqHaHHSIM iMeHI 1 Tpi3BuINa, Hanpukaan: Stephen Gaunt.

3arasibHi Ha3BM IMEHHHMKH, SIKI BUCTYHNAlOThb B pOJII  3BEpPTaHb,
XapaKTEePU3YIOThCA 1€ OUIBIIO HEOTHOPIAHICTIO, M0 POOUTH TpoIec iX
knacudikaiii JOCUTh BaXXKKHM, OCKUJIBKM B HOrO OCHOBY MOXYThb OyTH
MoKJIazieH1 pi3Hi npuHoumu 1 Kpurtepii. Cepen 3arajdpbHUX Ha3B 1IMEHHUKIB
4acTO  BUKOPUCTOBYEThCS ~ MiAKIAaC  aOCTPaKTHUX  IMEHHMKIB,  SIKi
XapaKTEepU3ylOTh ajapecara «3a HOro pOUTF0 B JKUTTI  MOBISD» 1
MPEACTaBISAIOTh MOr0 «IK JOKepelno TUX abo IHIIUX CTaHIB  MOBI
(ApyrtionoBa, 1977, c. 341).

BigHOCHO  CEeMaHTHYHUX  XapaKTEPUCTUK  3BEPTaHb  HEOOXiTHO
MIJIKPECIUTH, IO 3BEPTaHHS MICTATh sAK MiHIMyM aBa (1 OuIbIe)
nudepeHiiioBaHuX CeMaHTHYHMX o3HaK. Hampuknan, 3sepranns little man
MICTHTh CEMAaHTHYHI O3HAKW CTaTi 1 BiKy, 3BepraHHs Sir — crati Ta
COLIIAJIFHOTO cTaTycy, 3BepraHHs Duchess — crati Ta THTYIy, 3BEpTaHHA
daddy — craTi, poqMHHHX BiIHOCHH i BiKy. AJie IILOTO HE MOYKHA CKa3aTH IIPO
OLIIHIOIOY] 3BepTaHHs, M0 (YHKIIOHYIOTh B KOMYHIKATMBHHUX CHUTYallisX, Je
Ji€ TIepCOHAJbHA JWCTAHINSA CIUJIKYBaHHS, €IWHOI JHU(EpEeHIIAIBHOO
CEMAHTUYHOIO O3HAKOI0 SKUX BHCTYIIA€ O3HAKa OCOOHMCTICHOTO CTaBJICHHS.
Tak, wampukian, 3BepTaHHs darling Moxe OyTH BHKOPHUCTAHO  TIO
BIJTHOIIIEHHIO JI0 YOJIOBIKa, KIHKU a00 TUTUHH, 3BEpTaHHSA Silly Takok MiCTUTh
TUTBKH CEMaHTHYHY O3HaKy [ICUXOJIOTIYHOI XapaKTEPUCTHUKH ajpecara.
OcranHili mpuKiIan JEeMOHCTpYe 1 ToW (pakT, IO Yy POl 3BepTaHb
BUKOPUCTOBYIOTBCSI TaKOX 1 CyOCTAaHTHBOBaHI MPUKMETHUKH, Hanpukiaa: No,
silly, just to talk to you. Sweet, my precious, | will make you happy.

Omxe, MOAIOHI 3BEPTaHHS MICTATh €MOIIIWHUN KOMITOHEHT, BKJIAJCHUHN
MOBIIEM MO BiJTHOIIEHHIO JI0 CBOTO CITIBPO3MOBHHUKA TTOBiOMJICHHSI.

3BepTaHHs, BUpPAXEHI 3allIMEHHUKOM, HE BIAPI3HAIOTHCA 3HAYHOIO
BapiaTUBHICTIO. B OCHOBHOMY BUKOPHCTOBYIOTHCSI TakKli THUIH 3aiiMEHHMKIB:
0co00BUIl 3aliMEHHUK 2-1 0COOM OJHMHU YM MHOXHMHH — YOU; O3HayallbHi
3aiiMEHHHMKH everyone, everybody; BkasiBuuii 3aiimennuk there. 3aiimeHHuKH
HE Ha3MBaIOTh aJipecara MOBIAOMIICHHS, a JIMIIEe BKa3yIOTh HA HbOTO, 13 4OTO
BUIUIMBAE, IO 3BEPTAHHS, MNPEICTABICHI 3aHMEHHHUKOM, SKi HE MOXYTh
peasi3oByBaTH HOMIHATUBHY (YHKIIIO, YUM BIJPI3HAIOTHCSA BiJ BCIX 1HIIMX
3BepTaHHb. KpiM TOro, MOXJIHMBE BHKOPHCTAaHHSI y pOJIi 3BEpTaHb
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3aliMEHHHKIB y MMOEIHAHHI 3 YHCIIBHUKaMH, Hanpukia: Listen, you two, I'm
dying of thirst; a Takox B moegHaHHi 3 1oaTKOM, Hanpukiaam: | never even met
him, you silly thing, I was only on a fishing expedition. Oh, no, no ... Jack - my
love, what's happened to you?

VY THX KOMYHIKaTMBHUX CHUTyaIlifX, J€ i€ TepCOHaJbHA TUCTAHIISA
CIIIKYBaHHS, 3BEPTAHHA JYyXKE€ 4YacTO CYIMPOBOJKYIOThCS MPUCBIHHUM
3aiiMEHHUKOM my. 3 OJHOro OOKYy, BOHO MiJIBHINYE CTYIIHb MPUBATHOCTI
CIIIKYBaHHS 1 CBIQYUTh MPO TO3UTHUBHE CTABICHHS MOBI JO CBOTO
CIIBPO3MOBHMKA. 3 IHIIOTO OOKYy, 3BEpTAaHHsS Iy>K€ 4YacTO Hece BIATIHOK
HACTaHOBH, MOBYAHHA, K y HacTymHux npukiagax: Whatever you do, my
dear boy, marry a girl who's your equal. do not seem to realize the world
you're living in, my boy; you start sneering again, my boy, just remember one
thing.

['oBopsiuM TIPO CTPYKTYpHI OCOONHMBOCTI 3BEPTaHb Y PO3MOBHINA MOBI,
HEOOXITHO BIJI3HAYUTH BUKOPUCTAHHS TOJBIMHUX 3BEpTaHb, HANPHUKIAI:
Beverly, dear; Jeff, darling; Vinnie, baby; Matthew, sweetheart; Ben, my boy;
Marigold, my sweet.

HaBeneni npukiaad mMOKasylTh, IO B POJIi MEPUIOrO 3BEPTAHHS
BHKOPHUCTOBYETHCSl BJacHa Ha3Ba B TOBHIM, KOPOTKiH a00 3MEHIIYBaJIbHO-
necTnuBiil Gopmi, y pomi Apyroro, sSiK MpaBUiIO, — OLIHHO-XapaKTEpU3YIOUi
3BepTaHHS. 3BEpPTaHHS MOJIOHOT CTPYKTYpPH peasi3yloTh BILUTUBOBY (PYHKIIIIO
(oco0mMBO 1€ CTOCYETbCS JPYroro 3BEpTaHHA) 1 BHKOHYIOTH  POJIb
(hacumiTaTopa MO3WTUBHOI TOHAJIBHOCTI CIUJIKYBaHHs, SIKii, Oarato B YOMY
3aBISKM CaMiii CTPYKTypl 3BEpTaHHS, CTa€ MPUTaMaHHUNA BIATIHOK
JIPYKHBOTO, CIIBUYTJINBOIO, TOBUAJIHLHOT'O CTABJICHHS MOBLS [0 aJipecara.

Ane MoOXIMBa 1 Taka CTpPYKTypa, Jieé 3BEpPTaHHS OOpaMIATUMYTh
BHUCIIOBIIIOBaHHs, Hanpukiam, Mick, could you come over here for a minute,
mate?, nge apyre 3BepTaHHS HAINpaBJICHE HA IOCWICHHS NParMaTHYHOTO
3HAYCHHS TIPOXaHHS 1 MOTJo O OyTH HpHpIBHSAHE JO CcioBa please, sike B
MPOMO3HLIAX TMOAIOHOTO XapakTepy OUIbII 4YacTOTHE, HIDK MOJBIHHE
3BepTanHHs. Taka CTPyKTypa  3BEpTaHHS MiJKPECHIOE  JOOPO3UUINBY
atMocdepy KOMyHIKamii 1 BBIWIMBE CTaBJICHHA MOBIS JO CBOTO
CIIBPO3MOBHHKA.

[Ile onHi€l0 OCOOMUBICTIO CTPYKTYpPH 3BEpTaHb € CTYIIHb iX
nomupeHocTi. [lommpeni 3BepTaHHA MICTATh OJHE a00 KiJIbKa BH3HAYCHB, 5K
MpaBuJjIo, cTepeoTunHux, Hanpukia: Poor little Sally; My dear young lady.

JlocuTh piIKo MOXXHa 3yCTPITH 3BEPTaHHS, MOMIMPEHI HETPaIUIliHHUM
crnocobom, Hampukian: Ella Brady from Tara Road, how are you?
BukopuctoBytoun mofiOHI 3BepTaHHS, aapecaHT HE MPOCTO HaMAaraeThes
BCTAHOBHUTH KaHaJ 3B’A3KY 3 aJpecaToM, ajie i, B 3aJIeKHOCTI BiJl CHUTYyaIlii
CHUIKYBaHHSA, 3a JIONIOMOTOK TOEJHAHMX 31 3BEPHEHHSIM aTpUOYTIB,
BHUCJIOBUTH CBO€ TO3UTHBHE CTaBJICHHS (y4acTh, CIIBUYTTS, MOBYAHHA) JI0
CIIBPO3MOBHHKA, a TAKOK HETraTUBHE a00 ipOHIYHE.

B a0OcomroTHil O1ABIIOCTI ONUCAHKUX BHIIE BU3HAUCHD B1I3HAYACTHLCS, 1110
3BepTaHHS HA3UBAIOTh TOTO, 0 KOro (a00 10 YOro) 3BEPTAETHCS MOBEIb. 3
MATAHHA TIPO 00’€KT 3BepTaHHs (aapecaTa) BUCHI B IIJIOMY OJHOCTAHI.
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OckinbkH, OyAb-sIKU IMEHHHK, 1110 MIO3HAYAE TMPEIMET, 10 SIKOT0 MOXKe OyTH
3BEpHEHa MOBA, 37laTHE BUCTyNaTH y QyHKIII 3BepTaHHsA. OnHaKk 0e3yMOBHUIMA
MpIOPUTET  Ccepell  3BEpTaHb  3aMalOTh  IMEHHUKH,  3aHMCEHHUKH,
CyOCTaHTHBOBaHI MPHUKMETHHKH, SKi HA3UBaIOTh 0CO0Y (CIIBPO3MOBHHUKA).
BinbmiicTio aBTOpiB BHAUISIOTBCS TaKi MOBHI (DYHKIIi aHTIIIHCHKUX
3BepTaHb: 1) HOMiHaTUBHA (QYHKIS abo (yHKIiS HaHMEHYBaHHS aapecara B
MOBi; 2) xapaktepusyroua (Ps3anoBa, 1983) ¢yHkuis abo  QyHKIs
JIEMOHCTpaIlii 0COOMUCTOrO CTaBJIeHHs 10 anpecata; 3) eruketHa ([ ombmiH,
1987) abo comiaJibHO-PETrYISITUBHA (PYHKIIiS, 110 JO3BOJISIE TOBOPUTH PO
CHUIKYBaHHS SIK ITPO MPOLEC, 110 MPOTIKAE Y BIAMOBIIHOCTI 31 ¢(hOpMOBAHUMHU
B JaHOMYy CYCHUJIBCTBI (COLIaNbHIM Tpymi) KOHBEHIIOHAJIBHUMH HOpMaMu
MOBEIIHKU ISl PI3HUX COIAJbHUX CUTYAIlil; 4) BIuinBaro4a (yHKIIis.
OcHOBHa (yHKIIISA 3BEpTaHHS BHU3HAETHCS HA3WBAHHAM, HOMIHATHBHA

¢GyHKLIA, TouHINIE — creuiajgizoBaHa (YHKIS Ha3MBaHHSA ajpecara —
aneusITUBHA. AmeiaTUBHA (QYHKIS IIHpIIA, HDK HOMIHATHBHA (YHKIII,
OCKIJIbKM 3BepTaHHS — 1€ HE TUIbKM Ha3Ba, a ¥ 3BEpPHEHHS ajpecara,

odopMIIeHE KIIMYHOIO 1HTOHAIIEO.

[lposB8 B Qopmi 3BepTaHHS OCOOMCTOrO CTaBJICHHA JI0 ajpecara,
MOB’SI3aHOTO 3 TUM UM 1HIIMM 3HAHHSM MOBIIS IIPO CBOTO CHIBPO3MOBHUKA,
JTa€ MOXKIIMBICTh TOBOPUTH TPO HASBHICTH EMOIIITHO-OIIIHHOTO XapaKTepy
3BEpTaHHS, a, 3HAYHTh, 1 PO HOT0 XapaKTepu3yrouy (yHKIIIO B MOBI.

AHamizyloud XapakTepu3yoouy — (QYHKIIIO 3BepTaHHA JO MOBII,
HEOOXIAHO  pO3MIISATH  JIEKCUKO-CEMaHTHMYHUIN  acleKT  JOCIiIKEeHHS
aTeJISITUBIB.

3BepTaHHs J03BOJIIE ajpecary ineHTU(dIKyBaTH cebe K oJep)KyBaya
BUCJIOBJIIOBAHHSA, II0 BUCTYNA€ B Till YW IHOIH poJli, a TaKOXX BHUKOHYE
xapakrepusytouy ¢GyHKUi0 anpecata. lle, 6e3nepeyHo, BIUIMBae Ha BUOIp
(dbopmH 1 TUITY 3BEpTaHHS.

Bubip 3BepTanb 3ajeXUTh TAKOX 1 B I1HIIMX YHHHHUKIB, IO
J03BOJISIIOTH ~ 0araTbOM aBTOpPaM BHJUIMTH 1HINY 3HA4yImy  (YHKIIO
3BEpTaHHS — €TUKETHY a00 COIiaNbHO-PETYIATUBHY.

OCKinbKM B aHTJIHCHKIA MOBI BiJI3Ha4YECHI COILIAJIBHO-PETYISATHBHI
3BepTaHHS  TUIBKM 3  BUCXIJHUM  CTaTyCHHUM  BEKTOpPOM,  TOOTO,
BUKOPUCTOBYBaHI TPH CIIJIKYBaHHI 3 BHIIUM 32 CTaTyCOM IapTHEPOM (Iie
BiZOOpaXK€HO 1 B €THMOJIOTII HW3KHU 3BEpTaHb: sir — senior, Mr. — master),
MOXKHAa TPHUITYCTHTH, IO CEeMaHTH4YHAa (YHKIS coIiaibHOl perymsmil
30iraeTbcs 3 €TUKETHOI. HOopMmHM BBIYJIMBOCTI TPOSIBISIOTHCS Y BH3HAHHI
crarycy cmiBpo3moBHuka (Kapacuk, 1992). Tomy 3BepTanHs, sIKi OTpHMaIIH
y PI3HUX aBTOpIB Pi3HY Ha3By — ETHKETHI 1 COLIaJbHO-PETYISTUBHI —
(haKkTUYHO, OJTHAKOBA I'pyIia 3BEpTaHb.

3BepTaHHs HE TIIBKM Ha3WBa€ ajapecaTa MOBU, a M € 1HAMKATOPOM
MIDKOCOOMCTICHUX BITHOCHH, MO3HAYAIOUM TUIIOBE BIJHOIICHHS ajpecaHTa 1
aZjpecaTa BiIHOCHO OJIMH OJIHOTO 1 COLIIalbHOI TPYMH B LILJIOMY.

Tobto, 3BepraHHs BigoOpakae poiboBi (GYHKIIT KOMMYHHKAHTIB,
BUCJIOBJIIOIOUM PIBHICTh UM HEPIBHICTH CYCHUIBHOIO CTAHOBHIA YYaCHHUKIB
MOBH, CITIBBIJTHOIICHHS iX BiKYy, CTaTi, CTYIiHb X 3HAOMCTBA, IO JOBOJIUTH
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3aJIeXKHICTh BUOOpPY 3BepTaHHS BiJ c(epu CHIIKyBaHHS KOMYHIKAHTIB: BiJ
HigKpecaeHo o¢iiitHOro 10 GaMisIbIpHOro, IHTUMHOTO.

V ninrsicTuLi BrumMBaroviil QyHKUii nmpuaingerbcs HaiimeHiue ysaru. Ii
BUUISIIOTh HEOAaraTo JOCHIIHUKIB, HE3BAXKAIOUYM HA Te€, 1110, OYAYy4H MOBHOIO
OJIMHUILICIO, 3BEPTaHHS Ma€ BJIAacHy KOMYHIKaTUBHY METY M I1HTOHALIHHY
oopmIeHicTh, 110, 0€3yMOBHO, Ja€ HOMy MpaBO MMEBHUM YHMHOM BIUIMBATH.
HaBenemo kinbka MpHUKiIaniB, € 3BEpPTaHHS, KPIM IHIIUX (QYHKIIH, BUKOHYE 1
BIUTMBAIOUY (PYHKIIIIO.

Tak, y ¢pasi | am with you, friend, moBeits TOBOpUTH, BAKOPUCTOBYIOUH
SK 3BepTaHHs iIMeHHUK friend, 1110 He MOPYIIye KOMYHIKATUBHO-TIPAarMaTHYHUX
HOPM JaHOi CHUTYyallli CHUIKyBaHHS, peaii3ye Hamip, M0 TMOoJiATae B HaJAaHHI
MIEBHOI'O BIUIMBY Ha CBOrO CIIBPO3MOBHHMKAa — HalalITyBaTH Horo a0 ceOe,
3aCIOKOITH, JOJaTH BIEBHEHOCTI. Y Takux npukianax, sk Ella, Angel Ella,
I'm never going to hurt you or be bad for you in any way; Shelly, Shelly, who
are you tryin 'to turn on peayrutikaiist 3BepTaHHs TaKOK HaIlilcHA HAa BIUIHMB
MOBIII Ha CBOTO CIIBPO3MOBHHKA: Yy TEpIIOMY NpPUKIaAl L€ eMOIIHHUI
BIUIMB, IO BHMPAXXa€TbCsd B 3all€eBHEHHI ajpecaTa; 3BEpPTaHHS JPyroro
BUCIJIOBJIIOBAHHS peaji3ye OI[IHHMW BIUIMB, SIKWHM, 3a CIIOBAMHM EKCIEpTIB,
Buctynae y (opmi gokopy (Cyxanosa, 1984).

Otxe, y nmaHiii po3Biaui Oynu poO3TISHYTI Pi3HI MIAXOAU 10 TMOHSATTA
«3BEpPTaHHSY, CTPYKTYpHO-(DYHKIIIOHATIBHI 0COOJUBOCTI 3BEPTaHb,
kiacudikaiii 3BepTaHb 3 ypaxyBaHHSIM JIHTBICTUYHOTO CTaTyCy, CUTyallii Ta
YYaCHHMKIB  CHIJIKYBaHHA, a TakoX Mop(doioriyHoi Ta CEMaHTUYHOI
XapaKTepUCTUKU 3BepTaHb. I1i1 yac gociimkeHHs Oylio Bi3HAYCHO, IO TPH
pO3riIsil 3BEpTaHHA TIIBKM SK €JEMEHTa CHHTaKCUYHOI CTPYKTypU He
OepeTbes /10 yBard BeJIM4Ye3Ha KUTbKICTh BXKMBAHb 3BEPTAaHb B PI3SHOMAHITHHUX
MOBHHUX cuTyauisx. [Ipu cucTeMHO-CTPYKTypHOMY MiJIXOA1 HAJIEKHUM YMHOM
HE BpPaxOBYETbCS COLIaNbHUN «(pakTop ampecartay, 10 BU3HAYa€e crienudiky
HaWYUCJICHHINIOK 1 pPI3HOMAHITHOK B CEMAaHTUYHOMY, CTHJIICTUYHOMY 1
KOMYHIKaTUBHO-TIParMaTHYHOMY BiJTHOCHMHAX I'PYyIU 3BepTaHb — 3BEPTAHHS 10
q0AMHU  (azpecary, CHiBpO3MOBHHKA). L[iIkoM OYeBHJHO, IO CEMaHTHYHE
6araTcTBO 1 PI3HOMAHITTA (YHKI[Il 3BEpTaHHS JIOAWHHU IO JIOAMHU JTAJIEKO
HE BUUEPIIYEThCS HA3BOIO ajpecaTa 1 MPUTATHEHHAM Horo yBaru. Bunukae
HEOOXiTHICTh BUBYCHHS 3BEPTaHb y KOMYHIKaTUBHO-TIParMaTUYHOMY aCIICKTI.

Cnucox BUKOPHCTAaHOI JiTepaTypH
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Buner HaumenoBanmit. M., 1977. C. 341-346. 3. baxtun M. M. [Ipo6rema
peUeBbIX >KaHPOB. ODCTETHKa CJOBECHOro TBopuectBa. M., 1979. 267 c.
4. Aymax II. C. IIpocte ycknanHeHe peueHHsd. Binauns, 2002. 382 c.
5. [lankparoBa M. B. ®opmanbHble U (QYHKIMOHAIbHBIE XapaKTEPUCTUKU
peuUeBbIX €IUHMIl OOpaIleHus: JUHIBUCTHYECKAas WHTEpHpeTalys NpUMEpoB
SA3BIKOBOTO Marepuana. Becmuux HIJY. Bwm. 1. CII6., 2008. C. 5-7.
6. Ciunbko L. I.  Cuntakcuc cywacHoi ykpaincekoi MoBu: [IpobnemHi
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O KOMMYHHKAaTUBHO-TIparMaTHYeCKUX HOpPMax Tekcra. [Iparmathka w
CTpykTypa Tekcta. M., 1983. C. 5. 8. PszanoBa JI. M. ®Dopmsl
HAaMMCHOBaHMS aJpecata B PEYd B COBPEMEHHOM aHTJIMICKOM SI3BIKE :
aBToped. nucc. ... ka"n. ¢wmion. Hayk. M., 1983. 15 c. 9. CyxanoBa T. U.
@YHKIMKA OTMEUYEHHBIX HOMUHAIMM B peueBOM OOLIeHHH . aBToped. aucc. ...
KaH. ¢punon. Hayk. M., 1984.
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Psaookinb H. O., Topoa O. A. MoBHAa OIUHMISA <«3BEPTAHHSAN»:
OCHOBHI aCIeKTH JIHIBICTHYHOI0 BUBYECHHS

Y craTTi pO3TJSHYTO OCHOBHI aCMEKTH JIHTBICTUYHOTO BUBYEHHS
MOBHOI ~OJWHHMIII <3BEpTaHHA» Yy BITYM3HAHOMY Ta  3apyOi’KHOMY
MOBO3HABCTBI. Bynu po3rnisHyTi pi3HI MIIXOAM O HOHATTS 1 «3BEpTaHHS,
CTPYKTYpHO-(DYHKITIOHATBHI OCOOJIMBOCTI 3BEpTaHb, KiIacu(ikallii 3BEpTaHb 3
ypaxyBaHHSM JIIHTBICTUYHOI'O CTAaTyCy, CUTYallll Ta yYaCHUKIBI CIIJIKyBaHHS, a
TaK0X MOP(OJIOriyHOT Ta CEMaHTHYHOI XapaKTepUCTUKHUI 3BepTaHb. [l yac
JOCTIKEHHs. Oy/no BiJ3HAYEHO, L0 MpH pO3IJIsAl 3BEpTaHHS TUIBKU SK
€JIEMEHTa CHHTAKCUYHOI CTPYKTYpH He OepeTbcs [0 YBaru BelIMYe3Ha
KUTBKICTh 1 BXKMBaHb 3BEpTaHb B PI3HOMAHITHUX MOBHHUX cuTyauisx. [Ipu
CHUCTEMHO-CTPYKTYPHOMY TMIAXOJl HAJICKHUM YHHOM HE BpaxOBYEThCS 1
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corianbHUM «pakTop agpecaTay, M0 BU3HAYAE CHCHU(IKY HAMUUCIECHHIIION 1
pPI3HOMAHITHOIO B CEMAaHTUYHOMY, CTHJIICTHYHOMY 1 KOMYHIKaTHBHO-
MparMaTUYHOMY BIJHOIICHHI TPYNW 3BEpTaHb — 3BEPTAaHHS [0 JIIOAWHU
(ampecarty, criBpo3MoBHHKa). L{inkoM oueBHIHO, 1110 CeMaHTUYHE OAraTCTBO 1
piI3HOMaHITTS (QYHKIIM 3BEpTaHHS JIIOAWHM JIO0 JIIOAMHU JAJIEKO HeE
BUYEPIYEThCS HA3BOIO ajpecaTa 1 NPUTATHEHHsAMI Horo ysaru. Bunukae
HEOOX1AHICTh BUBYEHHS 3BE€PTaHb Y KOMYHIKaTUBHO-IIPArMaTUYHOMY aCIEKTI.
Ajxe 3BepTaHHs € Ta OyIyThb HEBiJ €MHOIO €JIEMEHTOM KOMYHIKalii y Oyab-
AK1M KpaiHi. Y KO)KHOTO Hapoay, Y KOXKHIM KyJIbTypl TpaAULIMHO 3aKpIMUIUCS
cBoi HamioHaJbHI (popmu 3BepTanHs. He 3Hatoun cnenudiky 3BepTaHb NEBHOI
KpaiHH Ta iX HeNpaBWIbHE BUKOPUCTAHHS, MOXE IPU3BECTH JI0 HE3PYUYHUX Ta
HENPUEMHHUX CUTYAIill, IKi, HABITh, MOXKYTh OOPa3UTH CIIBPO3MOBHUKA.

Knrwouosi cnosa: MoBHa OIWHUIL 3BEPTAHHS, BCTaBHI CJIOBa, BCTaBIICHI
KOHCTPYKIIii, aneIsATHB.

Padokons H. A., Top0a O. A. SI3pIkoBasi eIMHHMIA «O0pAIICHUS»:
OCHOBHBIE ACTIEKTHI JHHIBHCTHYECKOI0 U3yYeHUsI

B cratee paccMOTpeHBI OCHOBHBIC aCMEKTHl JUHTBHCTUYECKOTO
W3Y4YEHHUS S3BIKOBOM €IMHUIBI OOpallleHusi B OTEYECTBEHHOM M 3apy0eKHOM
SI3BIKO3HAHWH. bBBUTH pPAacCMOTpPEHBI PA3NIMYHBIE TOAXOAbl K TIOHSATHIO
«o0paleHus» CTPYKTYPHO-(QYHKIIMOHAJIBHBIE OCOOCHHOCTH OOpamieHui,
KJaccu(UKAIMKU OOpAIIEHUH ¢ yIeTOM JIMHIBUCTHYECKOTO CTAaTyca, CUTYaIluu
U YYAaCTHHUKY OOIIECHHSA, a TakkKe MOPQOJOTHYECKOM U CEeMaHTHYEeCKOU
XapaKTepUCTUKHU oOpalieHuii. B xoze uccnenoBanus ObUIO OTMEYESHO, UTO TPU
paccMOTpEeHUH OOpaIlEHUs] TOJBKO KaK JIEMEHTa CUHTAaKCUYECKOM CTPYKTYpPHI
HE TIPUHUMAETCS BO BHUMAHUE OTrPOMHOE KOJHMYECTBO oOOpalieHuid B
Pa3IUYHBIX A3BIKOBBIX CHUTyalMsX. [Ipu CHUCTEMHO-CTPYKTYpHOM IOAXOE
JOJDKHBIM 00pa3oM HE YYUTHIBACTCS M COIMANBHBIA (aKTOp ajapecarta,
onpezaensomui crnenupuky Haubosjgee MHOTOYUCICHHON U pa3HOOOpa3HO B
CEMAHTHYECKOM, CTHJIMCTHYECKOM H KOMMYHHKATHBHO-TIParMaTHYECKOM
OTHOIIIEHWU TpyNmnbl oOpaiieHuil — oOpallleHuss K 4YeloBeKy (azapecary,
cobecennrky). COBEpIIEHHO OYEBHIHO, YTO CEMAHTHYECKOE OOrarcTBo H
pazHooOpa3ue GyHKUMI o0OpalieHuss YeloBeKa K YeJIOBEKYy aleko He
WCYEpIbIBACTCS HAa3BaHUWEM ajpecarta W TMPHUBICYCHHEM €ro BHUMAaHUS.
Bo3Hukaer HeEOOXOAMMOCTh H3yueHHUS OOpalleHuil B KOMMYHHKATHBHO-
MparMaTiYHOM acrekTe. Benp oOpamieHus ecTh U OyAyT HEOThEMIIEMBIM
9JIEMEHTOM KOMMYHHKAIIMH B JIIO00M cTpaHe. Y KaKAOro Hapoja, B KaXAOu
KYIbTYpEe TpPAIWIMOHHO 3aKPENWIMCh CBOM  HAIMOHAIBHBIE  (DOPMBI
oOpamenus. He 3Has cnenuduky oOpallleHUi ompeneleHHOW CTpaHbl U HX
HEMPABWJIBHOE  HCIIOJIb30BAHWE, MOXET TPUBECTH K HEYJAOOHBIM U
HEMPUSTHBIM CUTYAIHsIM, KOTOPbIE Ja)Ke MOT'YT OCKOPOUTH cOOeCeaHHKA.

Knouesvie cnosa: sS3bpIKOBas €IWHUINIA OOpAIEHUS, BCTABHBIC CIIOBA,
BCTaBJICHHbIE KOHCTPYKIIMH, ANlEJUISTUB.
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Ryabokin N. O., Torba O. A. Linguistic unit «address»: the main
aspects of linguistic study

The main aspects of linguistic study of the language unit «address» in
domestic and foreign linguistics are considered in the article. Different
approaches to the concept of «address», structural and functional features of
address, classification of address based on linguistic status, situation and
participants in communication, as well as morphological and semantic
characteristics of address were considered. It was noted that when considering
the address only as an element of the syntactic structure the huge number of
uses of the address in various language situations is not taken into account. The
systemic-and-structural approach does not take into account the social
«addressee factor», which determines the specificity of the most numerous and
diverse in semantic, stylistic and communicative-pragmatic terms of the group
of addresses — address to the person (addressee, interlocutor). It is obvious that
the semantic richness and diversity of the functions of human-to-human
address is far from being limited to the name of the addressee and the
attraction of his attention. There is a need to study appeals in the
communicative-pragmatic aspect. Addresses are and will be an integral part of
communication in any country. Every nation, every culture hasits own
traditionally established national forms of addressing people. Without knowing
the specifics of addressing people in a country and their misuse can lead to
awkward and unpleasant situations that may even offend the interlocutor.

Key words: language form of address, insert words, inserted
constructions, communication.
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MPATMATHUYHI OCOBJIMBOCTI
3ATOJIOBKIB HAYKOBUX CTATEM
(HA MATEPIAJII ®AXOBOT O BUJIAHHS
LE®EKTUBHA EKOHOMIKA”)

3arojoBKM HAyKOBHX TEKCTIB NepeOyBalOTh Yy LEHTPI BITYU3HSHUX
JIHTBICTUYHUX JIOCJHII/DKEHb, TepeBakHa OUIBIIICTh SKHX 3/1ACHEHAa Ha
MaTepiasli aHTJIOMOBHUX Ta HIMEIIbLKOMOBHUX HaykoBuX Bujanb (I. 36irmeii Ta
O. MycypiBcbka, €. Tumuenko, T. SIxontoBa Ta iH.). Cepen HUX Barome Miciie
MOCIAIOTh Tpalli, y SKUX 3’SCOBAaHO CTPYKTYpHi, CEMaHTHUKO-CTHIIICTHYHI,
nmparMaTU4HI ~ OCOOJMBOCTI  3aroJIOBKIB ~ TEKCTIB  PI3HOI  Taiy3eBoi
MPUHAIEKHOCTI. 30KpeMa CTPYKTYpHI OCOOJIMBOCTI aHTJIOMOBHHUX 3arojlOBKiB
HayKoOBUX cTateil 31 cromaroisorii mocmiauinu B. Kocrenko Ta 1. Comorop,
CTPYKTYPHO-CEMaHTH4HI OCOOJIMBOCTI HAYKOBUX 3ar0JIOBKIB y MOPIBHSIIBHOMY
acriekTi (Ha TpPHKIAAl aHTJIOMOBHUX CTaTed 3 EKOHOMIKM Ta (Di3UKH)
cxapaktepusyBaia O. TuHKamoK.

JocnigHuibKuil 1HTEpeC 10 YKpPaiHChbKOMOBHHX 3arojOBKIB HAyKOBHX
CcTaTeii He TaKWil IHTEHCHBHHUH. Y TOOJMHOKHMX MyOJIKAalisgX BHUCBITICHO
MparMaTU4Hi acmeKTH 3arojoBKiB HaykKoBoro auckypcy (M. Benrpuniok
(Benrpuntok, 2014)) a6o pmotmuni no Hux acnektd (JI. [Timenwnuna,
B. llleBuenko, H. [lumkina (ITmennuna & IlleBuenko & Illumkina, 2008).
A omxke, 1 mpoOiemMa TOTpeOye TIPYHTOBHOTO aHaii3y, IO W 3YMOBIIOE
aKTYaJIbHICTh HAIOl PO3BIAKH, METa AKOi CXapaKTepU3yBaTHU IMparMaTUYHHMA
MOTEHIliaJl HayKOBUX cTaTeil Ha Mmartepiani (axoBoro BumaHHs ,,EdexkTuBHA
ekoHomika” (EdexktnBHa exkoHoMmika, 2021). MarepiagoMm IOCTIIKCHHS
ciuyryBanu 162 3arosioBKM HAyKOBHUX CTaTei, OTpUMaHi METOJIOM
cucreMaTruHoro Bioopy — Ne 1, 3, 4 3a 2021 p.

Sk KOMITO3UIIIHO BiJOKpEMIJIEHA OMHHUIISA 3ar0JI0BOK € 1H()OPMATHBHUM
MOKa3HUKOM 13 TPUCTOPOHHBOIO OpIEHTAIllEl0 — Ha aJpecaHTa, ajpecara M
ocHoBHHI TekcT (3emiHcbka, 2002, c¢.9), mo mnependavae peamiszaiilo B
3aroJIOBKy MparMaTuyHUX HaMipiB aBTOpa.

ABTOp HayKOBOI CTaTTi 3a JIONIOMOTOIO 3arojOBKa, KU € pe3yJbTaTOM
aHAJIITUKO-CUHTETUYHOTO OIPALIOBAHHS 3MICTYy MepuIo/pkepena (HayKoBOi
CTaTTi), HE TUILKM HOMIHYE OCHOBHMI 3MICT HAyKOBOTO TOBIJOMJICHHSI, ajie i

25


mailto:nataliia.syzonenko@pdaa.edu.ua
https://orcid.org/0000-0002-7978-8675

Bicuuk JIHY imeni Tapaca Illesyenkxa Ne 2 (350), 2022

CKEpPOBYE IHTEpIpETallil0 uYWTaya B IEBHOMY HampsMi, (opmye eQekT
ouikyBaHHS. OKpiM TOT0, aBTOP HAYKOBOTO TEKCTY B 3arojOBKYy 3aKO/JI0OBYE
aTPaKTHBHI MapKepH, 3a JOIOMOTOI0 SIKUX IPHBEPTAE YyBary pEIMITIEHTA,
MparHe 3MiHUTH TOTJISIIN aJipecaTta Ha MpeaMeT JOCTiIKEHHS a00 pO3IIUPUTH
HOTo ySBIICHHS IMPO BXKe BioMy iH(popMmallito. CBOEIO HYEpProrw pPeIuIieHT
3MIIMCHIOE TONIYK HEOOX1THOTO HAYKOBOTO TEKCTY 3a 3ar0JIOBKOM, ITPOTHO3YE 1
JIEKOJTy€ 3aKJIa/IeHi aBTOPOM CMUCITH.

PosrnsiHemo 3aronoBku (hpaxoBoro xypHany ,,EdexkTuBHa ekoHOMika” i
crpoOyeMo iX mpokiacu(iKyBaTH BIIMOBIAHO JO MparMaTUYHUX HaMipiB
aBTOPiB HAYKOBUX IyOJIiKaIliil.

Cepen mpoaHai30BaHMX 3aroJIOBKIB HAyKOBUX CTAaTeW HE3HAYHA iXHS
YacTUHA TIOB’s3aHAa 3 IHTCHIIEI0 aBTOpa HArojJOCUTH Ha aKTyami3alii
TEOPETUYHUX ACTICKTIB THX UM TUX CKOHOMIYHHX SBHUII, TIporieciB. Hanpukian:
Cyuacui nioxoou 0o nowsmmsi ,,ekonomiuna 6esnexa xkpainu” (2021. Ne 1),
Teopemuuni acnekmu coyianrbHO20 NIONPUEMHUYMBA 6 CYUACHUX YMOBAX
(2021. Ne 3), Exonociunuii mypusm sik ckiadoea 3enernoi exonomixu (2021.
Ne 4);  @opmysanns  Koukypenmno2o — nomeuyiany — RIONPUEMCMBA.
meopemuunuti acnexkm (2021. Ne 1), [losedinkosi ¢hinancu: cymuicms ma
ocnosHi meopemuuni 61oku (2021. Ne 4).

YuMmano aBTOpiB AaKIEHTYIOTh YBary pElMIIIE€HTIB Ha KOHIJIOMEparTi
TEOPETHYHUX 3HaHb (MPO MPHUHIMUIMU, MIIXOIA, METOIHU, METOJHWKH) Ta
MPAKTUYHUX AaCHEKTiB IXHBOTO 3acTOCyBaHHS (HAa WPHKIAAI KOHKPETHHUX
cy0’€KTIB MIANPUEMHHIIBKOT AISTIBHOCTI UM TOCIIOAapioBaHHsA): Memoouunuil
nioxio 0o pos3nodiny 00O0NCeMHUX BUOAMKIE HA OP2AHI3AYII0 HABYATLHO2O
npoyecy 6 s3axniadax 3a2anivhoi cepeonvoi ocsimu (2021. Ne 1); Teopemuuni i
NPAKMUYHI ACheKmu po38UMK) CilbCbKo2o mypusmy & [[HinponempoecuvKiti
oonacmi (2021. Ne l); @Dopmu ma memoou cmumyno8anHs NPOOYKMUSHOL
oisttbnocmi 8 ymosax kopnopamusrnozo ynpasninus (2021. Ne 1); Pusuku npu
NPUUHAMMI  KAOpOBUX YNPAGIIHCbKUX pilleHb. MeopemuKo-memoouyHuil
nioxio (2021. Nel); Memoouxa inoexcayii oniamu npayi: 06LIKOSI
npoyeoypu (2021. Ne 3); ITioxoou 0o hopmysanns aymenmuunoi cucmemu
cmpameziunoz2o ynpasuinis nionpuemcmeom (2021. Ne 4).

Jns TpuBEpHEHHS yBarM peUuIieHTa [0 HaWOUIbII — 3HAYYIIOT
iHpopMarii, sika CTAaHOBHTHb HAYKOBY I[IHHICTb, aBTOPU BHUKOPHCTOBYIOTH B
3aroJIOBKY Taki MparMaTU4HI MapKepu, sIK 0coOIUBOCHII, Xapakmepucmuxd,
POJb, OIANbHICMb, AN0PUMM, 00C8I0, acnekm, YuHHUK. Y TaKUX 3aroJIOBKax
OCHOBHa 1HdoOpMaIliss  HEPIIKO  JOMOBHEHa OJAHUM  ab0  KUIBKOM
MOIIMPIOBaYaMH 3 OOCTaBUHHUM 3HA4YeHHSIM: (Oco0aueocmi GuUKOPUCMAHHSL
CmMpoKoBUX onepayii 6 azpapHomy ceKkmopi Ykpainu 6 Konmekcmi
3Huscennn enaugy eantomuux pusukie (2021. Ne 1); Poab kpeoumnozo punky
y 8i0meopiosanvHomy npoyeci cy0’€kmie 20Cno0aprO8aHHs A2papHoi 2any3i
(2021. Nel); Misnsbnicmos romynanreHux nionpuemcme [ ix inancose
3abe3neuenns ¢ ymosax Oeyenmpanizauii (2021. Ne 1); Xapaxmepucmuxa
83a€EMOOIT IHCmMuUmMyyill ma NiONPUEMHUYMEA 8 NPOUeci CMAanoz0 pPOo36UMKY
(2021. Nel); Oéunixosi acnekmu  QYHKYIOHATLHOCMI — KOHMPOTIH2Y:
ocoonueocmi chepu mopeieni (2021. Ne 4); Pospoodxa ancopummy po3paxyHKy
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epexmusrnocmi pebanancosarnoco nopmepens yupposux axmusie (2021. Ne 1);
Bimuusuanuii 00ceid nposedenns pebpenounzy komnaniu (2021. Ne 1);
Obnikosi  acnekmu  YnpaeninHs  KpeOumopCvbKow  3a00p208aHicmio
nionpuemcmea  (2021.  Nel); HeeamueHi 4YuHHUKU  6nIUSY  KPU3U,
cnpuuunenoro naumoemicro Covid-19, na manuii i cepeonii 6iznec (2021.
Ne 1);.  @inancosa cmivkicme 0OaHKy: UUHHUKW ma  0coOausocmi
sabesneuennss  (2021. Ne 3)  Opeanizauinnuii,  exonomiunuii.  ma
MOMUGAUINIHUIL ACNEKMU 3aNnpo8addiceHHs be3mapughnoi cucmema onnamu
npayi ons manux nionpuemems (2021, Ne 3).

[ToMiTHOIO € 1HTEHLs aBTOpPIB 30pIEHTYBaTH yBary uYWTauyiB Ha
e(eKTHUBHI 1HCTPYMEHTH PO3B’sI3aHHS HAyKOBOI MPOOJEMH B PI3HUX Taly3sx
€KOHOMIKU (TIPOMHUCIOBOCTI, (DIHAHCOBIN MISUIBHOCTI, YIpPaBIiHHI TOIIO), a
TAaKO’)XK Ha BaroMi YMHHHUKHM IXHbOI peai3alii — BHYTpIIIHI Ta 30BHIIIHI
¢dakropu. Hampuxnan:  Juoxcumanizayis —  Oieeuit  incmpymenm
AHMUKPU306020 po3eumky 0Oisnecy 6 ymosax nanoemii (2021. Nel);
Mapxemune nepconany AK 20106HUN YUHHUK 3a0e3neyeHHs 3POCHMAHHA
KOHKypenmocnpomodcnocmi  nionpuememé — Kumaro (2021, Ne 1);
Incmpymenmu ynpaeninna nikgionocmi OAHKY 6 yM06ax mpaucghopmauii
MIDICHAPOOHUX NPABOSUX HOPM y HaylonanvHe 3axonooascmso (2021. Ne 1);
Ilpoexmuuil meneddncMeHm 5K IHCHPYMEHM YRPAGNIHHA eKOHOMIYHOI
xoukypenyicio (2021. Ne l); 3acmocysannss adanmuenux opauizayitinux
cmpykmyp 6 cyuacrnomy nionpuemnuymsi (2021, Ne 3).

Yacto BKMBAaHMMH B 3aroJIOBKax € MparMaTu4Hi MapKepu cmpamezis,
onmumizayis, YOOCKOHANEeHHs, $AKI HAIUIIOIOTh YWTadya Ha CIPHAHATTS
3aMpONOHOBAHOI aBTOPOM KOHIEMIi, HUISXIB MOJIMIICHHS TEXHOJIOTIYHUX,
YIIPaBIIiHCHKUX Ta iH. MPOIIECiB: Cmpamezia nioeuuieHus
KOHKYDEHMOCNPOMONCHOCMI  YKPAIHCOKUX MOBAPOSUPOOHUKIE HA C8IMOBOMY
PUHKY 8 yMosax maxkpoekoHomiunoi necmabinonocmi (2021. Ne 1); Cmpamezia
POo30yooeu cepgichoi iH(pacmpykmypu Ha mepedci asmomoOiibHuUx Oopie
32I0HO  MIdNCHAPOOHUX 30008 a3anb  Yipainu (2021. Ne l); Onmumizauin
acopmumenmy  npooykyii  nionpuemcme  osouienuymea (2021. Ne 1);
Boockonanenna  ynpaeninna — MapKemuH208010  OUANbHICMIO — A2PAPHUX
nionpuemcme  (2021. Nel);  Boockonanemnsa  meopemuunux — ma
MEMOOON02IYHUX ~AcneKmi8 (DYHKYIOHY8AHHA cucmemu OyXeaimepcbKo2o
obniky (2021. Ned); Bukopucmanws npunyunie  OeHumapkiney O
3a6esnevenns niosuwenns epekmuenocmi oisiornocmi (2021. Ne 3).

ABTOpCBHKa 1HTEHIIISI MOXe OyTH CIIPSMOBaHA Ha aKTyaJlbHICTh HAYKOBOT
npoOJIeMH, aHAIITUKO-EKCIIEPTHY OIHKY CTaHy ii PO3pOOKH 1 MEPCHEKTHBH
JOCTIJKEHHS, IO JIOCSATA€eThCs 3a JOMOMOIOK MNparMaTHYHUX MapKepiB
CYUACHUU CMAaH, MOJACIUBOCMI, PO3GUMOK, NEPCNeKmusuU, Oyinka Ta IH.:
Cyuachuii cman ma nepcnekmueu oucmpubyyii Ha gapmayesmuuHomy
punxy Yrpainu (2021. Ne 1); Moacnueocmi ma nepcnekmueu 6uKopucmanHsi
wmyunozo inmenexkmy 6 ayoumi (2021. Ne 1); Jliconpomuciosuii komniexc
Vkpainu: cyuwacnuii cman ma Oominanmu pozeumky (2021. Ne 3);
Ilepcnexkmueu 6uxopucmanus cucmemu OYiHIOBAHHS NEPCOHANLY NIONPUEMCING
20menbHo20 0Oi3Hecy 3a Kpumepisimu KOMNEMeHMHOCMI ma 0CcoOUCmo2o
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snecky (2021. Ne 3); Ouinka cyuacnozo cmamy mypucmuyHo-peKpeayitino2o
nomenyiany Xepconcokoi oonacmi (2021. Ne 4); I[Tooamkosi puzuku ¢ ymogax
peanizayii no0amKo8oi NONIMUKY 31 CMUMYTIOBAHHS IHHOBAYIUHOI OIsLIbHOCMI
6 Vkpaini (2021. Ne 3). Hepiako aBTOpHM peali3yloThb B 3aroJIOBKy Hamip
3’dcyBaTH NPUYMHM 1 HACHIJKM MEBHUX SIBUIL 1 mpoueciB: Midxcnapoona
Mmiepayisi pobouoi cunu: npuyunu ma nacaioxu (2021. Ne 1).

OkpiM oOfHIi€i, AOMIHAHTHOI I1HTEHIN, JESKI 3aroJOBKHA TMOEIHYIOThH
KUIbKa, SIK, Hanpukinan: Hayiomaneni ocobaueocmi peanizayii nonimuxu
eKOHOMIYHO20 nampiomusmy: B’emnam ma Inoia y ¢hokyci odocnioscenns
IHCMpPYMEHmMi8 0epIHCaBHO20 CMUMYIIO8AHHSA  PO3GUMKY, 3POCMAHHA |
oocsienenns besnexu (2021. Ne l); Cmamucmuunuii ananiz egpexkmuenocmi
OislibHocmi  hizuunux ocio-nionpuemyis: zanyzeeuii acnexkm (2021. Ne 4);
Ouyinka inancosoeo 3abesneuenHs GQOHOY COYIATILHO2O CMPAX)BAHHSL
Vrpainu 3a 2017-2019 poxu (na npuxnaoi Yepuiseywvroi obracmi) (2021.
Ne 3); /Junamixa pozeumky 6i0HOGMIOBAHOI eHepeemuKku HA NOYAMKY
mpemvozo decamunimms XXi cmonimmsn (2021. Ne 3).

3 orsAy Ha BUKIIAJICHY BUIE 1H(QOpMAII0 MAaEMO KOHCTaTyBaTH, IO
3arojIOBKM HAyKOBHX cTaTeil (axoBoro BUAaHHS ,,EdexkTuBHa exkoHOMika”
peanizyloTh pi3HI IparMaTH4YHI IHTEHINi, OOyMOBJIEHI paKypcoM HayKOBOi
npe3eHTanii 3HanHsA. Cepesl MpoaHaTi30BaHUX 3ar0JIOBKIB MOXKHA BUOKPEMUTH
3arOJIOBKH, $IKI XapaKTepU3YIOTh TEOPETHYHI Ta TEOPETHUYHO-TIPAKTUYHI
aCTeKTH HayKOBOI MpoOJieMH, aKIEHTYIOTh yBary Ha 3HAUYIIUX AacleKTax
npo0sieMH, Ha KOHKPETHUX HUIAXaX 11 BUPIIICHHS 3a JOTIOMOTOK0 BiAMOBLIHUX
IHCTpYMEHTIB, Ha TNEpPCHEKTHBAaX JOCTI[UKEHHS 1 TEMIIOpAJIbHUX paMKax
HAayKOBOTO aHalizy Tomlo. Taki BepOamdi30BaHI aBTOPCHKI  IHTEHINIT
PO3IIMPIOIOTh YHUTANBKE YSABICHHS PO IHHOBAIIHI CMOCOOM JOCATHCHHS
pe3yNbTaTUBHOI AISTILHOCTI Y PI3HUX TATy3X €KOHOMIKH.

Penepryap mparMaTWyHHMX IHTEHIIH aBTOPIB OOYMOBIECHHH 00’€KTOM,
MPEAMETOM Ta MaTepiaJioM JOCIIKCHHsI, IPYHTOBHICTIO HayKOBOTO aHaNi3y,
MiIOPSIKOBAHUHN TeMaTUIli ()aXxOBOTO BUAAHHS €KOHOMIYHOTO CIIPSIMYyBaHHS.

JlocmipkeHHs MparMaTuyHOro TOTEHINaly 3arojloBKiB  HayKOBUX
TEKCTIB TOTpeOye MOJAIBIINX PO3POOOK, 30KpeMa B TOPIBHSILHOMY aCIEKTI
Ha MaTtepiaji pi3HOTATy3eBUX YKPaiHCBKOMOBHHUX (DaXOBHUX BUJIAHb.

Cnucoxk BUKOPHCTAHOI JIiTepaTypu

1. Benrpuuiok M. 1. Ilparmatuka BTOPHMHHUX HAayKOBO-TEXHIYHUX
TEKCTIB (Ha Marepiajai 3arojloBKiB HAayKOBHX CTaTedl HadTOrasoBoro
cripsiMyBaHHs). Bichux Kumomupcokoeo OepircasHoeo YHigepcumemy IiMeHi
Isana ®panxa. 2014. Bum. 4. C.166-169. URL: http://eprints.zu.edu.ua/
13984/1/166-169.pdf (mara 3Bepuenns: 10.02.2022). 2.3exincbka O. 1.
JlinrBanbHa XapaKTEpPHCTHUKA YKPATHCHKOTO PEKIAMHOTO TEKCTY : aBToped.
muc. ... kaua. ¢iron. Hayk. Xapkis, 2002. 17 ¢. 3. EekTBHA eKOHOMIKA :
eNeKTpOoH. HayK. (ax. BuA. / IH-T €KOH. HPHUPOJOKOPUCTYB. Ta CTaJIOTO
po3sutky  Ham.  akan. wayk  Ykpaimm.  KwiB, 2021. URL:
http://www.economy.nayka.com.ua/ (maTa  3BepHEHHS: 10.02.2022).
4. ITmennyna Jl., IlleBuenko B., Illumkina H. Tepminonoriuaa poGoTa:
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HAayKOBUM TEKCT SK JDKEpPEJO HOBUX 3HaHb. [IpoOremu yKpaincwvkoi
mepminonoeii. 2008. Ne 620. C. 148-152.
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Cusonenxo H. M. IIparmaTtu4Hi 000, IMBOCTI 3ar0JI0BKIB HAYKOBHX
crareii (Ha MaTepiaJji ¢gaxoBoro BuaaHH1 ,,EpexTuBHA exoHOMIKa”)

VY craTTi 3’sicOBaHO, IO YCHiX HayKoBOi myOjikamii 3abe3mneuye He
TIJTBKH 11 AIKICHUW MaTepiajl, TpPaMOTHO ¥ JIOT1YHO CTPYKTYPOBAaHHUMA BiATOBITHO
70 BUMOT HAayKOBOT'O BHUJAHHS 1 HOPM HAayKOBOTO CTWIIO, ajieé ¥ BIaio
NiOpaHuil 3ar0JI0BOK, KU Mae MparMaTUYHUI MOTEHIIal.

[IpoananizoBaHO MOCBiA BITYM3HSHUX JIHTBICTIB, SIKI JOCIIKYBaIH
3arojIOBOK y CTPYKTYPHOMY, CEMAHTHUKO-CTHJIICTUMHOMY, IparMaTHYHOMY
pakypcax Ha marepiajii aHTJIOMOBHHMX Ta HIMEI[bKOMOBHHX HayKOBUX CTaTEH.
BcranoBieHo, 10 mparMaTHYHUNA NOTEHIla)l YKpaiHCbKOMOBHMX 3aroJIOBKIB
HayKOBHUX MyOutikaiii motpedye IpyHTOBHOTO i BCEO1YHOTO BUBYECHHSI.

[IpoananizoBano 162 3arojoBKM A0 HAYKOBHX CTaTeH, PO3MIMIECHUX Y
¢axoBomy BumaHHsi ,EdexktuBHa  exkoHoMmika”. BcTraHoBneno, 110
HEUYHCEJTPHUMH € aBTOPCHKI 1HTEHIi II0A0 aKTyami3amii TeOpeTUYHUX
ACTEKTIB BHMBUCHHS HAYKOBHMX SBHUIIN, HATOMICTh TIOMITHE MparHEeHHS
chokycyBaTH yBary pELHMITIEHTIB Ha CMOCO0ax 3aCTOCYBaHHS TEOPETHUYHUX
3HaHb JJIS BUPIIICHHS MPAaKTUYHUX 3aBJIaHb Y PI3HUX Tally3sX €KOHOMIKHU. 3a
JIOTIOMOTOF0 ~ TTparMaTHYHUX MapKepiB CydacHl MIAXOAHW, 1HCTPYMEHTH,
CTpaTerii, OlLliHKa, MOKJIMBOCTI, MIEPCIIEKTUBH, YAOCKOHAJICHHS, €(DEeKTUBHICTD,
OINTUMI3allisl aBTOPH AKIEHTYIOTh yBary Ha 3HauyIIMX acleKTax npolieMu, Ha
KOHKPETHHUX HUIAXaX 1 crocobax i1 BUPILICHHS, HAa EPCHEKTHBAX MOJANIBIIOTO
BUBYEHHS HAYKOBOI IPOOJIEMH.
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VY pe3ynbTaTi 10CHIIKEHHS 3’ ICOBAHO, 1110 aBTOPH HAYKOBUX MyOTiKaIii
peanizyroTh Ppi3HI IparMaTU4Hi IHTEHIII 3aJeKHO B 00 €KTy, MpeaMeTy,
MaTepianxy JOCTiDKEHHS Ta 3 OTJIAY Ha TEMAaTUKY HayKOBOTO BHJIAHHS.

Kniouogi cnoea: 3aronoBoOK, IHTEHILiS, HAayKoBa CTaTTs, MparMaTHKa,
MparMaTu4yHi MapKepHu.

Cuzonenko H. M. IIparmaTtuyeckue O0COO€HHOCTH 3aroJiOBKOB
HAYYHBIX cTaTedl (Ha Marepuaje HAY4YHOro M3AaHMA ,,J¢dekTHBHAA
IKOHOMHUKA”)

B craThe BBIICHEHO, UTO yCHeX Hay4YHOW MyOJMKAIMK 0OeCrieuuBaeT He
TOJILKO €€  KaueCTBEHHBbIM  MaTepuaj, TpaMOTHO U  JIOTUYECKHU
CTPYKTYPUPOBAHHBIM B COOTBETCTBHM C TPEOOBAaHUSMHU HAYYHOTO W3JaHUS U
HOpPMaMH{ HaY4YHOT'O CTWJISl, HO ¥ Y/Ia4yHO MOJIOOpaHHBIN 3aroj0BOK, UMEIOIINN
[IparMaTU4eCKUNA MOTEHIUATL.

[Ipoananu3upoBaH ONBIT OTEYECTBEHHBIX JMHIBUCTOB, MCCIIEIOBABIINX
Ha3BaHHE B CTPYKTYPHOM, CEMAaHTUKO-CTHJIMCTHYECKOM, IIparMaTH4eCKOM
paKkypcax Ha MaTepuajie aHTJIOS3bIYHBIX U HEMELKOS3bIYHBIX HaYUYHbIX CTaTEH.
VYcraHOBIEHO, 4YTO  MparMaTHYECKUW IMOTEHUUANT  YKPAUHCKOSI3BIYHBIX
3aroJIOBKOB HayYHBIX MyOJIMKaluil TpeOyeT OCHOBATENFHOTO U BCECTOPOHHETO
U3Y4YEHHUS.

[Ipoananu3zupoBaHo 162 3arojioBka K HAyYHBIM CTaThAM, Pa3MEIICHHBIM
B Hay4yHOM wu3gaHuu ,,JddexkTuBHas >KOHOMHKA”. VYCTaHOBIEHO, YTO
HEMHOT'OYNCJICHHBIMU SIBJISIFOTCS  ABTOPCKME HMHTEHUUU 10 AaKTyalu3aluu
TEOPETUYECKUX AaCHEKTOB M3y4EHHMs] Hay4HbIX SBJICHUH, 3aTO 3aMETHO
cTpemieHHe Cc(HOKycHUpOBaTb BHUMAaHUE PEIUIHEHTOB Ha crocolax
IIPUMEHEHUS TEOPETUYECKUX 3HAHMUU JJI1 PELEHUs] MPAaKTUYECKUX 3a4ad B
Pa3JIMYHBIX OTpacisixX 3KOHOMHKHU. IlocpencTBoM mparmatuyeckux MapKepoB
COBPEMEHHBIE IOAXO0/bl, HMHCTPYMEHThI, CTPATETHHU, OLIEHKA, BO3MOXHOCTH,
MEePCIEKTUBBI, YCOBEPIICHCTBOBAaHUE, d(H(PEKTUBHOCTh, ONTUMH3AIUS aBTOPHI
AKLIEHTUPYIOT BHUMAHUE Ha 3HAYMMBIX aclEKTaX NpoO0JIeMbl, HA KOHKPETHBIX
MyTAX U CHOco0ax ee pelleHHs, Ha MepPCIeKTHBaX AalbHEHIIero M3y4yeHUs
HAy4YHOH MPOOIIEMBI.

B pesynbTaTe wuccienoBaHMs YCTaHOBJIEHO, YTO aBTOPbl HAyYHBIX
nyONMKanuMi — pealm3yloT  pa3M4yHble  I[parMaTHYeCKHe WHTCHIUU B
3aBHUCHUMOCTH OT OOBEKTa, MpeaMeTa, MaTepuajga HCCIEJAOBaHUSA U C YYETOM
TEMaTUKU HAYYHOT'O W3/IaHus.

Kniouegvie cnosa: 3arnaBue, UHTEHLIMS, Hay4dyHas CTaThs, MparMaTHKa,
IIparMaTu4ecKue MapKephl.

Syzonenko N. M. Pragmatic characteristics of scientific articles titles
(on the material of the professional journal “Effective Economics”)

The article proves that the success of a scientific article is not only
ensured by high-quality material, properly and logically structured according
to the requirements of scientific publications and standards of scientific
writing, but also by a well-chosen title, which has pragmatic potential.
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The article considers the experience of Ukrainian linguists, who studied a
title in the structural, semantic and stylistic, pragmatic perspectives on the
material of English and German-language scientific articles. It was found that
the pragmatic potential of Ukrainian-language titles of scientific publications
requires careful and comprehensive study.

162 titles of scientific articles published in the professional journal
“Effective Economics” were analyzed. It was identified that the authors’
intensions to update the theoretical aspects of the study of scientific
phenomena are few, but the desire to focus the attention of recipients on the
ways of applying theoretical knowledge in order to solve practical problems in
various branches of the economy is evident.

The authors use pragmatic markers of the modern approaches, tools,
strategies, assessment, opportunities, perspectives, improvement, effectiveness,
optimization to focus on significant aspects of the problem, on specific ways
and means of its solution, on the prospects of further science problem research

The research results showed that the authors of scientific publications
implement different pragmatic intentions depending on the object, subject,
research material as well as the theme of scientific publications.

Key words: title, intention, scientific article, pragmatics, pragmatic
markers.
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KOMYHIKATUBHI CTPATETI 119 IICAJIMA
AK CHEIU®IYHI YMHHUKU BIVIMBY HA CBIJOMICTbD
(na maTtepiani ppaHIy3bKOI0 MEepeKIaLy)

[Tpotsirom ycworo 4acy icHyBaHHs biOiis He mpurnuHsie OyTH MOCTIHHIM
00’€KTOM JIOCTIDKCHHS HAyKOBIIIB PI3HUX Taldy3edl  3HaHHSA, a came:
¢inocodii, repMeHEeBTHKH,  COLIOJOrii, TCHXOJOrii, KyJIbTYpPOJIOTii,
JITEpaTypO3HABCTBA,  JIHTBICTUKH, TCOJIHTBICTHKH, IICHUXOJIIHTBICTHKH,
CEMIOTHKH, HapaTOJIOT1] TOIIO.

[lepexmagu bi6mii Ha pi3HI MOBH, 30KpeMa Ha (QpaHIy3bKY,
JI0TIOMaraoTh NO0AYUTH cHelU(IYHl YUHHUKA, SIKI BUKOPUCTaHI B HIH JUIs
BIUIMBY Ha aJjpecTa 3 METOI0 HAaBEpHEHHs [0 BipH, BKOPIHEHHS CHCTEMH
MOpaJbHUX I[IHHOCTEN Ta peNiriiHoi KapTHMHU CBITY 1 Micusd B Hi bora i1
JIO/IMHHU.

Tema namoro nocmimkenss ,,KoMmyHikatuBHI ctpaterii 119 mcanma sk
cneun(iyHi YMHHMKM BIUIMBY Ha CBIJOMICTh (Ha MaTepiami (hpaHIly3bKOro
nepeksanay)”’ oOyMOBIIEHa BETUKOIO MOMYJSPHICTIO IBOTO 3pa3ka 010miitHOro
JUCKYpCYy 1 BIJACYTHICTIO MOro JOCHII)KeHHA Y UbOMY IIaHi. AHami3
MPOBOJIMBCA Ha Martepiani mepeknany ,,La Bible en frangais, version Louis
Segond 21” (Psaume 119 Louis Segond Bible. Enextponnuii pecypc).

O06’exT pocmimkeHsas — 119 ncanoM y ¢ppaHIy3bKOMy IepeKai.

[IpeameroM JOCHIIKEHHS € KOMYHIKaTuBHI ctpaterii, 119 mcanma, sik
YUHHHUKY BILIUBY.

Meta noCHiKEHHS: BUOKPEMUTH W OXapaKTepU3yBaTH KOMYHIKaTHUBHI
crparerii 119 ncanma.

Jnst mocsirHeHHsT 1€l MeTh Oy TOCTaBJICHI W BUpINIEHI B TpoIeci
IOCIIKEHHS TaKl 3aBIAHHA
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1. IlpoanamnizyBaTu HaAyKOBY JITEPATYypy IIOJ0 MOBHUX 1 MOBJICHHEBHX
0COOJIMBOCTEH peNirifHoro TUCKypcy.

2. Buokpemutn HasiBHI y 119 nicanmi KOMyHIKaTUBHI CTpaTerii.

3. CxapakTepusyBaTH iX 3 TOUKH 30py BILUTUBY Ha ajpecaTta.

TeopeTnKo-MeTOT0JIOTiYHA OCHOBA JIOCHIDKEHHS 0a3yeTbcs Ha
J1aJICKTUYHOMY METOA1 Mi3HAHHS, SIKUM /J03BOJIAE€ PO3MNIAJATH Martepiaia y
PO3BUTKY 1 B3a€EMO3B’SI3KYy. [3 3araJbHOHAayKOBUX METOJIIB OyJIM BUKOPUCTAHI:
OIMCOBUN METOJ, METOJM aHajli3y, CUHTE3y W y3arajbHEHHs. I3 cremnianbHuX
METO/1IB BUBUEHHS MpeAMETY OyB BUKOPHCTAHUMN JIIHTBOCTHIIICTUYHHUM aHami3
TEKCTY, KOHTEHT-aHaJli3, METO/ MOPIBHAHHS M aHAJIOTii, METOJ CTPYKTYPHOTO
aHaJi3y, IUCKYPCUBHOIO aHaTi3y.

JUis HOCSITHEHHST OCTaBJIEHOI METH 1 pO3B’A3aHHA KOHKPETHHUX 3aB/IaHb
Oy70 BHMBYEHO Impalll SK BITYM3HAHMX, TaK 1 3apyODKHMX BYEHHX, SKI
3aiiManucs: gocmipkeHHsaMu 6i0miiiHux tekctiB (JI. boxpi, II. beprboyna,
E. benBenicta, [[. Xoapma, J[I. Jlymkina, K. ®iminmoBa, P. Jloyra,
A. Jlonyxina, JI. Knumenka, H. Casentok, €. bobupeBoi); Teopiero nucKypey
(H. Apytionosoi, P. Bogak, €. I'pymesoi, H. Kpucina.,, €. Bopkauona,
B. Kapacuka, T. Xomynenka, O. Ky3Henosoi).

biomis (rper. PipAa TOOGTO ,,30ipKa KHHT’), CKJIQNA€ThCS 3 JIBOX
3aroBiTiB (BiA iBp. N°72 — yroja, I0roBip, COI03, 3aIMOBIT), SKi, y CBOIO Yepry,
BMIIIAIOTh 66 KHUT (KpIM TOTO, HAPaXOBYIOTH Iie 11 HEeKaHOHIYHHUX).

bibmist, sK eJeMeHT peNirifHOro AMCKYpCY, IOCHIIKYETHCS PI3HUM
HayKaMH, KO>KHa 3 SIKUX BUKOPHCTOBYE CBOIO HAayKOBY Mapajurmy i miaxoJu
70 BHUOKPEMJICHHS ¥ aHalmidy JIHTBICTUYHMX Ta EKCTPaJiHTBICTUYHUX
(haxTopiB.

,,PENIriHIIA TUCKYPC BIAHOCUTBCS 10 TAKOTO THITY CHUIKYBaHHS, SIKOMY
BJIACTUBUMA BUCOKHHA CTYIIHH PUTYaJIi30BAHOCTI 1 MaHIMYJISATHBHOCTI, TOMY
BU3HAYEHHS 1 OMHC XapaKTEPUCTUK MOBU K 3aC00Y BIUIMBY IPEIICTABIISETHCS
3HAYMMHUM JUJIs8 BUIIJICHHS OCHOBHHMX MEXaHI3MIB PEIriiHOi KOMYHiKaii”
(boGupesa, 2007, c. 2).

Tepmin ,,JIuckypc” BHUKOPHUCTOBYETHCS PI3HUMH JIIHTBICTHYHHMH 1
HEJTIHTBICTHYHUMHM HayKaMH, a caMe: MOBO3HAaBCTBOM, COIIIOJIOTIEIO,
KYJIbTYpPOJIOTi€I0, TICHUXOJIOTIE€I0, ToJiToNoriero. ToMmy 1€ TOHATTS Mae
YUCIICHHI BU3HAYCHHS, B 3aJIKHOCTI B Taly3i 3HAHb Ta, BPAXOBYIOUHU
TEOPETUYHY IMO3UIII0 HAYKOBIIB. JIIHIBICTHUHUI €HIUKIONEAUYHUN CIIOBHUK
BU3HAYAE JUCKYPC K ,,3B’I3HUN TEKCT Y CYKYITHOCTI 3 €KCTPAJiHTBICTHYHUMH,
MparMaTUYHUMH,  COLIOKYJIbTYPHUMH,  IICUXOJOTIYHUMH Ta  IHIIUMHU
(akTopamu; AUCKYpC — 1€ TEKCT, B3SATHI y MOJIEBOMY acleKTi; JUCKYpC — IIe
MOBJICHHS, SIK€ PpO3IJIAAAEThCS K LUIECHPSIMOBaHa coOLiajlbHa i, SK
KOMITOHEHT, 110 Oepe y4acTh y B3a€MOJIii JIOJIEH 1 MEXaHI3MIB iX CB1JIOMOCTI
(korHiTHBHUX Tporiecax)” (Spues, 1990, ¢. 136-137).

JIucKkypc 3aBXKIH € TEKCTOM, ajié HE BCAKUA TEKCT € JHUCKYPCOM.
b. I'on10BiH BU3HAYa€ TEKCT fIK ,,...CJIOBECHE YCHE UM MMCEMHE JIOCSTHEHHS, 1110
CTAHOBUTH COOOI0 €IHICTH SIKOTOCh OLTh-MEHII 3aBEPIICHOTO 3MICTY 1 (OpMH,
o hopmye 1 Bupaxkae 1eit 3mict. Lle cepennHHui e1eMEeHT CXeMH, Ky MOXKHA
YSIBUTH Y BUTJISAII TPUETIEMEHTHOI CTPYKTYpH: aBTOp (aApecaHT) — TEKCT —
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yutay (aapecaT). Sk NPOMDKHUN €JEMEHT KOMYHIKaTUBHOTO aKTy TEKCT
BUSIBIISE CBOIO crenudiky y KoAyBaHHI 1 jaexomnyBaHHi. Il{omo wmoBIs
(ampecaHTa), TEKCT € KOJOBAHOIO BEIIMYMHOIO, OCKIJIBKA MOBEIb KOJIY€E TIEBHY
iH(popMariro. J[is cipuitHATTS BMIIIEHO1 y TeKCTi iH(popmarlii, YuTtad MOBUHEH
il nekomyBatu» (3aruitko, MoHactuperpka, 2009, c.11).

,,PEIIrAHUNA TUCKYpC TpeacTaBise co00r0 CKIaJHUN KOMYHIKaTHBHO-
KyIIbTypHHUI ()EHOMEH, OCHOBY SIKOTO CKJIAJIa€ CHCTEMa TIEBHUX I[IHHOCTEH,
KOTpUH peai3yeTbcs y BHJII IEBHUX JKaHPIB 1 BUPAXKA€ETHCS yepe3 MEeBHI MOBHI
1 MOBJIEHHEBI 3aCO0H.

Ile cxiaguuii MeHTaNbHUM (QEeHOMEH, KUl 0a3yeTbcs Ha abCONIOTHIN
BIPOTITHOCTI JUIsl BIpPYFOUMX KaHOHIYHUX TEKCTIB, 30Kpema TekcTiB biomii. [{um
CaMHMM TOSICHIOEThCSl TIPUYMHA CHJIBHOTO BIUIMBY O10dIMHHMX TEKCTiB Ta
CBIIOMICTh BIpSH, a TaKOX THX, XTO JOJYYa€ThCS 3aBISIKU HHUM 10
xpuctusiacbkoi Bipu” (bobupesa, 2007, c. 3).

,lICanTup sIK €uHE IIiJIe 1 OKpeMI MCaaMH SK CKJIaJ0BI HOTO €JIeMEHTH
SBIISIIOTH COOOI0 OJMH 3 PI3HOBUIIB NMHCBMOBO-YCHUX 3pa3KiB peliriiHoOro
nuckypey. llcantup — Gorocmyx0oBa KHHUTA, IO BXOJIUTH Y CTapO3aBITHHI
kaHoH biomii. Cnowatky mig mcaamom (TpempK. ,,TiCHS) Manacs Ha yBasi
cesmienHa monutoBHa micHs” (bobupesa, 2007, c. 214).

»3a THUIIOM TIPOBIIHOT CTpATeTii MMcaaMu MOKHA PO3JIUIUTH HA TICAIIMH 3
MPOBIHOIO CTpATEri€lo, IO TMOSCHIOE 1 TMPOBITHOIO, IO OIliHIE. Sk
JOTIOMIDKHI ~ BUCTYNAlOTh KOMYHIKaTMBHAa, MOJHUTOBHA, 3aKJIUKalo4a i
cTBepkyroua crpaterii’ (bobupesa, 2007, c. 231).

,,PEIliriss BUCTYHa€ y SKOCTI OJHOTO 13 BaKeNiB BIUIMBY, KEpyBaHHS
TPOMAJICEKOIO CBIJIOMICTIO 1 MOBeMiHKOK JroauHu. JKomHa iHma dopma
CBITOTJISIly HE MOXKE 3PIBHATHCSA 3 PEIIri€l0 3a CWIOK Ta INIMOMHOIO CBOTO
BIUIMBY Ha yMu i mouytts moaei” (booupesa, 2007, c. 5).

Cepen BuaiB mncuxonoriyHoro BBy O. CHIOPEHKO BHpI3HSE:
MEPEKOHAHHS, HAaBIIOBAHHS, 3apakKeHHsA, CIOHYKaHHS [0 HAacIiJyBaHHs,
¢dopmyBaHHS OIArOCHPUATIMBOCTI, NPOXaHHS, JECTPYKTUBHY KpPUTHKY,
ITHOpYBaHHs, MaHINyJsA1i10, mpuMyc (Cumopenko, 1996).

Tox peniriiHuil AUCKYpC MO3HAYEHUH MaHIMYISTHBHICTIO Y HaMipoM
BITMHYTH Ha CBiAOMICTh azapecara. I[[iii MeTi cayxaTh KOMYHIKaTHBHI
cTpaTerii.

L IOHATTS ,,MaHinynsuis” (Bix jaT. manipulare) 31aBHa Mano 3HAYEHHS Y
CYTO MO3UTHBHOMY CE€HCI ,,KepyBaHHs 13 3HaHHAM cripaBu’ (Cumopenko, 1996,
c. 43-47). lleii tepmin OyB [Biui MepeHECEHUH 3 OJHOTO CEMaHTHYHOTO
KOHTEKCTY B iHImMK. Bin OaraTo3HauyHMii 1 BHUKOPHCTOBYETHCS HE TIJIBKU
IICUXOJIOTI, ImoaiTojorii, a i B MeauiuHi Ta jiHrsictuili. CaMe B OCTaHHIH,
el TepMiH BUBYEHHUH Maso. HasiBHI BIIOMOCTI IOBOJII pO3pi3HEHI MIXK COOOI0.
3a K. bose Ta Y. ApeHcoM — 11e 3aci0 JOCATHEHHS Lijiel yepe3 nepeKoHaHHS
(deodanona, 1995). [Ipore, OCKUIBKH 1€ CIOBO HA0YJI0 HETATUBHOI KOHOTAIIIT,
MH BBa)XacMO HEIOLIIBLHUM BXXHBATH HOr0 IO BIJHOIIEHHIO J0 O10MIMHHX
TEKCTIB, a BIJIJAEMO TIepeBary TepMiHY ,,BILIUB .
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PeniriiiHuii TUCKypc OpraHi3oBY€ThCS 3 ypaxyBaHHSIM METH BIUIMBY Ha
aapecata komyHikamii. Tomy ans edexkTuBHOI peamizamii miei 3amayi
BUOUPAIOTHCS MOTPIOHI KOMYHIKaTUBHI CTpATET1i.

MoBieHHeBUI BIUIMB 31MCHIOETbCS 3a JIOMOMOTOI0 KOMYHIKaTHBHUX
CTpareriii 1 TaKTUK, CYTHICTh SIKMX IOJSrae B ONepalisfix Haj 3HaHHSIMU
azpecata, HaJ Oro IIHHICHUMH KaTETOPisIMH, EMOIIISIMU, BOJICIO.

KoMyHIKaTUBHOIO CTpaTeri€lo MO)KHAa Ha3BaTH CYKYIHICTh 3aXOMIB 3
peatizanii KOMyHIKaTUBHUX HaMipiB MOBI, IMiJl 4ac PO3pOOKH SIKUX OepyTh 110
yBaru yMOBH, y SIKHUX B1IOYBa€TbCA KOMYHiKalis. Peamizamist Tiel uu iHIIO1
cTpaTerii BiAOyBaeThCsl 3a JOMOMOIOI0 TAKTHK, SIKI € KOHKPETHHM €Tarnom
peanizamii KOMyHIKaTUBHOI CTpaTerii, s SKOi XapaKTepHUIl NeBHUil Habip
OpUHOMIB, 110 BH3HAYAIOTh BUKOPUCTAHHSA IE€BHUX MOBHHMX 3aco0iB
(dopmanosceka, 2007).

,»BIIMOBIAHO 70 pealli3oBaHOl MparMaTUYHOi YCTaHOBKH aJpECaHT
oOupae MeBHy MporpaMy MOBJICHHEBHX JIii, 110 OpraHi3oBaHa BiJIITOBITHO 10
LTI B3a€EMOBITHOCHH MK KOMYHIKaHTaMH — KOMYHIKaTUBHY CTpaTerilo, sika i
dbopmye BHU3HAYCHHI BEKTOp KOMYHIiKamii. Bin azaexkBaTHOCTI 0OpaHHS
KOMYHIKaTUBHOI ~CTpaTerii 3aJeXuTh YCHiX aJApecaHTa Ta pe3yibTaTH
MoBIIeHHEBOT KoMyHikarii” (Tomariyk, 2017, c. 85).

Crparerii HanmpsiMy CHIiBBIIHOCSTBbCS 3 IHTCHLISIMH KOMYHIiKaHTiB. Ha
nymMKy A.B.OnsHuY, iCHye KOJjocallbHa KIIBKICTh CIPOO BHJIUICHHS THIIB 1
moOymoBY Kinacu(ikailid cTpaTeriid y 3aJIeKHOCTI BiJl cienudigHuX 3a1ad Tiel
Yy 1HIIOI HAYKOBOI MapajurMy, sKa 3alyda€e HOHATTS CTparerid no cdepu
CBOIX iHTepeciB ABTOp MOALISAE BCi ICHYIOYI THIM CTpATeTid Ha TPH 3arajbHi
KJIaCH: TIpe3eHTaIlii, MaHimyssmii 1 kouBeHiii (Omstauy, 2004).

Bruus, sikuit unauTh 119 mcanom Ha yMTaya, MOB’sA3aHUHN 13 0OOpaHUMHU
ABTOPOM KOMYHIKAaTUBHUMH CTPATETISIMU I[LOTO PENITTHHOTO TUCKYPCY.

Lle ctparerii, sIKi BUKOPHCTOBYE aBTOp Ul OpraHizamii CHiIKYBaHHS 3
borowm.

3 TOUKM 30py BIUIMBY Ha uuTaya 4u ciyxada 119 mcamma, daxtopom
BIUIUBY, MH BB@)Xa€MO BCl BHUKOPUCTAaHI CTpaTerii, TaKk $K BOHH
MOCTYTOBYIOTBCS METI — YTBEPAHMTH Bipy, HABEPHYTH IO BIpH Ta IMOSICHUTH
TpaBUJIa JKUATTS, TIOBEAIHKA y XPUCTUSIHCHKOMY CBITi, Miciie y HhoMy bora i
JFO/TUHHU.

Posrnsnemo, siki 13 KOMYHIKaTUBHUX cCTpaTerii Bukopuctani y 119
TIcaJMi.

Crpareris Bipm [Tpuknan
Orinoyna 1-3, 103, 111, 105, 129- | 1. ,Heureux ceux qui
130, 137-138, 140-144, | sont intégres dans leur
155, 160 voie, qui  marchent
selon la loi de
I'Eternel!”
[TosicHrOBaIBHA 4-6, 9-11, 13-16, 19-21, | 4. ,,Tu as prescrit tes
23-26, 28, 40, 42, 44- | ordonnances, pour
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48, 50-57, 59-63, 65,
67-75, 81-83, 85-87,
89-102, 104, 106-110,
112-114, 118-123, 125-
128, 131, 136, 139,
147-148, 150-152, 157-
158, 161-168, 174

qu'on les observe avec
soin”.

CtBepmxyBasbHa 7-8, 12, 30-32 8. ,,Je veux garder tes
statuts: Ne
m'abandonne pas
entierement!”

MonutoBHa 17-18, 22, 27, 29, 33- | 18.,,0uvre mes yeux,

39, 41, 43, 49, 58, 64, | pour que je contemple

66, 88, 115-117, 124, | Les merveilles de ta

132-135, 149, 153-154, | loi!”

156, 159

3akimKauu 76-80, 145-146, 169- | 76.,, Que ta bonté soit

173, 175-176 ma consolation, Comme
tu I'as promis a ton
serviteur!”

Putopuune nuraHHs sk | 84 ,,Quel est le nombre des

BUJT KOMYHIKaTUBHO1
cTparerii

jours de ton serviteur?
Quand feras-tu justice
de ceux qui me
persécutent?”

Sk 6aunMo, mepeBakatoTh MOSICHIOBAJIbHA 1 MOJHMTOBHA CTPATETii, OTKe
el TIcaioM Ma€ AWJAAKTUYHY CIPSIMOBAHICTh. 3a JOMOMOTOI0 IMX CTpaTerii
aBTOp HE TUIBKK BUOYIOBYE CBOIO pO3MOBY 3 borom, a ii 3ManboBye CBOIO
KapTHUHY CBITY, TIOSICHIOE CBOE MICIIC B HIW SIK JIIOJUHU Ta MOKa3ye, KM € bor
JUTSL HBOTO 1 sIK Tpeba 1o Hporo 3BepraTucs.

Bubip KOMyHIKaTUBHUX CTpaTeriii € MOTYXHUM (PaKTOpOM BIUIMBY Ha
azpecaTa, OCKIIbKA 3MiHIO€ HOTO CBiIOMICTh, MIHSIOUU KapTHHY CBITY.

Kpim Toro, KoMyHIKaTUBHI CTpaTeTii KOPETIOTh 3 €JIEMEHTAMH BILTUBY
3a O. B. Cunopenko (Cugopenko, 1996), a came: nepekoHaHHIM / OSCHIOIOYA
CTpaTeris; HaBIIOBaHHSAM / TIOACHIOIOYA CTpATEris; CIOHYKaHHSIM IO
HaCJIiJyBaHHs / OIIIHOYHA Ta CTBEP/KYBaJIbHA CTPATETii; GopMyBaHHAM OJaro
CIIPUSTIMBOCTI / BCl, BUKOPUCTaHI Yy TICalaMl CTpaTerii; MaHIMyJsIiero ado
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BIJIUBOM / BCl BXKHUTI Yy IIcaiMi cTpaTerii, 00 BOHM BUKOPUCTOBYIOThCS, 1100
MoKa3aTH, IK MyCUTb OYyTH.

Cnucoxk BUKOPHCTAHOI JIiTepaTypu

1. Psaume 119 Louis Segond Bible. URL: https://www.biblegateway.
com/passage/?search=Psaumes+119&version=SG21 (marta 3BEpHEHHS:
15.12.21). 2. BoobipeBa E. B. PeinuruosHbiii TUCKYpC: IEHHOCTH, >KaHPHI,
SA3BIKOBBIE XapaKTepUCTUKU: MoHorpadus. Bonrorpaa: Ilepemena, 2007.
385c¢. 3. JIMHTBHCTHYECKHH DHIUKIONCIUICCKHI CJIOBaph / TJ. pe.
B. H. fIpueBa. MockBa : Coserckasg »Humknoneaus, 1990. 688 c.
4. JlinreBicTuka TeKCTy : XpecToMaris / yHOPSAHMKH :  A. 3arHiTko,
I'. Monactupenpka. Jonensk : JJorHY, 2009. 164 c. 5. /lepmanoBa I. b.,
Cupnopenko E. B. Ilcuxonoriyauii npaktukym. MiKOCOOUCTICHI CTOCYHKH :
metoanuHi pekomenaanii. CII16., 1996. C. 31-41. 6. CyuacHa pekiama / mif
pen. O. A. ®eodanosa; nep. 3 anria. Tonbarti : Bunapanumii [lim JloBrans,
1995. URL: http://lwww.nazaykin.ru/catalog/ru/tr-r/sovrem_reklama_bove.
htm (mara 3BepHenms: 15.12.21). 7. dopmanoBckas H. U. Peuesoe
B3aUMOJIECHCTBUE: KOMMYHMKanus MU nparmatuka. Mocksa : UKAP, 2007.
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aHrjaoMoBHoro IHTepHeT-iHTEpB'I0 (Ha MaTepiani IHTepHET-KypHAIiB IS
migmiTkiB L,gUrl”, ,,Seventeen”, ,,Teen Vogue”) : nuc. ... kauza. (Hion. HayK.
JIynsk, 2016. 243 c. 9. Oasinny O. B. Ilpesentanmonnas Teopus AUCKypca :
moHorpadwusi. Bonrorpan, 2004. 602 c.
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IManosanosa JI. B., YUyraesa M. C. KomyHnikarusBui crparerii 119
ncajmMa sik crnenu@iyHi YHHHMKHM BIUIMBY HA CBiIOMIiCTH (Ha marepiaJji
(ppaHIy3bKOr0 NnepekJiany)

V crarTi aHani3yetbes 119 ncanom sk eneMeHT penlirifHoro AUCKypey Ta
yacTuHa bi0Omii 3 TOUKM 30py KOMYHIKaTHBHUX CTpaTeriil sk YMHHHUKa HOro
BIUIMBY Ha CBIJOMICTh ajJpecaTa. 3BepHEHHs A0 biOnii 00yMOBIIOETHCA
MOTYXKHICTIO 1i BIUTUBY Ha CBIAOMICTb JIOJCH IIJISXOM BUKOPUCTAHHS PI3HUX
MOBHHX 1 MOBJICHHEBHUX 3aCO0IB.

Peniriinuii TUCKYpC BUPI3ZHSAETHCSA 3-TIOMIK 1HIIUX BHUIIB JTHUCKYPCY
CBO€I0 MaHimynsTHBHICTIO. [IpoTe, OCKUIbKM 1€ CJIOBO HaOyao HEraTUBHOI
KOHOTAIIli, MM BBa)Xa€MO HEIOLIJLHUM B)KMBATH HWOr0 IO BiJHOIICHHIO 0
0101fHUX TEKCTIB, a BiyIa€EMO TiepeBary TEpMiHY ,,BIUIUB .

Peniriiinuii TUCKypC OPTaHi3OBYETHCS 3 ypaxyBaHHSIM METH BIUIMBY Ha
aapecata komyHikamii. Tomy anms edektuBHOi peamizamii miei 3amadgi
BHOMPAIOTHCS MOTPIOHI KOMYHIKaTUBHI CTpaTeTii.

MoBneHH€EBUH BIUIMB 31MCHIOETHCS 32 JOMOMOTOK KOMYHIKATMBHHMX
CTpaTeriii 1 TaKTHK, CYTHICTh SKHMX IIOJISITA€ B ONEpallisax Haa 3HAHHSIMH
azpecata, HaJl Oro I[IHHICHUMH KaTETOPISIMH, EMOIIISIMH, BOJICIO.

Bubip KOMyHIKaTUBHUX CTpaTeTiii O0YMOBIIIOETHCS CIIEU(PIKOI0, METOIO
Ta JKAaHPOM PEJIrifHOTO IUCKYpPCY — YTBEPAMTH Bipy, HABEPHYTH 0 BipH Ta
MOSICHUTH TIPAaBHWJIA JKUTTS, MOBEIIHKH Yy PEJIriiHOMY CBITI, MICIIE Y HbOMY
bora i moaunu.

Y 119 ncanmi mepeBakarOTh IMOSCHIOBAIbHA 1 MOJIMTOBHA CTpaTerii,
OTXE LeH McaioM Mae IUAAKTUYHY CIPSMOBaHICTh. 3a JOMOMOIOI0 ITHX
CTpateriii aBTop He TUIbKU BUOYOBYE CBOIO po3MOBY 3 borom, a if 3ManboBye
CBOIO KapTHHY CBITY, TIOSICHIOE CBOE MICIIC B Hiif SIK JIFOJIMHU Ta ITOKA3ye, KUM €
bor nns mporo 1 sik Tpeda 10 Heoro 3Bepratucs.

Kpim TOro, KOMyHIKaTHBHI CTpaTeTii KOPEMIOIOTh 3 €JIEMEHTaMH BILIHBY,
a caMme: IepeKOHAHHSM / MOSICHIOI0YA CTPATeris; HaBIIOBAaHHSAM / MOSICHIOIOYA
CTpaTerisi; CIOHYKaHHSIM J0 HACTiJyBaHHSA / OLIHOYHA Ta CTBEPIKYBaJIbHA
cTparerii; 3 ¢opMyBaHHAM OJaroCHpPUATINBOCTI / BCl, BAKOPUCTAHI y Mcaiami
CTpaTerii; MaHIMyJALiel0 ado BIUIMBOM / BCI BXKHUTI y IcaiMi crparerii, 60
BOHH BUKOPUCTOBYIOTHCS, II00 MOKA3aTH, IK MYCUTb OyTH.

Kniouosi cnosa: bibmist, mcamoM, JAUCKYypC, KOMYHIKaTUBHA CTpaTeris,
BILIUB.

lanosanosa JI. B., Uyraesa M. C. KoMMyHHKaTHBHbIE CTPAaTeruu
119 ncanma kak cnenuduyeckue (akTopbl BJIMSHHMS Ha CO3HaHUe (Ha
MaTtepuaJjie (pPpaHIy3cKOro nepeBoaa)

B cratee anHamusupyercs 119 mncaioMm Kak 3JE€MEHT PEIUMTHO3HOTO
JUCKypca U KakK 4acTh bUOINu ¢ TOUkH 3peHHss KOMMYHUKATUBHBIX CTpaTeTu
Kak (¢akTopa BIMSHUA Ha co3HaHue anpecara. OOpamenue k bubnun
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oOycloBIMBaeTcs CUJIOM €€ BIMAHHA Ha CO3HAHUE JIIOAEH MyTEM
WCTIONIb30BAaHUsI PA3HBIX SI3BIKOBBIX M PEUEBBIX CPEJICTB.

Penurno3ueiii AUCKypC BBIAEIAETCS CPEeIHU OPYyTruX BUIOB JTUCKYypca
CBOCH MaHUMyNATUBHOCTHIO. HO, Tak Kak 3TO CIOBO MOJMY4YWIIO HETaTUBHBIC
KOHHOTAIIMW, MBI CYUTAEM HEYMECTHBIM YMOTPEOJISITh €r0 MO OTHOLICHUIO K
TekctaM bubmuu, a oTnaém npeAnoYTeHne TEPMUHY ,,BIUSHUE .

S3pIKOBOE BIUSHUE COBEPIIAETCS MPH TMOMOIIM KOMMYHHKATHUBHBIX
CTpaTeruii M TaKTHUK, CYThb KOTOPBIX COCTOUT B OMEpalUsiX HaJ 3HAHUSIMU
azpecara, HaJl €ro IEHHOCTHBIMHU KaTErOPUSIMH, SMOITUSIMH, BOJICH.

Beibop KOMMYHUKATHBHBIX  CTpaTeruii  OOyCIIOBIMBAETCS  TaKXKe
crienu(puKoH, 1eTbIo, KAaHPOM PEIMTHO3HOTO JWCKYypCa — YTBEPAUTH BEPY U
OOBSICHUTH TpaBWIA KU3HU, MOBEJACHHUS B PEIUTHO3HOM MHpE, MECTO B HEM
bora u uemoBeka.

B 119 ncanme npeo6iiagatoT OOBSICHSIONIAs U MOJIUTBEHHAsI CTPATErHH,
MOATOMY ITOT TICAJIOM UMEET TUIAKTHIECCKYIO HAIIPABICHHOCTD.

IIpy momo1y 3TUX CTpaTEerui aBTOP HE TOJIBKO CTPOUT CBOM pasroBop ¢
borom, HO W mpeacTaBiIsSeT CBOI KapTUHY MHpA, MOKA3hIBaeT CBOE MECTO B
Hell, 00bsCHSET, KeM ecTh bor 11t Hero u kak HyHo K Hemy oOparmiarscs.

Kpome TOoro, KOMMYHHUKaTHBHBIE CTPATETH KOPPEIUPYIOT C DJIEMEHTaAMHU
BIIUSTHUS, S| UMEHHO: YOeXIeHuEM / OObSICHUTEbHAS CTPATETHsI, BHYIIICHHEM /
OOBSICHUTENIbHAS CTpaTerusi, MOOYKJIEHUEeM K TOJpa)kaHWIO / OICHOYHAS H
yTBEpXKAaroIiasi crparerd; ¢ (GopmMupoBaHUEM OIaronpusTHOCTH / Bce,
WCIIOJIb30BaHHbBIE B TICAJIME CTPATETHH; MAHUIYJANNECH WM BIUSHUEM / BCE
peanu30oBaHHbIE B ICAaJIME CTPAaTETMH, MOTOMY YTO OHHU YIOTPEOJAIOTCS,
YTOOKI IT0KA3aTh, KaK JOJKHO OBITh.

Knouesvie cnoga: bubius, TmcanoM, IHCKYpPC, KOMMYHUKaTHBHAs
CTpaTerusi, BIUSHHE.

Shapovalova L. V., Chugaeva M. S. Communication strategies of
Psalm 119 as specific factors influencing consciousness (based on French
translation)

The article analyzes Psalm 119 as an element of religious discourse and
part of the Bible in terms of communication strategies as a factor in its impact
on the mind of the addressee. Recourse to the Bible is determined by the power
of its influence on the minds of people through the use of various language and
speech means.

Religious discourse differs from other types of discourse in its
manipulativeness. However, since this word has acquired a negative
connotation, we consider it inappropriate to use it in relation to biblical texts,
and we prefer the term ,,influence”.

Religious discourse is organized taking into account the purpose of
influencing the addressee of communication. Therefore, the necessary
communication strategies are selected for the effective implementation of this
task.
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Speech influence is carried out with the help of communicative strategies
and tactics, the essence of which is operations on the knowledge of the
addressee, on his value categories, emotions, will.

The choice of communicative strategies depends on the specifics,
purpose and genre of religious discourse — to establish faith, convert to faith
and explain the rules of life, behavior in the religious world, the place of God
and man in it.

Psalm 119 is dominated by explanatory and prayerful strategies, so this
psalm has a didactic focus. With the help of these strategies, the author not
only builds his conversation with God, but also paints his picture of the world,
explains his place in it as a person and shows who God is for him and how to
address Him.

In addition, communication strategies correlate with elements of
influence, namely: persuasion / explanatory strategy; suggestion / explanatory
strategy; motivation to follow / evaluation and affirmation strategies; with the
formation of the benefit of favor / all strategies used in the psalm;
manipulation or influence / all the strategies used in the psalm, because they
are used to show how it should be.

Key words: Bible, psalm, discourse, communicative strategy, influence.

Cratra Hagiinuia 1o penakmii 12.03.2022 p.
Cratta npuiinsaTa 1o apyky 15.03.2022 p.
Penenszent — n. ex. H., mpod. Murosuu 1. B.
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CTPYKTYPHO-HOMMHATHUBHASA TUITIOJIOI'UA EJJUHUIY
TOPIOBO-9KOHOMMYECKOW TEPMUHOJIOT AU
TEPMUHBI-CJIOBA U TEPMUHBI-IOKCTAIIO3UTBI

ITocTaHoBKa npodJieMbl. B 3aBHCHMOCTH OT 0COOEHHOCTEH CTPYKTYpPHI
U HOMHHATUBHBIX BO3MOJKHOCTEH TOPrOBO-3KOHOMHYECKHE TEPMHUHBI
JEMOHCTPUPYIOT JOCTAaTOYHO pa3BETBIEHHYIO THUNONOru0. CyIHOCTh €€
3aKII0YAETC B HAJIWYUM  CpPedu  €IMHUL  TOPrOBO-DKOHOMHYECKOU
TEPMHUHOJIOTUM PA3HOCTPYKTYPHBIX HAMMEHOBAaHUM, KOTOpPBIE a) MOIYT
OCTaBaTbCsl CTPYKTYPHO HEHU3MEHHBIMHU; 0) U3MEHSAIOT CBOK CTPYKTYpY B
COOTBETCTBUHM C OOLIMMHU SI3BIKOBBIMH M YaCTHBIMH TEPMHUHOJIOTMYECKUMH
TpeOOBAHUSIMU.

JauHplii  pa3psn  TEpMHHOB HE  OCTaBajics 0e3  BHUMaHUs
uccienoBateneil. OpHako HaOlOJaeM OTCYTCTBHE €JUHBIX IPUHIMIIOB
YIOPSII0YEHHSI CYIIECTBYIOIIMX HOMUHATUBHO-CTPYKTYPHBIX THUIIOJIOTHI. DTO
ompenenser  HEOOXOOUMOCTb  H3YYEHHUs, B  YacTHOCTH, TOPIOBO-
SKOHOMMYECKON TEPMHUHOJOTUU KaK CUCTEMBI EAMHMIL, HYXKIAIOIIUXCS B
aKTyaJbHOM YIOPSAJOYEHMH M THUIIOJOTH3alUMU. OTO U 00yCIOBIMBAET
aKTyaJIbHOCTb HAIIETO MCCIEA0BAHMUS.

TepMuHONOrMYECKU MaTeprai 1MoKas3all, 4To B IpeJenax UCCIeLyeMOu
CUCTEMBI (DYHKIIMOHUPYET JOCTATOUYHO OOJIBIIOE KOJTHYECTBO MOHOJIEKCEMHBIX
TEPMHMHOB, YTO SBIAETCA OJHUM H3 IIOKA3aTeleil yCOBEPILIEHCTBOBaHUS
TEPMHHOJIOTMYECKUX CHCTEM, a TaK)K€ OTBEYAaeT OJHOM M3 O0COOEHHOCTEH
TEepMUHA — ObITh KOMITAKTHBIM.

Henbro craTbu ABISETCA OINPEACIECHUE CTPYKTYPHO-HOMHMHATHBHOMN
TUIIOJIOTUS  €AWHMI TOPrOBO-DKOHOMMYECKOM TepMmuHojoruu. J[lnsa ee
JOCTHXKEHHUSI HEOOXOAMMO PEeUINTh Takue 3aJaud: |) BBIACIUTH MOIXOIbI K
TUMOJIOTU3ALMU TEPMUHOJIOTHY; 2) KIacCU(UIMPOBATE TEPMUHBI C TO3UIHI
HOMHMHATUBHOTO U CTPYKTYpPHOTO NpPHHLIMIIOB. MeToAbl M MeETOAUKH
uccaenopanus. s noadopa pakTHUECKOro MaTepuana, COOTBETCTBYIOIIETO
TEMAaTUKE MCCIEOBAHUSA, MCIOJIb30BAaH METOJ CIUIOIIHOW BBIOOPKH. [l
CO3/aHMs KJIACCUPHUKAIMA — TpUeM KIacCHPUUUPOBAHUS B Hperenax
OIHCATEIBHOIO U CTPYKTYPHOT'O METO/IOB.
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N3no:xenne ocHoBHOro Martepuana. Cpeau MNOJMKOMIOHEHTHBIX
TEPMUHOB HauOojiee aKTyaJlbHbl M aKTUBHBl JIBYXKOMIIOHEHTHBIE, WM
IBYXCIOBHBIE. HECKOIBKO MEHBIITYI0 aKTHUBHOCTB TPOSBISIOT TPEXCIOBHBIE U
YEeTHIPEXCIOBHbIE TEPMHHOHA3BaHUA (apeHOda ¢ nociedyiowum GblKYNnom,
cmpamezusi 8blX00a HA PLIHOK, COGMECMHASl apeHOa oQuca, NOMCUSHEHHES
yennHocms  kauenma). HauMeHbIIyI0  aKTHUBHOCTh HMMEIOT  €IMHUIIbI,
comepxamue Ooiiee UYETHIPEX KOMIIOHEHTOB B CBOEM COCTaBe: OHHU
aBTOMAaTHYECKH CBopauuBaioTcsi B abOpeBuatypsl (ARPPU, ARPU). C. B.
I'puneB-I'puHeBHY ~ OTMEUYaeT, YTO  «CEMHKOMIIOHEHTHBIE  TEPMHHBI
CIIOBOCOYETAHMUS  SBISAIOTCS  JONYCTHUMBIM  TIPEACNIOM  JIEKCHYECKOM
MPOTSHDKEHHOCTH TEPMHHA M3-32 OTPAHWYCHHOCTH NaMsTh denoBeka» (I puHes-
['puneBuu 2008). Hanuuue BOCBMUKOMITOHEHTHBIX TEPMHHOB
CJIOBOCOUYCTAHHUN CBUICTEIBCTBYET 00 X HE3PEIOCTH, HEAOCTATOYHOM YPOBHE
pa3BUTHs, yKa3bplBasg Ha CTpeMJIeHHE Haubosiee TOJIHO MAaTepHaIn30BaTh
3HaYeHHUE TEPMUHA.

Kak yrBepxxnaer K. O. Psaboa, «oOpa3zoBaHne MHOTOKOMIIOHEHTHBIX
CJIOBOCOYETAHMH IPOUCXOAUT 3a CUET PACIIUPEHUS CPOKa IPeblIyIIEero
ypoBHs» (Ps6oBa 2010), omHako oOmme TEHACHIMH CTPEMIICHUS K
«CJIOBHOCTU» U SKOHOMMHM SA3BIKOBBIX M PEUEBBIX PECYPCOB, a TAK)KE YacTHas

TEHACHIUSA COZIEpKATEIILHOU u dbopmanbHOU KOMIIAKTHOCTH
TEPMUHOJIOTMUYECKUX E€IUHMIl IMPHUBOAAT OOBIUHO K COKPAICHUIO JJIMHBI
TEPMUHOB.

B cocraBe TOProBo-3KOHOMHUYECKON TEPMHMHOJIOTMHM €IWHHIl Pa3HOU
CTPYKTYpbl JIOCTaTOYHO MHOro. OHHU ONpENeNAroT JEHCTBUE, MPOLECC WU
IIPU3HAK, HE KOHKPETU3UPYs, B OOLIEM IIJIaHE.

BeipaskeHbl cI0Ba-TEpMHUHBI, KaK MPaBUIO, CYOCTAaHTHBAMH, MOCKOJIBKY
TEPMUH SBJISIETCS HOMMHATHBHBIM 110 CBOEH CYTH: pexnama, busnec, oguc,
Kpeoum, naamesc, CmoumMocms ¥ T.JI.

OOHOKOMITOHEHTHBIE TEPMUHBI-TIpUJIaraTeIbHbIC JOBOJIBHO
pacupoCTpaHEHHOE  SIBIEHHWE B  IUIOCKOCTH  TOPrOBO-?KOHOMHUYECKOU
TEPMHUHOJIOTHH. OtpacneBoii CJIOBaph ¢bukcupyer OCHOBHBIE

TEPMUHOJIOTHUECKUE aJbEKTHUBBI, XOTS OCHOBHAs MX pPOJIb — BXOXKICHHE B
TEPMHUHOJIOTHYECKOE COUYETAHUE: KPOCC-KAHANbHLIU, Uene6ol, Yupposol,
MapKemuH208blil, OMHUKAHANbHBIU U T.JI.

[lo anamoruu ¢ TEpMUHAMU-TIPUIATATEIBHBIMU B CHCTEMY BXOJST
BepOaNbHBIE €IMHUYHBIE TEPMHHOHA3BaHMSA, O0O3HAYArOIIMEe, B OCHOBHOM,
oTpacieBoe  JIeCTBHE, Ha3BaHHME  KOTOPOrO  JIOJDKHBIM  00Opa3om
3a()MKCUPOBAHO B UMEHHOM €0 Ha3BaHUM: pacmu — pocm, OYeHums — OyeHKd,
pPAcmamoncu8ams — pacmamoricKd, pacmamodxrcusanue m T.1.

B TOproBo-sKOHOMHYECKOW TEPMHUHOJIOTHN COXPAHACTCS TEHICHIHS K
YBEJIMUEHUIO KOJUYECTBA IOKCTAano3uToB. OTHECEHME UX K TIpyIIe CIOB-
TEPMHUHOB  OMpEAETSAeTCS  CEMAaHTUKOM  I'paMMaTHYECKOrO0  TepMHHA
fokcTano3ut (Qppanu. juktaposition — pacroyiokeHHe psJIoM; JaT. juxta —
psamoMm, Bosne + positio — monoxenue). [lonstue wkcmanozum
MOJIpa3yMeBaeT CIJIO)KHOE CIIOBO, COCTOAIIEE U3 HECKOJbKHX OCHOB,
oOpa3yroieecst METOJIOM COCTABJICHHS CJIOB JIMOO CI0BO(OpM.
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TepMHuH OKCTamo3uT Jjsi 0003HAueHMs OOpa30BaHUN TUNA OJeguya-
Kpaca, xXy00odcHUK-ousatinep, Ousan-Kpoeamn, paoyea-oyea M T.I. B HAyYHBIN
obopot BBemu A. A. benenkwuii, H. ®. Knumenko. OH 0003Ha4aeT CI0XKHOE
CJIOBO C HECKOJILKMMH OCHOBAaMH, SIBJISIFOIIMMUCS OOpa30BaHHBIM CIIOKEHHUEM
CJIOB HJTH CJIOBO(OPM.

JIMHTBHCTBI WCHONB30BAJM pa3HbIe TEPMUHBI AN HX OOO3HAYCHUS:
CIIOXKHBIE CJIOBa WM cJoXHble cymiectBuTenbHbie (JI. A. bymaxosckuid,
b. b. ®puapak, JI. A. lllensxoBckas u Ap.), CI0KHbBIE CYIECTBUTEIbHBIE HA
ocHoBe coeauHuTenbHOM CBsa3u  (JI. A. JleoH), coCTaBJICHHBIE CIIOBa
(JI. M. 3acopuna, B. B. Axynenko-Twicenko, W. I'. Tamenko, B. A.
lNopnunanu), cnoxHele, ciaoxkHocounHeHHble cioBa (H. M. [auckwii, I. M.
Abaxmmna, K .C. 'opbaueBuu, T. 1. KoueTkoBa), cnokHOCOYETaeMbIE CIIOBA
(. N. KoxoB), commkxenus (M. W. llpuBanoBa), cOMMDKEHUS OTACIHHO
oopmnennsix odpazosanuii (H. M. [llanckuii), kpynHo6nounsie ciaosa (T. /1.
KoBankoBa), anojioKuTeNbHbIE CIOBOCOYETaHHS HOMMHATHBHOTO XapakTepa
(I1. A. Jlekant, M. B. KopHuioB), cocraBieHne ¢ NOJAYUHUTEIbHBIMU
oTHomeHussMu OcHOB (Pycckas rpammarmka — 1970), HeWTpanabHbIC
cioBocouetanus (H. C. PoxzeBuu), crnoxHble 00pa3oBaHMs C MPHIOKECHHEM
(M. M. ®demieHKo), coueTaHusl CYIMIECTBUTEIBHBIX M0 TUITY mpuiioxeHus (B.
M. PycanoBckwuii), cpamenust (A. A. Ctumos, 3. C. Cukopckasi), cONmKeHus
(M. W. .ITlpuBamoBa), koMIuieKkCHble HaumMmeHoBaHus (A. WM. Mowucees),
couetanust compsbkeHHoro tuna (O. O. Opraosa), Ounonumsl (M. B.
Koctpomuna).

Kpome Toro, HEKOTOpbIE  S3BIKOBEABI  CKJIOHHBI  OIpPEAEIATh
CYILIECTBUTENIbHBIC-IOKCTANIO3UThl KaK €JMHULIBI Pa3HbIX YPOBHEW S3bIKa,
OTMEYas, YTO B CHCTEME COBPEMEHHOI'O PYCCKOTO S3bIKAa ()YHKIMOHHPYIOT
CXOXHE B CTPYKTYpHOM IUIaHE EAMHMIIBI, & MMEHHO: COCTAaBHO-CJIOXHbBIE
CYILIECTBUTEIIbHBIE (X71€O-conb), amnmno3UTUBHBIE CJOBOCOYETaHUS (3emis-
KOpMUIUYA, 0CEMUH-U368034UK, 0esUuya-Kpacasuya) N eIuHUIbl IepeX0qHOro
tuna (eope-oxomnux) (Kouetkosa 2006).

C no3unuii CHHTaKCUYECKOW NepHUBAIlMM, PacCMAaTpPUBasi FOKCTAIO3UTHI
KaK €IMHUIBl CHHTAKCUYECKOI'O YPOBHS, HEKOTOPbIE COBpPEMEHHbBIE
s3pikoBenibl (A, C. MamaxoB, M. B. Benwuko) mnoae3ylOTCS TEPMUHOM
npunoxcenue. . B. Bennuko paccMarpuBaeT NPHIOKEHHE KaK <GSIBJICHHE
HOMHHATHBHO-CHHTAKCHUECKOT'O CEMHO3HCa», KOTOPOe, ABIASACH AU(PQY3HbBIM,
rUOpUAHBIM  00pa3oBaHUEM,  BBIIOJNHSACT  (YHKIUIO  WHTETPUPOBAHUS
sI3bIKOBBIX cucteM (Bemuko 2008).

Hannume pa3HbIX NMOAXOAOB K BHJIaM CHHTaKCUYECKOM CBSI3U MEXIY
KOMITOHEHTaMU COEIMHEHUN YKa3aHHOTO THUIA TOATBEPKIAET HEAOCTATOUHYIO
apryMEeHTUPOBAHHOCTh IMOJX0/a, JieKJapupoBaHHOro Beime. Hampumep,
aBTOphl KHUTH «COBpPEMEHHBIH PYCCKHM S3BIK» OMPEAENSAIOT 3Ty CBS3b Kak
annosunuio (CPA 2002), U. II. PacnonoB — kak anmaukanuto (Pacromnos
2009), E. C. Ckobnukoa — kak napayuieansm popm (Cxobaukosa 1971).

Takke yKa3bIBaeTcsi, UTO «IPU PACCMOTPEHUU AaNIO3UTUBHBIX
CJIOBOCOUETAHUN BO3HUKAET MpoOsieMa OTIMYUS  CIOBOCOYETAHUS  OT
cinoxkHoro cioBa» (MomomHas 1975). DTOT e BONPOC BO3HUKAECT W TPH
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OTIPEJIETICHUH CTaTyca «COCIMHEHHI», MOCTPOCHHBIX HA OCHOBE MPUMBIKAHMUS.
[lo cyTn, BO MHOTHX TpyZax FOBOPUTCS, YTO TAKOE pa3rpaHUYEHUE YCIOBHO U
KOHBEHIIMOHANbHO. Hampumep, no wmuHennto B. M. HukureBuua, B
IOKCTAMO3UTHBIX €IWHUIAX COKOHOMJIEH TOJBKO «Ipo0Oen MEeXAy CIOBaMM»
(HukureBuu 1985). Drto, kcratn, modynmwio A. H. HemroOy cnenatb BbIBOA
OTHOCUTEJIBHO TOr0, YTO €AMHMIIBI TaKOro THUIA «HE OTHOCITCA K
CJI0BOOOPA30BaTENbHOM HOMUWHaLUN (mo KpalHen Mepe, K
cI0BOOOpa3oBaTeNbHBIM MpoieccaM)y (Hemo6a).

HNtak, B COBpEeMEHHON JMHTBUCTHUKE C(HOPMHUPOBAINCH OCHOBHBIE
KOHIENIIMM B OTHOIIEGHWU XapaKTepa IOKCTAamo3uTHBIX eauHui. Ha Oasze
Ka)KJIOM M3 HUX ITH CIMHHIIBI PACCMATPUBAIOTCS KaK:

1) ocobast KaTeropust CJIOKHBIX CJIOB;

2) CTOBOCOYETAHUS OMPENEICHHOTO TUTIA;

3) nmepexoiHOE SIBJICHUE Ha I'PaHU JIEKCUKH U CUHTAKCHUCA.

Uto KkacaeTcsi CEMAHTHYECKOM HArpy3Kd, TO XapaKTEpHOH YepToi
IOKCTAllO3UTOB  SABJISIETCSt HAJIMYME€ B MX CEMAHTHUKE OIEHKH, OTTEHKa
MOJAIbHOCTH, MOTHMBALIMOHHOIO  MOMEHTAa, B  HEKOTOPBIX  CIIy4asx
MOPOXKIAIOIIETO  OMpPENEICHHYI0 (Ppa3eoJOTHYHOCTh YKA3aHHBIX —€IMHHUIL.
®pa3zeoq0rH4HOCTh FIOKCTAIO3UTHBIX 00pa30BaHUN CBA3aHA C COUETAEMOCTHIO
TOTO WM HWHOTO CYIIECTBUTEIBHOTO M 3aBUCUT OT €ro BaJ€HTHOCTH,
MIPEUMYILIECTBEHHO OrPAaHUYEHHOW. A  OrpaHMYEHHAas BaJE€HTHOCTb, B
YaCTHOCTH, XapaKTepPU3yeT TEPMUHBI.

JlunrBucThl, KoOraa-nmuMbO 3aHMMAaBIIMECS 3TOH MpPoOJIEMOM, HMEIOT
o0miee MHEHHE OTHOCHTEIBHO TOTO, YTO FOKCTANO3HIMS — SIBJICHHC
J€PUBALIMOHHOTO, a 3HAYMUT, SA3BIKOBOTO, CUCTEMHOrO Xapakrepa. OnHako,
o0CyXJasi COBPEMEHHOE COCTOSIHUE TOTO HMJIM WHOTO SI3bIKA, MBI TpeJiaracm
pasrpaHUYUTh BOIIPOCHI COOCTBEHHO SI3bIKOBBIE U BOIPOCHI PEUEBOM MPAKTUKH,
MOCKOJIbKY HMMEHHO peyb SBIISICTCS HCTOYHUKOM MHOXECTBA SI3BIKOBBIX
W3MEHEHUN. JTO HEMOCPEACTBEHHO KACAETCAd U COCAMHEHUMN FOKCTAallO3UTHOTO
THUIIA.

Mgl curTaeM 1enecooOpa3HbIM MPEAJIOKUTE APYTroi MyTh UCCIEOBAHUS
9TUX E€IMHMI, a HMEHHO paccMaTpUBaTh TaKWE <«JIEPUBATB»  KakK
pacnpoCTpaHEeHHbIN MOJHO3HAYHOMN JIEKCEMOW SKBUBAJIEHT CJIOBA, TO €CTh KAK
CJIOBOCOYETaHue, (DYHKIMOHUPYIOIIEE B PEUH B pPe3yibTaTe ONPEICICHHON
HMHTEpIpPETAIMU CJIOBA, paclIUpsis €ro JIEKCMYecKoe 3HadeHue. B menom xe
KaXJlas KOHKpETHas €IWHMIA, KOTOPYIO MBI HUCCJEAyeM, HUMEET Ha3BaHHUe
HOMEMa THUIIA «CJIOBO, pAaCIpPOCTPAHEHHOE 3aBUCHMOM IOJIHO3HAYHOMN
JIEKCEMOM, BBITIOJHAIONIEH POJIb CEMHOTO KOHKPETH3aTOPa», BXOJIUT B pa3psij
CTPYKTYPHBIX Pa3HOBHJHOCTEH HOMEMBI C JOMHHAHTOW-CIOBOM (CJIOBECHOM
JIOMUHAHTOM), T.€. €IWHUIICH, CEMAHTUYECKH OTOXKICCTBISIEMONW Ha YPOBHE
CJIOBA — CUHTETUYECKOM S3bIKOBOM €IMHHULIBI.

CymecTBeHHbIM  ()aKTOpPOM, CIIOCOOCTBYIOIIMM POCTY aKTUBHOCTH
MPOLIECCOB FOKCTAINO3UIINM, SIBIAETCS CTPEMJIIEHHE K SKOHOMHUU CPEICTB
HOMUHAIlUM M OOmICHUS W OOJIETYCHHWs TakuM oO0pa3oM IIpoliecca
KoMMyHUKaluu. OJHAKO B HalIeM Ccllydyae HMEEM CHUHTarMaTHu4ecKyro
MCEBI0IKOHOMHIO, KOTOpas MO3BOJIAET COKpAIIEHUE PAa3BEPHYTOM JIMHEUHOMN
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CTPYKTYpbl HaUMEHOBAaHHUU M 3aMelleHHe UX Oosee yAOOHBIMU B IpoLEecce
oOmIeHust 0003HAYEHUSIMHU.

AKTHBaIMST TIPOIICCCOB  FOKCTANO3UIIMH  OOYCJIOBJICHA TaKXke |
HEKOTOPHIMH BHYTPHJIMHIBAIBHBIMU (akTopamu. CUHTACTCS, YTO YKa3aHHOE
SIBJICHUE BBICTYIIACT OTICIBHBIM MPOSIBICHHEM OJHON M3 OOIIMX TEHICHIIHIA
pa3BUTUS fA3bIKA, & WUMEHHO TEHICHIMH K PEryIsPHOCTH BHYTPHUSI3BIKOBBIX
OTHOIIIEHUH, K (POPMHUPOBAHUIO S3bIKOBOrO aBTomaTu3Mma. Kpome Ttoro, srta
aKTUBU3AIMs BbI3BaHA JICWCTBUEM OJHOT'O U3 OCHOBHBIX 3aKOHOB Pa3BUTHS
JCKCUKA — CTPEMJICHHEM IIPEOJIOJIETh BHYTPEHHEE IPOTHBOPEUYUEC MEXKITY
pacusieHEeHHOCTHIO (POPMBI HAMMEHOBAHHUS U €IMHCTBOM €T0 3HAUCHHUSI.

OO0Opa3oBaHWe HOMHHATUBHBIX, B YAaCTHOCTH TCPMHUHOJIOTHYCCKUX
€IVHUI] TIOCPEICTBOM OOBEIMHEHHs ABYX WM Ooiee cioB (OCHOB) OBLIO
M3BECTHO BCEM CIIABSIHCKUM sI3bIKaM. Brpodem, HECMOTpsS Ha TO, YTO 3TOT
Croco0 CUMTAeTCs TOBOJBHO JPEBHUM, MPOJIYKTUBHOCTH €r0 HA MPOTSKCHUH
pa3BUTHsI PYCCKOTO s3bIKa ObLIa OTrpaHWYCHa, IOCKOJIBKY YIHOTpeOJieHue
CJIOXHBIX CJIOB MPAKTUYECKH HE OBUIO XapakTepHbIM 11 peun. Co BpeMeHeM
KOJIMYECTBO CJIOXKHBIX CJIOB B PYCCKOM JIUTEPATYpPHOM SI3BIKE BBIPOCIIO.
Oco0eHHO aKTHBHBIM MPOIECC BOSHUKHOBEHHS M3y4aeMbIX €IUHUI[ CTall BO
BTOpO# mojoBuHE XIX B. AKTUBHO 00pa3yroTcs CIoXHBIe cioBa U B XX—XXI
CT., 9TO aKTyaJu3upyeT UCCIICOBAHUE STOTO CTPYKTYPHOTO KJlacca eIUHHUIIL.

AHanmM3 WUCTOPUYECKHX S3BIKOBBIX MAaTEPHaIOB W TEOPETUYCCKHUX
WCCJICIOBAaHUI IOKa3all, 4YTO COYETaHWsI C NPHUIOKEHUEM, KOTOpPhIC B
COBPEMCHHOW JIMHTBUCTHKE ONPEACISIOT KaK IOKCTAlO3UThI, BCTPEYAIOTCS
KpaiiHe pellKo, ¥ NX KBUTU(DUIUPYIOT KaK CIIOBOCOUYCTAHHMS, a HE KaK CIIOXKHbBIE
(umu coctaBHBIC) ClOBa. DTO W €CTh OCHOBAaHHEM ISl Pa3BUTHS HaIICH
TUTOTE3bl O SBJICHUH TICEBJIOIKOHOMHUU SI3BIKOBBIX YCHIINH, O0YCIOBICHHOM
CTPEMJICHUEM SI3bIKa K CHHTETH3MY ()OpM BBIPOKEHUS, a TAKKE O SIBICHUH
TICEBIOKOMITO3HIINHY, HAOTIOAaeMOM Ceivac B BOCTOYHOCTABSHCKUX SI3bIKAX.

Homema (tepmun B. M. HukuteBnua), kak yxe ObUIO OTMEYEHO, — ITO
a0cTpakTHas s3BIKOBas €IMHUIA, peanu3yeMas B BepOambHBIX (dopMax
(rmoccax, BapwaHTax), K TOMY K€ B 3TOM KOHKPETHOM cCliydae IyOJieTaMH
OJTHOM TaKOW HOMEMBI SIBJISIFOTCS CJIOBOCOYCTAHME M CEMAaHTUYECKU U
rpaMMaTHYECKH TOXIECTBEHHO €My CIIOBO, KOTOPBIE CTHJIMCTHUECKU JTOJKHBI
COBIIAIATh.

CTpykTypa HOMEMBI 3TOTO THIIA MOXET OBITh MPOJEMOHCTPHPOBAHA
CJIeIYFOIIIUM 00pa3oMm:

C1060

HoMeMma
(¢ oomunanmoti-cnosom)

IOKCMAano3umuoe coiemanue.

Hanpuxnan:

Mooenb

HoMeMAa

(mooenv)

ousnec-mooeny;

neou
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HoMeMma
(neou)
oguc-neou.

bnaromapss  onpeneneHHONH — (pa3coOJOTUYHOCTH  FOKCTAINO3UTHBIX
COCMHEHUN HMX CEeMAaHTUKA CTPYKTYpUPYETCS B 3aBUCHUMOCTH OT IO3UIHMU
TJIABHOTO W 3aBHCHUMOTO KOMIIOHEHTOB KaK THIEpP-THIIOHUMHYECKas. B
pesynbrare, kak otmedyaer H. @&. KiuumeHko, MOSBIAIOTCS OCHOBBI-
KJ1acCU(UKATOPHI (THIOHUMBI) U OCHOBBI-UJEHTU(PUKATOPHI (TUIIEPOHUMBI).

Mozenp I0KCTaoO3ULMU TOCTPOEHa Ha 0a3e OompeieseHUs B3aMMOCBSI3U
M B3aMMO3aBUCHMOCTH JIBYX MOJEJICH: a) MOJEIu HCXOJHOTO CjoBa; 0)
MOJIEJIM CTPYKTYPbI COUETaHHs FOKCTAIIO3UTHOTO THUIIA.

Mogens cloBOCOYETaHUS] FOKCTAllO3MUTHOTO THIA YYUTHIBACT Te
napaMeTpbl 3TOM €IUHMIIBI, KOTOpbIE OTBEYAIOT €€ XapakrepucTukam. OHa
COJIEPXKUT YKa3aHHE KOJMYECTBA KOMIIOHEHTOB COOOIIEHHUS, TUIl CBS3U MEXKIY
HAUMH W TIOPAOK PACHOJOXKEHHUS, a TakkKe UX TIpaMMaTHYECKHE
XapaKTePUCTHUKHU.

[To xonu4ecTBy KOMIIOHEHTOB HM3y4aeMble 3/1€Ch TEPMHUHOJIOTHYECKUE
KOHCTPYKUMHU JeJSIT Ha JABYXKOMIIOHEHTHBIE, TPEXKOMIIOHEHTHbIE (CO
CIy)KeOHbIMM cloBaMH M 0e3 Hux). [lapameTp «THI CBSI3U MEXIy
KOMITIOHEHTaMH IOKCTalO3UTHOTO CIIOBOCOYETAHMS» OMpPENEseT, KaKylo
CHHTAaKCUYECKYIO CTPYKTYPY NpPEACTaBIIeT Kakaoe oOpa3oBaHue MOI00HOTO
tuna. C mo3uuu rpaMMaTHYEeCKUX XapaKTePUCTHUK KOMIIOHEHTOB MCXOJHOIO
CJIIOBOCOUYCTAHMS I TIpolecca IOKCTAlO3ULIMU aKTyalbHbI CIIEAYIOIINE
MapaMeTphl: 4acTepedHas MPUHAIJIC)KHOCTh KOMIIOHEHTa, MajekHas Gopma
(1711 M3MEHSIOIUXCSL CJIOB), MapaJurMaTHYecKass aKTUBHOCTh. Mrak, oOrias
CXeMa IOKCTAlO3UTHOM KOHCTPYKIUHU COACPKUT OMHCAHHE MPU3HAKOB BCEX
KOMIOHEHTOB. Hampumep, 6usnec-npoexm peanusyetr koHcTpykimioo Cymilen
+ Cymlen, koTopas XapakTepu3yeTcsl CBSA3BIO alMO3UTUBHOTO COTJIACOBAHUS
MEXy HEU3MEHSIEMBIM TIEPBBIM 3aBHCUMBIM KOMIIOHEHTOM M H3MEHSEMBIM T10
BceM (opMaM Yrclia U Majexa rJ1aBHbIM.

MBI  KOHCTAaTHpyeM  HalW4uMe  JIBYXWICHHBIX  FOKCTAIlO3UTHBIX
COCIMHCHUH C TIEPBBIM TJIABHBIM 3JIEMEHTOM  (8blcmaska-npooasica),
JBYXWICHHBIX IOKCTAllO3UTOB CO BTOPBIM TJIABHBIM DJJIEMEHTOM (OusHec-
npekm, oguc-meneddcep), TPEXWICHHBIX FOKCTANIO3UTHBIX COCAMHCHUI
(onnaiin-aymoop-mumune).  TlpumedaTesIbHO TakXe, 4YTO OOJBIIUHCTBO
KOMITOHEHTOB TaKMX aHAJUTHYECKUX TEPMHHOJIOTHUECKUX €UHUI] SBISIOTHCS
3aMMCTBOBAHHBIMU M3 €BPOMNEHCKHUX S3BIKOB, OJHAKO IMOJYHHSAIOTCS 3aKOHAM
CTPYKTYPUPOBAaHUS M CIOBOM3MEHEHMs PYCCKOIO f3HMKa, BCCUMWIUPYSCH a
HEM.

BeiBoabl. VccnegyeMblil minacT TEpMUHOB MOKas3ad, YTO B Mpejaenax
UCCIIEAYeMOH CHCTEMBl (YHKIMOHHPYET JOCTATOYHO OOJIBIIOE KOJIUYECTBO
CUHTETHMUYECKUX  €JUHMIl, 4YTO SBIAETCS OJHUM U3  IOKa3aTenei
YCOBEPILIEHCTBOBAHUSI TEPMUHOJOTUYECKUX CHUCTEM, a TAKXKE OTBEYAET OJHOMN
13 0COOCHHOCTEH TepMUHA — OBITh KOMITAKTHBIM.
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Cpeny noJTMKOMIOHEHTHBIX TEPMUHOB HanloJiee aKkTyalbHbl U aKTUBHBI
JBYXKOMIIOHEHTHBIE, WM JBYXCJIOBHbIE. HECKOIBKO MEHBIIYI0 aKTUBHOCTH
NPOSIBISAIOT  TPEXCIOBHBIE M YETBIPEXCIOBHBIE  TEPMUHOHA3BAHMSL.
HanMeHbI1yl0 aKTUBHOCTh MMEIOT €IMHUIIBI, coJepialiue OoJjiee uYeThIpex
KOMIIOHEHTOB B CBOEM COCTaBe: OHM aBTOMAaTHYECKH CBOPAYMBAKOTCA B
ab0peBUaTYPHI.

B cocTtaBe TOProBO-?’KOHOMHYECKON TEPMUHOJIOTMM €IWHMI] Pa3HOU
CTPYKTYpbI JOCTaTOYHO MHOTO. BbIpakeHbl CllOBa-TEpMUHBI CYOCTaHTHBaMH,
aIbeKTHBaMH, BepOaJbHBIMU €AMHMIAMHU. B  TOProBO-3KOHOMHYECKON
TEPMUHOJIOTUM  COXPAHACTCA TEHACHLMSA K YBEJIMYECHHUIO KOJIMYECTBA
IOKCTarO3UTOB.
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Beit Beii. CTpyKTypHO-HOMiHATMBHA  THIIOJIOTi  OJMHHMIb
TOProBe/IbHO-eKOHOMIYHOI TepMiHOJIOrii: TepMiHM-cIoBa i TepMiHHU-
IOKCTANO3UTH

3anexHo BiJi 0COOIMBOCTEN CTPYKTYpU Ta HOMIHATUBHUX MOXKIJIMBOCTEH
TOPTOBEJIbHO-CKOHOMIYHI TEPMiHH JEMOHCTPYIOTh JOCHTb PO3TATYKEHY
tunosiorito. Lleit po3psa TepMiHIB HE 3aJIMINIABCS 1032 YBarow JOCIITHHUKIB.
VYTiM, crocrepiraéeMo BiJICYTHICTh €IWHUX TPHHLIUIIB YIOPSIKYBaHHS
HassBHUX HOMIHATUBHO-CTPYKTYpHUX THUToNOTid. Ile BM3HAauae HEOOXIAHICTH
BUBYCHHS, 30KpEMa, TOPTOBEIHHO-€KOHOMIYHOI TEPMIHOJNOTil SK CHCTEMHU
OJIMHUIIB, K1 MOTPEOYIOTh aKTYaIbHOTO BIOPSIKYBaHHS Ta TUnojorizaii. Lle
3YMOBJIIO€ aKTyaJbHICTh HAIIOTO JOCIIKSHHS.

MeTor0 CTaTTi € BHM3HAYEHHS CTPYKTYPHO-HOMIHATHBHOI THIIONOTI]
OJIMHUIIb TOPTOBEIBHO-CKOHOMIYHOI TepMmiHojorii. Jlns 11  mocsSTHeHHs
HEOOX1HO BUPIIINTH TaKi 3aBAaHHA: 1) BUIUIMTH MiIXOIW JO THUIIOIOTI3aIii
TEPMIHOJIOrIl; 2) KiIacu(piKyBaTH TEPMIHM 3 TO3MIIM HOMIHATUBHOIO Ta
CTPYKTYPHOTO MpPUHUUMIB. MeTOAM Ta METOIMKU AociikeHHs. [l minbopy
(hakTHYHOTO MaTtepiaiy, 10 BIAMOBIAAE TEMATHUIIl JOCIIKEHHS, BUKOPUCTAHO
MeTOoJ] cyuiibHOi BuOipku. Jlns cTBOpeHHs Kiacudikaumii — mnpuiiom
KJI1acu(iKyBaHHS Y MEXaX OMKMCOBOTO Ta CTPYKTYPHOTO METO/IIB.

TepMmiHoNOTiUHMIT ~ MaTepial MNpPOAEMOHCTPYBaB, IO Yy  Meax
JOCJIJDKYBAaHOT CHUCTEMH (PYHKIIIOHYE JIOCUTh 0araTto MOHOJICKCEMHHUX
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TepMiHiB. Cepell MOJIKOMIIOHEHTHUX TEPMiHIB HalaKTyaJbHIIIMMH MTOCTalOTh
JBOKOMIIOHEHTHI. JIemo MeHIly aKTHBHICTh BHSBISIOTH TPUCTIBHI Ta
YOTUPHUCIIBHI TepMiHOHA3BU. HaliMeHIy akTHBHICTh MAarOTh OJIMHUII, IO
MICTATh TOHAJ YOTUPH KOMIIOHEHTH y CBOEMY CKJajii: BOHHM aBTOMAaTHYHO
3ropTarThes B abpeBiaTypH.

Y ckiami TOProBeIbHO-€KOHOMIUHOI TEPMIHOJNOTIi OJWHUIL PI3HOI
CTPYKTYpH JOCUTH Oarato. BupakeHO clioBa-TepMiHH CyOCTaHTHBaMH,
aa'€eKTUBaMH, BepOAIbHUMU OJMHHUIISIMU. Takok 30epiraerbcs TEHACHIS 10
30UIBIIEHHS KUIBKOCTI IOKCTAMo3uUTIB. BigHECEHH iX 10 TpyNH CIiB-TEPMIHIB
BHU3HAYAETHCS CEMAHTUKOIO TEPMiHA FOKCTATIO3UT.

Knwouosi  cnosa: TOProBO-€KOHOMIYHI ~ TEPMIHH,  THUIOJOTIS,
FOKCTaIlO3UTH, CHHTETUYHI OJUHHUIN, aHAIITHYHI OIUHUILII.

Baii Baii. CTpyKTYpHO-HOMMHATHBHASA THIIOJIOTHS €IUHHUL TOProBO-
JKOHOMHUYECKOH  TEPMHMHOJIOTHM: TEPMHMHBI-CJIOBA W  TEPMUHbI-
IOKCTANO3UThI

B 3aBucumoct 0T 0COOEHHOCTEH CTPYKTyppl ¥ HOMMHATHBHBIX
BO3MOJKHOCTEHl  TOPrOBO-DKOHOMHUYECKHE  TEPMHUHBI  JAEMOHCTPUPYIOT
JIOCTaTOYHO Pa3BETBICHHYIO THUIONOIUIO. J[aHHBIM pas3psl TEPMHHOB HE
ocraBasics 06e3 BHUMaHHs ucciefoBareneil. OgHako HaOI0aeM OTCYTCTBUE
€IVHBIX IPHUHLMIIOB  YNOPSAOYEHUS  CYIIECTBYIOUIMX  HOMHMHATHBHO-
CTPYKTYPHBIX THUMOJOTUMA. DTO OINpeienseT HEOOXOAUMOCTh H3y4YeHUs, B
YaCTHOCTH, TOPrOBO-D)KOHOMUYECKOW TEPMHHOJIOIMH KaK CHCTEMBI €IVHHMIL,
HYXIAOIMMUXCA B AKTYaJIbHOM YIIOPAJAOYCHHU W THUIIOJIOTU3alluu. 910 H
00yCJIOBIMBAET aKTYaJIbHOCTh HAILIErO UCCIIEI0OBAHMUS.

Ilenpro cTaTeu SBISETCA OINPENCICHUE CTPYKTYPHO-HOMUHATUBHOU
TUIIOJIOTUS  E€AVHMII TOPrOBO-DKOHOMMYECKOM TepmuHojoruu. J[lnsa ee
JOCTHIXKCHUA H€O6X0[[I/IMO pPCIINTL TAKHUC 3aJayvu: 1) BBIACIIUTD IIOAXOJbI K
TUIOJIOTU3ALMN TEPMUHOJIOTHY; 2) KIacCU(UIMPOBATE TEPMUHBI C MO3ULUI
HOMHMHATUBHOI'O MW CTPYKTYPHOI'O I[IPHUHIUIIOB. MGTOI[LI n MCTOAHMKU
uccienoBanus. s nmoadopa (GpakTUYECKOro marepHaia, COOTBETCTBYIOLIETO
TEMATHUKE HUCCICAOBAaHUsA, HCIIOJIb30BaH MCETON CTIJTOIITHOM BI)I60pKI/I. I[JISI
CO3/aHMsl KJIacCUPUKAIMA — TpueM KiIacCUPUUUPOBAaHUS B Hperenax
OIMCATEJIBHOIO U CTPYKTYPHOT'O METO/0B.

TepMuHONIOrMUECcKU MaTeprai 1oKas3ajl, 4To B IpeJenax UCCIEoyeMOU
CUCTEMBI (DYHKITMOHUPYET JOCTATOYHO OOJIBIIOE KOJTUIECTBO MOHOJIEKCEMHBIX
TepMuHOB. Cpeau TOJMKOMIIOHEHTHBIX TEPMMHOB Hambosee aKTyalbHBbI
ABYXKOMITIOHCHTHEIC. Heckombko MCHBIUIYIO AKTUBHOCTbH IMMPOABJIAIOT
TPEXCIIOBHBIE M  YETBIPEXCIIOBHBIE  TEpPMHMHOHAa3BaHMA. Haumensiryro
AKTUBHOCTH UMCIOT €AWHUIBI, COACPKAIIUC 0oiee YCTBIPEX KOMIIOHCHTOB B
CBOEM COCTaBe: OHM aBTOMaTHUYECKU CBOPAYMBAIOTCS B aO0OpEeBHATYPBHI.

B cocrtaBe TOProBO-’KOHOMHYECKONM TEPMHHOJIOTHUU €AWHUL] Pa3HOU
CTPYKTYpbI JOCTaTOYHO MHOTO. BbIpakeHbl CllOBa-TEpMUHBI CYOCTaHTHBAMH,
aJlbeKTUBaMM, BepOaJbHbIMU €AMHUIAMU. Tarkke COXpaHsAeTCsl TeHACHUUS K
YBCIMYCHHUIKO KOJIMYCCTBA KOKCTAIIO3UTOB. OTHeceHUE HX K rpymnmne CJIoB-
TEPMHMHOB OIIPEACIIACTCS CEMaHTUKOW TEPMUHA IOKCTAIIO3HT.
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Knrouesvie cnosa: TOProBO-5KOHOMHUYCCKHUE TCPMUHBI, THUIIOJIOTHA,
FOKCTAIO3uThbl, CHHTCTHYCCKHUEC CAMHUIIbI, aHAJIUTHYCCKHUEC CAUMHUIIbI.

Wei Wei. Structural-nominative typology of the units of trade and
economic terminology: terminological words and juxtaposition terms.

Depending on the features of their structure and nominative potential,
trade and economic terms demonstrate rather a branched typology. This group
of terms has been already studied by different linguists. However, we can
observe lack of unified principles of ordering of the available nominative-
structural typologies. That determines the necessity of analyzing, in particular,
trade and economic terminology as a system of units requiring certain ordering
and classification.

Objective of the paper is to define a structural-nominative typology of
the units of trade and economic terminology. To achieve the objective, the
following problems should be solved: 1) singling out of the approaches to the
terminology classification; 2) classification of the terms from the viewpoint of
nominative and structural principles. Research methods and methodologies. To
select the factual material meeting the research topic, a continuous sampling
method has been applied. To develop the classification, a technique of
classifying within the framework of descriptive and structural methods is used.

The terminological material has shown that quite a great number of
monolexeme terms function within the system under consideration. Two-
component terms are the most popular among the poly-component ones.
Three-word and four-word terms are not so active in their functioning. The
least activity is detected in terms of the units containing more than four
components: they are contracted automatically into abbreviations.

The trade and economic terminology includes sufficient number of units
characterized by different structure. The terminological words are expressed by
substantives, adjectives, and verbal units. There is also a tendency to
increasing number of juxtaposition units. Their attribution to a group of
terminological words is determined by the semantics of a grammatical term
“juxtaposition unit”.

Keywords: trade and economic terms, typology, juxtaposition units,
synthetic units, analytic units.
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AHTIJIIIACBHKI IIIOMH 13 CYPAIHUMHU
CJIOBOCHOJYYEHHSAMMU sIK PEIIPEEHTAHTHU
AHI'JIOMOBHOI KAPTUHM CBITY

MoBa — 1e HE TpOCTO ijeanbHa 3HAKOBA CHUCTEMa, BiJipBaHa Bif
COIlyMYy, a BHJI TaKOl 3HAKOBOI JISTILHOCTI, SIKMH TIOJISATA€E y ,,3aCTOCYBaHHI
ICTOPUYHO YCTaJICHUX Y MEBHIM €THIYHINA CHUIBHOTI apTHKYIALIHHO-3BYKOBUX
aKTIB I IIO3HAYEHHS SBHIN HABKOJMIIHBOI JIMCHOCTI, iX IiJeaJbHHX
B1JI0OpaXXeHb y CBIJIOMOCTI 3 METOI OOMIHY MIX YJ€HaMH CHUIbHOTH
ocmucioBanoro iHpopmartiew” (Ennuknonenis, 2004, c. 346). Hezanepeunum
€ TOH (haKT, 110 MOBa € OCHOBHUM 1HCTPYMEHTOM Oprasizauli i KoopauHarlii
BCiX 0€3 BUHATKY BUAIB CYCHUIBHOI isIbHOCTI. BinTak mpo MOBY, SIK CIYIITHO
3ayBaxkye . 3apeMcbka, MOKHA TOBOPUTH SIK TIPO CBOEPIAHE A3ZEPKAIO MIXK
JIOAMHOIO i CBITOM, K€ BiAOOpaXkae HE JIMIIE pealbHUll CBIT, a i CyCHUIbHY
cBigomicTh Hapoay (3apemchbka, 2011, c. 396), Tomy BoHa € 3aco0om
(¢hopMyBaHHS MOBHOI KapTHHU CBITYy, fIka B KOXKHOTO HapoJy PENpe3eHTYye
BOJIHOYAC 1 3aTaJIbHE CBITOCIIPUUHSATTS, 1 T€, 10 MPUTAMaHHE JIMIIE I HaIlii.
Iniomu sikpa3 € TUM LIApOM JIEKCHKH, SIKHM BCOTye OaraTcTBO il crerudiky
PO3yMIHHS HAaBKOJIMILIHBOI JIHCHOCTI KOKHOIO C()OPMOBAHOIO CIIJIBHOTOIO, HE
BUHSTOK B IIbOMY i @HTJIOMOBHUH MPOCTIp.

VY cyyacHOMY MOBO3HABCTBI CIIOCTEPIra€ThCsl HOBA TEHIEHLIIS B PO3TIISAIL
MOBHOI KapTHUHH CBITY, 30KpeMa B TICHOMY 3B’SI3KYy 13 CTAIUMHU JICKCUYHUMHU
onuHMIIMU. Pi3Hi i1 acniektu gocmimxysanmu M. Anediperko, H. ApyTioHoBa,
M. bunek, JI. Baiicrepbep, B. T'ymGonbnar, O. [3106a, }0.  Kapaynos,
B. Kinononenko, B. Macnosa, B. Tenis, [I. Xaiimc ta iH. Cipobu aHami3zy
B3a€MO3B’SI3Ky 1I0M Ta MOBHOi KapTMHH CBITy 3HaXOAMMO B THpalsix
H.Tocrwoxk, T. Bimpumncekoi, 0. Xapikopoi, O. IlampumkoBoi. OgHak
OUTBLIICTh  JOCTI/DKEHb amelioTh JO0 CEeMaTUYHOro pIiBHS  11ioM, a
3aKOHOMIPHOCTI CHHTAKCHCY, IO MPOSBISIOTECA B IHUX OJWHUIX YIYIICHI
abo mpoaHami30BaHO  TOBepxoBO. Lle  3yMOBIIOE  aKTyalbHICTH 1
MEePCIEeKTUBHICTh HAYKOBOTO TOINIYKY, JO TOTO X y CYYacHI JIHTBICTHYHIN
Haylll HE MPEJCTABICHO JOCHIIXCHHS AHTIINCHKUX 1110M SK HAIiOHATHHO
KOHOTOBAaHUX  BHpa3iB  Kpizb  npusMy  audepeHmianii  CypsgHOTO
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CUHTAKCUYHOI'O 3B’SI3Ky Ha pIBHI CIIOBOCHOJYYEHHS, SIK€ € OJHUM 13
€JIEMEHTIB, 1110 popMye LI criennivHi OAUHUILLI.

O6’ekTOM Hamoi HAyKOBOI PO3BIAKM € 1110MU aHIUIIMCHKOI MOBH, a
MPEeIMETOM — Ti, Y MeKaX AKX (QYHKUIIOIOTh CYPSIHI CJIOBOCIONYYEHHS.

JIiHrBicTHKA pSICHIE PI3HUMH TIIXOJaMH 10 TIYMA4yeHHS TTOHSTTS
,,MOBHa KapTuHa cBiTy”. Briepue BoHO 3’siBuiocs B mpausx JI. Baiicrepbepa,
KU OyB EepEeKOHAHUH, 1110 MOBa CTBOPIOE YSBJICHHS €THOCIB IIPO PEANIbHICTb,
a TOMY IPaBOMIpHO T'OBOPUTH, 110 € CTIIbKH O0aueHb 1 pO3yMiHb CBITY, CKUIBKH
it moB (Baiicrepbep, 2004). Taka nymka meperykyerbcs 3 iaesmu B.  ¢on
['ymOonpaTa mpo Te, 0 MOBa Ma€ aHTPOIOLIEHTPUYHUNA XapakTep 1 Mif] Jac
Ha3MBaHHS IPEIMETIB TBOPUTH JIJIsi HAPOY-HOCIS MOT0 BJIaCHY KapTUHY CBITY
(I'ym60abar, 200). OgHuM 13 CyyaCHMX HaWOUIBII I'PYHTOBHHMX TIyMayeHb
MOBHOI ~ KapTHHM  CBITY  BBaxaemMo  JACQIHINIIO  3ampONOHOBAHY
O. CeniBanoBoto. Y ii HayKoBiii npaui ,,CyyacHa JIHIBICTHUKA: TEPMIHOJIOTIYHA
SHLMKJIONE IS 11€ MOHATTS MOTPAKTOBAHO SK ,,IIPEJCTABICHHS IPEIMETIB,
sSBUI, (aKTiB, CHUTYyallill iCHOCTI, IIIHHICHUX OPI€HTHPIB, >KUTTEBUX
CTpaTeriii 1 cIreHapiiB TMOBEIIHKM B MOBHHUX 3HAaKax, KaTEropisX, SBHII
MOBJICHHS, III0 € CEMIOTUYHUM pE3yJIbTaTOM KOHIENTYaJbHOI penpe3eHTaril
nivicaocti B etHocBimomocTi” (CemiBaHoBa, 2006, c. 365). JlificHo, MOBHa
KapTHHA CBITY PENpPE3eHTYe YSBJICHHS IEBHOIO COILIyMYy IpO CBIT, sKi B
pe3ynbTaTi MEHTaJIbHUX MpoIeciB (HOpMyIOTh BepOaibHI KOHCTPYKIII, IO
MAalOTh BiJI3€pKaJICHHS Ha BCiX piBHAX MOBH. ToMmy, ik yBaxkaroTh 3. IlomoBa
i L. Crepnin, i cknagoBumu €: 1) HOMIHATHBHI 3acO0M MOBH (JIEKCEMH,
¢dpazeonorizamu); 2) GyHKIIOHAIBHI 3aco0M MOBH (BimOip JEKCHKH U
(dbpazeosiorii 11 CHiIKyBaHHS, CKJIaJl HaHO1IbII YaCTOTHUX MOBHHX 3ac00iB);
3) obOpasHi 3aco0u MOBH (HamioHaJbHO-cHenudiyHa 00pa3HICTh, HANPIMKH
PO3BUTKY IMEpPEHOCHUX 3HA4€Hb, BHYTPINIHA (opMa MOBHUX OJMHMIIb);
4) ponocemantrka mou (ITonosa, CrepHin, 2007).

Snapom Oynb-1K0i MOBHOI KapTHHH CBITY €, Oe3nepeyHo, (ppa3eooriuni
OJIMHUIII, OCKUIBKM caMe BOHU BOHpaioTh B cebe iHdopmariito mpo icTopito,
KyJIbTypy, HalllOHaJbHY IICUXOJIOTI0 Hapony. Sk CIyImIHO 3ayBaxye
A. baOkin, imiomMaThka € ,,CBITHUM HAIllOHAJIBHOI MOBH, I€ HOCHUTH HYITKO
BiJIOOpaKa€eThCsl TyX MEBHOI HAIlli Ta MPOSBIBIETHCS YCSI CBOEPIAHICTH HAIil”
(babkin, 1970, c. 215). Ti obpa3u, siki MICTATh B cOO1 11i0OMaTHYHI BUpPa3H,
penpe3eHTYIOTh abCOMIOTHO yci cdepu KHUTTI MOBHOI cmiibHOTH. OmHaK
nosiBa i7[ilOM — 1€ HE JIMIIEe OJHOBEKTOPHUH KYyMYJIATHBHHUI MpOIEC, alKe
MOCIYrOBYBaHHA  TaKUM IIApOM JIEKCUKHM TaKOX CIpHse 30arauyeHHIo
0COOMCTOCTI JIIHTBOKPATHO3HABYOKO 1H(POPMAIIIETO.

InioMM TpakTyrOThb MO-PI3HOMY Y BITUM3HAHOMY Ta 3apyOi’KHOMY
MOBO3HABCTBI. Y MepeKiajl 3 rpelbKoi MOBHU, 3 SKOi 3al03WYEHO 1€ CJIOBO,
imioMa oO3Hayae ,,0COOMMBICT, CBOEPIAHICTH”. TpaauLiiHO IO JEKCUYHY
OJIMHUIIO BUJUISIIOTH Y CKJIa/1 (Ppa3eosioriuHuX 3polieHb, K1 ICHYIOTh OpPsA 3
(Gpa3eonoriyHUMHU  €IHOCTAMU Ta (Pa3eosIOTIYHUMHU CHOJTy4YeHHsAMHU. Lls
3araJibHONpHiTHATA Kiacudikaris Oyna 3anpornoHoBana B. Bunorpamosum. Ha
IPOTHBAry IbOMY «BY3bKOMY MIiXOAy» B IMpauix OpHUTAHCBKUX Ta
aMEPUKAHCHKUX JIIHTBICTIB MOMYJSIPHAM € «IAPOKUHN MAXII»: A0 1110M BapTO
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3apaxoByBaTH He Jjuiie (pa3eosioriuyHi OAMHHUII BCIX THUIIB, a W mapemii,
KpWJIaTi BUCJIOBH, MOBHI KJIillle, CIEHIOBI (ppa3u Ta IUTATU. YcCI 1Ii JIEKCeMHU
MAalOTh CIUTBHY PHUCY — iA10OMaTHYHICTh, TOOTO 3HAYEHHS BUPa3y MOBHICTIO HE
JOPIBHIOE CyMi 3Ha4Y€Hb CJTIB-KOMIIOHEHTIB.

Oco0imBYy yBary NpUBEPTAIOTH 1MiOMH, $IKi YTBOPHIIHUCS IIUISIXOM
«3aCTUTAHH) CYpPSAHUX BUIBHUX CIIOBOCHOJY4YeHb. MOKHA MPUITYCTUTH, IO
el mporec OyB JOBIHUM, ajpKe, sIK BiIOMO, IUISI CYPSITHUX CIIOBOCIIONYYEHb
XapakTepHUI HaWBUILMI piBEHb HE3aJEKHOCTI MK KoMmmoHeHTamu. Cepen
IHIMX JUuGEepeHlIMHUX O3HAK 1i€i TpyHmu CIOBOCHOJIYYEHb BHPI3ZHAEMO:
PIBHOIIPABHICTh KOHCTUTYEHTIB, OJJHAKOBICTh IXHbOI CHHTAKCHYHOI (yHKLIi y
TUTOLIHHI peYeHHs, HEOIHAPHICTh CTPYKTYypH (moTeHIiitHa
0araTOKOMIIOHEHTHICTb) Ta peaji3aiis 3B 3Ky MK KOMIIOHEHTaMHU 3a
JOTIOMOTOI0 CYPSITHUX crony4yHHKIB ¥ iHTOHauii (Komuk, 2021, c. 61). Taki
napaMeTpu MIHIMai3yl0oTh IHAHCH Ha TOSABY CEMaHTHKO-CHHTAKCUYHOT
HEWICHOBAHOCTI  cloBocmoiydeHHs. OmHAaK eKCTpaldiHTBaibHI  (aKTOpH
CTUMYJIIOIOTh TPOTWICKHY TEHJICHLI0. Bapro 3ayBakuTH, M0 BHeplue
CHAsHICTh CJIB K OJHY 13 MOTEHIIWHUX O3HAK CJIOBOCIIOJIYYCHHS BUIIJIUB
L. Pic. 3a piBHeM 37IUTOCTI MOBO3HABEIb BUALISE TPU IPYIH CIOBOCIIONYUYECHb:
1) TicHi rpynu (TAPsIAHI CIIOBOCIIONYYCHHS); 2) HAMIBTICHI TPyNH (TIOE€THAHHS
MPUKIAJAKOBOTO XapakTepy); 3) ciabki rpynu (CypsaHi CIOBOCIIOTYYEHHS)
(Ries, 1927). Mu BBa)kaeMo, IIO iiOMH, AKI YTBOPHIHUCS i3 KOJHUCH BUIBHUX
CYPSITHUX CJIOBOCIIONyYE€Hb, 3 OJHOTO OOKy, Ha (hOpMaIbHO-TPaMaTHYHOMY
piBHI JEMOHCTPYIOTh CJIA0OKHI 3B’SI30K KOMIIOHEHTIB, aje, 3 I1HIIOro — Ha
CEMAHTUKO-CHHTAKCUYHOMY DPiBHI (OPMYIOTh €IMHE TOHSATTA, SKE MOKIHBE
3IUTTAM JIMIIE JaHUX OJUHMIb, @ TOMY HEHOAUIBHICTh € OUYEBUAHON. [nioma
to be like chalk and cheese mae 3naueHHs ,,ayxe BinpizHsTucs”. ['paMaTHIHO
npaBuiIbHEMHU OyayTh cimoBocnoiydenns chalk and blackboard, bread and
cheese, omHak y Takux CIIOBOCIOJIYYCHHSI KOKEH KOHCTUTYCHT 30epirae cBoe
nepBuHHe 3HaucHHs. Haite y moeamanni chalk and cheese 3nauenus
KOMIIOHEHTIB MOXe OyTH NpSMUM, OIHAK CHUTyallisl CIUIKYBaHHS, 1€ I
KOHCTPYKIiI BUKOPUCTOBYETBHCS, YMOXJIMBIIIOE HIBEJIIOBAHHSA IMPSAMOTO
3Ha4YeHHA 000X CKJIAAHMKIB 1 TpaHC(HOpMAIIIO CYpSIHOI CIIONYKH B 11iOMY 3
a0COJIFOTHO HOBUM 3HA4YEHHSM.

Y  pO3rNISHYTHX HaMH CTaJUX BHpa3ax JOCHIIKEHO TEePBUHHHUN
CEMAHTUYHUH O00CAT CYpSAHHUX CJIOBOCIOJNYYEHb-CKJIAIHUKIB, SKHHA CTaB
OCHOBOIO TpaHcopmarlii IMX CHHTAKCHYHHX OJHMHHUIL B imgioMy i3
Heo3HaueHHAM. Ha QopmanbHO-TpaMaTH4HOMY piBHI 1i CJIOBOCIIONYYEHHS
dbopMyroTH  Tpymu i3 TOMOTCHHUMH  CKJIQJIHUKAMH: IMEHHUKAMH,
NPUKMETHUKAMH, J1€CIOBaMH, 3aMEHHHMKAaMH, NPPHUCIIBHUKAMH Ta HaBITh
NpUMEHHHUKAM, MOEJIHAHMMHU 3a JOMOMOTOK CYPSIIHUX CHONXydHHKiB and
Ta Or.

BuximHa cemaHTHKa IMEHHHKOBUX  CYPSIHHUX  CJIOBOCIIOJIYYCHB
MpEeCTaBlIeHa TAKUMH peallizallisiMu:

1) moexHaHHS KOMIUIEMCHTApHMX MOHATh-aHTOHIMIB: all” s fair in
love and war (Ha BiiiHI Ta B KOXaHHI BCi 3aco0u J03BoJIeHi); a matter of
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life and death (mutanus xuTTs i cmepti); come hell or high water (8 6ixi i
panocTi);

2) TOeAHAHHS CXOXKUX MPOCTOPOBUX IMEHHHUKIB: every nook and
cranny (Ko>keH 3aKyTOK);

3) moennanHs 300HIMIB: 10 rain cats and dogs (cunbHa 371uBa); tO
fight like cats and dogs (wuTH, sk Kimka 3 c00aKor0);

4) moeHaHHS HAa3B YAaCTUH TijJa YU MOHSITH, 110 OB A3aH1 3 TIIOM :
to cost an arm and a leg (xomryBatu mismii cratok); flesh and blood
(kpoBuHOuKa / pimus); neck and neck (ognakoBo /miu-o-miiv); be full of
blood and guts (cioBHenwmit kpaitiboro Hacusuist); all fingers and thumbs
(oytu Hesrpabuum); blood, sweat and tears (Tsbkka po6ota);

5) moenHaHHs Ha3B mpeaMeTiB mooOyty: to be on pins and needles
(cuniTu SIK Ha TOJKax);

6) moeqHaHHS Ha3B 0ci0 3a pojoMm aisuibHOCTI: Movers and shakers
(BaxxymBi NITHUIL / BeTUKI 11abe);

7) nmoenHaHHSA Ha3B KilbKicHOro 3HaueHHs: t0 be part and parcel of sth
(6yTn 000B’SI3KOBOIO YACTHHOIO YOT'OCh);

8) moexHaHHS Ha3B MPOJYKTIB xapuyBaHHs: be your bread and butter
(6yTtHn 3aco00M 11715l ICHYBaHHS);

9) moenHaHHS Ha3B, MOB’sA3aHuX 13 OyTTsm sroaunu: be the life and
soul of the party (0ytu B ieHTpi yBaru);

10) moeqHaHHS HA3B CXOXKUX YM TOTOXKHUX MOHATH: hustle and bustle
(cyera).

11) moennanHs Ha3B pi3HOpigHHX mOHATH: Dby leaps and bounds
(cemumunbHUME Kpokamu); be at someone’s beck and call (6yru B uremych
posmnopskenHi); by hook or by crook (Bcima nmpaBmamu it HempaBaamu); put
on yourself airs and graces (nagaBatu co6i HaamipHoi 3HauumocTi); chalk and
cheese (0yTu ay*e pi3HUMH).

JliecniBHI  CcypsiaHI  CJIIOBOCIOJYYEHHS  PENpPE3eHTYIOTh  Taki
3HAYEHHS, 110 JISATJIU B OCHOBY 3POILECHUX 171I0M:

1) nmoeaHaHHs Ha3B KiabKOX 3aBepmieHux aiid: when all’s said and done
(B KIHIII-KIHIIIB);

2) mo€IHAaHHS HA3B AHTOHIMIYHUX Jid, NMPH YOMY 3HAYEHHS TEPIIOi
MOCWIIIOETBCSL  Yepe3 BUKOPHCTAHHS  3alepedHol 4YacTKH 13 Jpyrum
kommonentom: all work and no play makes Jack a dull boy (ymiem
MIPAIFOBATH — YMiH 1 BiJIMTOYMBATH);

3) moeaHAaHHSA Ha3B 3araJbHUX ik Ta mporecis: ride or die (abo man
abo mpomnas); to cut and run (nakuBaTH 1’saTamMu); wear and tear (3HorryBaTH
Yyepe3 MOCTiiiHe BUKOPUCTAHHS).

[TpKMETHHKOBI CJIIOBOCIIOIYYEHHS TC€HEPYIOTh MEPBUHHI 3HAYCHHS
4yepe3 TakKi CIOJIYKH:

1) moemHaHHS KOMIUIEMEHTApHHX IMOHATh-aHTOHIMIB: t0 gO through
thick and thin (poiiTu kpi3b BOTOHB i BOY);

2) moeaHaHHS Ha3B O3HAK HABKOJMIIHBOI JificHocTi: t0 blow hot and
cold (cim m’stHune Ha TWxaeHb), to leave high and dry (mokunytu
nanpusBossmie); loud and clear (gitko i 3po3ymiso);
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3) moeaHaHHS Ha3B O3HAK EMOIHO-uyTTEBOI cdepu: nearest and
dearest (maitommwkui poamdi); cool, calm and collected (cnokiiiauii Ta
3i0panuii); all sweetness and light (cama mockoHamicTs / qyKe MUATHIA);

4) moeaHaHHS Ha3B O3HAK, MOB’s3aHUX i3 OyTTsM moauuu: dead and
buried (moBHicTIO 3aBepICHH);

5) moeaHaHHS Ha3B KOJBOPIB uM ixHiX BiaTiHKiB: black and blue (0ytu
B CHHSKaX);

6) TIO€THAHHS HAa3B CXOXKHMX YM TOTOKHHMX O3HAK: SCrimping and saving
(3aomaKyBaHul / EKOHOMHU).

[TpuiiMEeHHUKOBI Ta MPHUCITIBHUKOBI CYpSAIHI CIOBOCIOJYYEHHS B
CKJIal 1110M € MajoyuceJbHUMH. J[0 TOro X BapTO 3ayBaXKHTH, IO
MOETHAHHS CIIYKOOBHUX CIIIB CYpSHHMX 3B A3KOM HE (PYHKIIIOIOTh SK BIUJIbHI
cnoBocroydeHHsA. OHAK CEMaHTHKO-CHHTAKCUYHUKN PIBEHb € OJHUM 13
HAaWJUHAMIYHIIINX Y MOBI, IKHH OpIEHTYETHCS, HAcaMIlepe], Ha MOTpeOu
KHBO1 KoMyHikamii. Came mo3aMOBHA IHCHICTh YMOXJIUBIIIOE TOSBY
KOHCTpYKLii Ha 3pa3ok be out and about, sxi HaOyBarTh cTarycy
,,3ACTUTIINX CJIOBOCIIONYYEHb, a HE MPOCTO CIOIYK CIiB, OCKIJBKH €
HOCISIMU MeBHOTO 3HAYEHHS, XapaKTepHOTo uie BOMY
CJIOBOCIIOJIy4YEeHHI0. MaeMo 1110MH, y SIKUX CIIOBOCIIOJIYYEHHsI MAlOTh TaKi
BUXI1IH] 3HAYEHHS

1) moeaHaHHs Ha3B HANMPSMKY pyxy: to know something backwards and
forwards (3Hatu 1moch, sk cBoi 1’aTh nainbiiiB); left, right and centre (wampaso
1 HaJiBO / B 6aratbox MicCIIfiX);

2) TO€AHAHHS CIY)KOOBUX CJiB, II0 € HOCIIMH TPOTWICKHHX YU
noaioHux (ogHakoBuX) 3HadyeHb: Off and on (uac Bix vacy); be out and about
(oyru mocrtiiino B pyci); through and through (y Bcix BigHOmIeHHSAX /
HAaCKpi3b).

Imiomu — pe3yabTar CKIAQOHUX MPOIECIB, IO BigOyBamucs i
MPOJOBXKYIOTh  BiAOyBaTUCS HAa  CEMAaHTHKO-CUHTAKCUYHOMY  PIBHI
aHrmicekoi  MoBu. [IpoaHamizoBaHi HaMu  1IIOMaTHYHI  OJHUHMII
penpe3eHTyIoTh  TpaHc(hopMmallilto  3HA4YeHHS  TakKux  crerudivyaux
CUHTAKCHUYHHUX OJWHUIIb, K CYPSIHI CIIOBOCIIONYYCHHS, B CTalli BUPa3H
KUBOTO CHinKyBaHHs. Ha ocoOiuBy yBary 3aciyroBye Tod (akT, IO
CEeMaHTHKa 1MioM Yy OIJbIIOCTI BHMAJKIB HE BHIUIMBAE 13 3HAYCHHS
KOHCTUTYEHTIB ~ CYpsAOHUX  cCJIOBOcmonydeHb.  OpHak  came  IIi
CIIOBOCIIOJTYYEHHsI JIe)KaTh B OCHOBI 3HA4YHOrO ImIapy imiom, sKi
BIITBOPIOIOTH cHenu(iYHE CBITOCHPUUHATTS AHTJIHCHKHM COIIIyMOM, a
TOMY € OJHHM i3 MMa3J1iB aHTJIOMOBHOI KapTUHU 3arajioM.
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Komuank H. 10. AHrJainceKi imiomn i3 CYyPAJIHUMH
CJI0BOCIOJIYYeHHSIMH SIK penpe3eHTAHTH AHIJIOMOBHOI KAPTHHH CBIiTY

Jana craTTs mpUCBAYEHA JOCHIJUKEHHIO CEMAHTUYHOTO HAIlOBHEHHS
CYpPSIHUX CIIOBOCIIOJIYY€Hb Ta IXHBOI POJl B MPOILECT TBOPEHHS aHTIIIHCHKUX
17110M SIK pEeNpe3eHTaHTIB CBITOCIIPUUHATTS aHTJIIHCHKOTO COLIIyMY.

ABTOpOM OKpPECJIEHO KJIIOYOBI ACMEKTH TPAaKTYBaHHS MOBHOI KapTHHHU
CBITY y BITUM3HSHOMY Ta 3apyODKHOMY MOBO3HABCTBI. 3’SCOBaHO MiCIe Ta
posib dpa3eosoriYHUX OJIMHUIIb, 30KpEMa 1J1iI0M, y aHTJIOMOBHIM KapTHHI
cBiTy. HaromnomeHo Ha MiHHOCTI WX JIEKCUYHUX OJUHUIIb, OCKITbKA BOHHU HE
JUIIIE BII3EPKATIOIOTE CPEpH JKUTTS CYCIIUIBCTBA, a M CIIPUSAIOTH 30araueHHIO
0COOUCTOCTI JTIHMBOKPATHO3HABYOI 1H(OPMALIIEI0, JONOMAararTh Ii3HABaTH
MOBY Kpi3b IPHU3MY CyYaCHOI )KUBOT KOMYHIKaIlii, sika MPOCSAKHYTa MOX10HIMHU
ONUHHMLAMU MOBH. IIpocTe)keHO BHSIB CYpSIIHUX CJIOBOCIIONYYEHb B
AHTJIMCHKUX 1/1I0Max Ta JOCHTIPKEHO OCOOJMBICTh iXHBOTO (opMaIbHO-
rpaMaTHYHOTO Ta CEMaHTHKO-CHHTAaKCHYHOTO piBHA. [licna mnpoBeneHoro
aHaJi3y aBTOpPKa pOOUTh BUCHOBOK, III0 B MOBI ()YHKIIIOIOTH 1AI0OMH, y SKHX
CYpsiIHI CIIOBOCTIONYYCHHSI € TOMOTCHHHMH, TOOTO OOMIBAa KOMIIOHCHTH
HAJIC)KATh 10 OJHI€l YACTHHH MOBH, IICPCBAKHO II¢ IMCHHUKOBI, [I€CIIiBHI Ta
IPUKMETHMKOBI CJIOBOCIIONYYEHHS. IXHE NEpPBUHHE 3HAYEHHS K BiITBHUX
CJIOBOCTIONyYeHb 3HIBEJILOBAHO B CKJIAJI 17[10M, TOMY OCTaHHI HajeXaTb [0
(pa3eosioriyHUX 3pOIICHb BIAMOBIIHO JO 3arajdbHOBIIOMOI Kiacupikaril
(bpazeosoriyHuX OJIMHUIIB. 3POOJICHO 3ayBa)K€HHs, 0 3a(iKCOBAHO BHUIIAIKH
MPOSIBY CYPSIIHOTO 3B’SI3KYy Ha PIBHI CIIOBOCIIONYYEHHS MK CIYyKOOBUMH
CJIOBaMU — MpUWMEHHUKaMH, SIK 1€ HE TUBHO, ajie TaKi MO€IHAaHHSA MalOTh YCi
napaMeTpu 3a SKHUMH iX MOXXHA BITHECTH JIO CYPSIIHUX CIIOBOCIIONYYEHb
,,3aCTHUTJION TIPUPOIH.

Kniouosi  cnosa: imioma, MOBHa KapTWHa CBITY, CEMaHTHKO-
CUHTAKCUYHUN PIBEHb, CypsIHE CIOBOCIONYUEHHS, (OpMaTbHO-TPaMaTUYHUN
piBeHb, (hpa3eoIoriuHi OJUHHMIIL.

Komasik H. 0. Anriauiickue MIAOMBI C COYMHHUTEJIbHBIMH
CJIOBOCOYETAHUSAMY KaK pernpe3eHTAHTbI AHIVIOA3bIYHON KaPTHHbI MUPa

JlanHast ~ cTaThd  TOCBSIIEHA  HCCJIEAOBAHUIO  CEMaHTHUYECKOTO
HAIlOJJHEHHUS! COYMHUTEINBHBIX CJIOBOCOYETAHUNW M HMX pOJM B IIpoLEecce
CO3/IaHUSl AHTJMUCKUX HWJIHOM KakK PpPEnpe3eHTAaHTOB MHMPOBOCHPHUATHUSA
AHTJIMHACKOTO COLIMYMa.

ABTOpPOM ONpEAEICHbl KIKYEBbIE AacCIlEKThl TPAKTOBKH S3bIKOBOU
KapTUHBI MUpPAa B OTCUECTBEHHOM U 3apyOEKHOM SI3BIKO3HAHHH. BBIICHEHO
MECTO W poib (pa3eosOrdHyecKux €IWHHWI, B TOM YHCIIE HWJIAOM, B
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AHTJIOSI3bIYHON KapTuHe MHpa. OTMEUYEHO UEHHOCTh JTHUX JIEKCHUECKHUX
€/IMHUL], TOCKOJIBKY OHM HE TOJBKO OTpaXkaroT cepbl KU3HHU 00IIecTBa, HO U
CIOCOOCTBYIOT o0oraieHno JIMYHOCTH JMHTBOCTPAaHOBEAUECKON
uHpOpMaLuel, MOMOraiT Yy3HaBaThb $3bIK CKBO3b MPHU3MY COBPEMEHHOMN
XKUBOM KOMMYHHUKAllMM, HPONUTAHHON NOJOOHBIMM €IMHULAMHU S3bIKA.
[IpocnexeHo MposBIEHUE COOTBETCTBYIOLIMX CIOBOCOYETAHUN B AHIJIMHCKUX
UAMOMaxX M HUCCIIEA0BaHA OCOOEHHOCTh MX (POpPMaIbHO-TPAMMATHYECKOTO U
CEMaHTHKO-CUHTaKcu4yeckoro ypoBHs. [locie nmpoBeneHHOro aHamusa aBTOp
JieNaeT BBIBOJ, YTO B fA3bIKE (QPYHKIMOHUPYIOT HAMOMBI, B KOTOPBIX
COOTBETCTBYIOILIME CJIOBOCOUYETAHUS SBISAIOTCA TOMOIEHHBIMH, T.€. HX
MepBOHAYAIbHOE 3HAUEHUE KaK CBOOOJHBIX CIOBOCOUYETAHUI HUBEIMPOBAHO B
COCTaBe HIUOMBI, IO3TOMY IIOCIEAHUE OTHOCATCA K (hpa3eorornyeckum
CpallleHusIM B  COOTBETCTBUM C  OOIEU3BECTHOM  Kiaccuukanuen
¢pazeonornyeckux eauHun. CraenaHo 3aMedyaHue, 4YTO 3a(QHUKCHPOBAHBI
CIy4au TPOSIBICHHUSI COYMHHUTENBHOM CBS3M Ha YpPOBHE CJIOBOCOYETaAHUS
MEX]y CITy’)KEOHBIMH CIIOBaMM — TpeuioraMu. Kak 3To HU CTpaHHO, HO TakKue
COUeTaHUs HMMEIOT BCE MapaMeTphl, MO KOTOPbIM HX MOKHO OTHECTH K
COUMHUTEIIBHBIM CJIOBOCOYETAHUSIM ,,3aCTBIBLIEH PUPOIBI.

Kniouesvie cnoea: wnnoma, s3bIKOBasi KapTHMHA MHpa, CEMaHTHUKO-
CHUHTAaKCUYECKHH YpPOBEHb, COUYMHUTEIBHOE CIIOBOCOYETaHUE, (POpMaIbHO-
rpaMMaTUYEeCKU YpOBEHb, (PPa3eoqOTHUECKUE eTUHHUIIBI.

Komlyk N. Yu. English idioms with coordinate phrases as
representatives of the English language picture of the world

This article is dedicated to the study of the semantic content of
coordinate phrases and their role in the process of creating English idioms
as representatives of the worldview of English society.

The author outlines the key aspects of the interpretation of the
linguistic picture of the world in domestic and foreign linguistics. The
place and role of phraseological units, in particular idioms, in the English
language picture of the world are clarified. The values of these lexical
units are emphasized, as they not only reflect the spheres of society but
also contribute to the enrichment of the individual with linguistic
information, help to learn the language through the prism of modern living
communication, imbued with such units of language. The manifestation of
coordinate phrases in English idioms is traced and the peculiarity of their
formal-grammatical and semantic-syntactic levels is investigated. After
the analysis, the author concludes that the language has idioms in which
coordinate phrases are homogeneous, i.e. both components belong to the
same part of speech, mainly nouns, verbs and adjective phrases. Their
primary meaning as free phrases is leveled in the idioms, so the latter
belong to the phraseological fusions according to the well-known
V. Vinogradov’s classification of phraseological units. It is noteworthy
that there are cases of coordinate connection at the level of word
combinations between functional words — prepositions. Not surprisingly,
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but such combinations have all the parameters by which they can be
attributed to fixed coordinate phrases.

Key words: idiom, linguistic picture of the world, semantic-syntactic
level, coordinate phrase, formal-grammatical level, phraseological units.
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COLIOKYJbTYPHI CTEPEOTHUIIH B AHTJIOMOBHOMY
MEJIMHOMY JUCKYPCI: JTMHAMIYHUM ACHEKT

Y cywacHy iH(OpMaIifHO-KOMYHIKaTHBHY €IOXY MeJia-IuCKypC
OTIOCEPEIKOBYE TMOIMIMPEHHsS] PI3HUX BHAIB 1HGoOpMarlli, 1o GopMyTh
CBITOIJISAJ JIIOAMHU Ta HaB’sI3yl0Th il ysaBieHHs npo cit ([loranenko, 2021).
KoHcTpyroBaHHST MENIMHOI pPEaJIbHOCTI CHUPAETHCS HA  COILIOKYIBTYpHI
CTEpPEOTHIIH, AKi CIIYT'yIOTh OCHOBOIO /Il YMOBHBO/IIB PO COLIaJIbHI IPYIH Ta
COITIOKYJIBTYPHI SIBUIIA 1 BUKOPUCTAIOTHCS Y MAHIMYISATUBHUX ITIJISAX.

Y  KOTHITMBHIM JIHIBICTHII ~ CTEPEOTHIl BH3HAHO MEHTAJIBHOIO
1abJIOHHOIO CTPYKTYPORO, BUpaskeHow y MoBi (Bartminski, 2016; Ashmore &
Del Boca, 2017; Beukeboom & Burgers, 2019). ComiokyabTypHi CTEepEOTHIIN
B poOOTI pO3IIIANAIOTECSA SK BepOasli3oBaHl y Menia-IUCKYpCi KOTHITHBHI
KOHCTPYKTH, L0 YTBOPIOIOTH CHUCTEMY B3a€EMOIIOB’SI3aHUX YSABJICHb Yy IIPO
Kateropii cycniibHOro OyTTsa. CTepeoTUnu MICTATh SK JECKPHUIITHBHI,
HAMpHKIaA, TMOMITHI OCOONMBOCTI WICHIB Kareropii, Tak 1 OLIHHI
XapaKTePUCTHKH, SKI YTBOPIOIOTh B3a€MO3B’SI30K 1 MPOSBISIOTHCA y Pi3HIN
Mipi Ha BCiX PIBHSAX MOBH. Y CTPYKTYpPl AEAKHX CTEPEOTHUIIB IPEBATIOIOTH
OIlIHHI XapaKTEPHUCTHKH, y 1HIIMX — JACCKpUNTHUBHI. OIHHI XapaKTepUCTUKH
BUpPOXKEHI Ha JICKCHYHOMY 1 Ha CHMBOJIYHOMY pIiBHI  JTUCKYpPCY
(Niebrzegowska-Bartminska, 2013, p. 207). BepbanbHe ONpHSIBICHHS
COIIOKYJIBTYPHUX CTEPEOTHUIIIB 3a0e3MeUyeThCsl PIZHOPIBHEBUMH 3aCO0aMH:
HOMIHATUBHUMH OJIMHUISIMU, 110 KOAU(DIKYIOTH Ta IHTEPHPETYIOTh KaTeropii
comianpHOoro cBity (Bartminski, 2016; Beukeboom & Burgers, 2019),
BUCJIOBJICHHSIMH, SIKi TIPUIHUCYIOTh, a00 3amepeduyroTh IMEBHI PHCH 00’ €KTIB
crepeotunizamii  (Bartminski, 2016; Ross, 2019), puropuunuMu Ta
crunicTnaHrME 3acobamu (Van Dijk, 1998). Bunukae notpeda y hopmyBaHHi
HOBUX HaIlpsAMIB JIOCHIJDKEHHS, SIKI YMOJKJIMBIIOIOTH CHCTEMATH3aLII0
BepOaTi30BaHUX COLIOKYJIBTYPHUX CTEPEOTHIIB 1 IX MEAIHHY AMHAMIKY, 110 €
MPOIIECOM 3MIH Y iX BepOaIbHOMY MTO3HAYEHHI.

BusHana y comianbHiM MCHXOMOTii CTaliCTh CTEPEOTUIIB € 3HAYHO
nepeorrinenoro (Yzerbyt & Corneille, 2005, p. 181). ExkcnepumenTanbHi gaHi
CBIIYATh MPO Te, IO AJS CTEPEOTHIIB XapakTepHa AWHAMIKa, a iX 3MIHH
MPOXOAATH y IeBHUX icTopuuHMX yMoBax (Vinacke, 1957). 3minu crepeoTuin
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B1JI0YBalOTHCS M1l BIJIMBOM COLIAJbHUX, KYJbTYPHUX 1 MEIIMHUX YMHHUKIB 1
BiTOOpakaloThbcst y MOBI. SIKIIO 10 BHBYEHHS Yy CTaTHUIl pI3HUX BUIIB
CTEPEOTHITIB, TAKMX K I'€HICPHI, CTHIYHI, BIKOBI Ta iHII, 3BePTAIIOCH OaraTo
JOCHIAHNKIB, TO AUHAMIKa COLIOKYIBTYPHHUX CTEPEOTHUIIIB Yy MeJia-TUCKypCi
3aJIMIIAE€THCSA 11032 yBArow HAYKOBILIB, 1[0 OOYMOBHMJIO METY JOCIIJKEHHS.
BinmoBigHO 10 MeTH y poOOTi 3aCTOCOBAaHO KOMIUIEKC METOMAIB 1 MPHUIOMiB
Melia-TIHTBICTUKH 17151 300py 1 (ikcallli MOBHOTO MaTepialdy y pi3HHUX JKaHpax
MeJia-TMCKypCy, KOMIIOHEHTHUH 1 JepuBalliifHUN aHali3 3 eJeMEHTaMHU
KOPITYCHOTO aHaNi3y JUIsl JOCHTIDKCHHS TEHICHII MOBHOTO OIIPHSBICHHS
CTEpEOTHUIIIB Yy BEJIMKOMY MAacuBl TEKCTIB 3a JOBIOTPUBAJIMHA Hepiof,
MPOTIO3UINIMHNN aHaji3 Uil BUSBICHHA OIIIHHMUX O3HAK 1 IMIUTIKAIH, II0
00yMOBITIOIOTH PEIPE3CHTALIII0 CTEPEOTHINIB Y Meia-TUCKypPCi.

Binx rpenbkoro 0Ovapn, Mo o3Havae «Cujaay, THHAMIKa € PyXOM TiJ, sKa
pO3IIINAETbCs Yy 3B'I3KY 3 NPUKIAACHUMHU  3yCHIUIIMH.  TepmiH
BUKOPUCTAETHCS Y OyIb-AKi{ rajy3i HayKH, 10 BUBYAE X1J PO3BHUTKY, 3MIHH
OyAb-KOTO SIBUINA TiJ BIUIMBOM (DaKTOpIB YM CHJ, $KI CTHUMYJIOIOThH
MEPETBOPEHHS BCEPEIWHI CHCTEMH, a00 mporecy. Y ITaHOMY IOCIIIHKCHHI
TEpMiH «IMHaMiKa» BU3HA4Ya€ 3MIHM MOBHOI pernpe3eHTallii COLiOKYIbTYPHUX
CTEpPEOTUITIB Yy Mefia-TucKypei. JlnHaMika COMIOKYJIBTYpPHHUX CTEPEOTHUITIB
BIITBOPIOETHCS B €TaNax iX MosBU, (YHKIIOHYBAHHS 1 3MiHEHHsS. BUHUKHEHHS
COITIOKYJIBTYPHOTO CTEPEOTHIY Yy Media-AUCKypCl CIHUPAEThCA Ha MPOIIEC
KaTeropusaiii, 3a SIKUM yBara HNpUIUIIE€TbCS KAaTETropisiM CYCIIBHOTO OYTTS,
O3HAaKW SIKUX OLIHIOIOTHCS BIJAMOBIAHO JI0 CXBAJICHUX CYCILIBCTBOM
CTaHJAPTIB 1 3aKPIIUIIOETHCS Yy CBIIOMOCTI y (OpMi MOBHHX IO3HAYCHbD.
Hamp., White trash € mo3nadeHHSM COLIOKYJIBTYPHOTO CTEPCOTHUILY OLIHMX
0iIHMX aMepHKaHIIB. [mioma mepemae mMpe3upcTBO y BIAHOMIECHHI A0 OimMX
aMepUKaHI[iB, 5K 10 JIOACH, Hivoro He BapTux (trash — menorpib, cmiTrs), ki
HE JIOCATIIM YCIiXy, LI0 Y OpIEHTOBAaHOMY Ha YCHIX aMEpPHKAaHCHKOMY
CYCTUIBCTBI OIIIHIOETHCSI HEraTMBHO. HoMmiHallis € IUIKOBUTO CYO’€KTUBHHUM
nporecom (MacLaury, 2007), sikuii BTiTIO€ KaTeropii y rpaMaTHKO-JIEKCUYHUX
dbopmax wmoBu. HaliyacTime moO3HAYEHHS COINIOKYJIBTYPHUX CTEPEOTHIIIB
MpeaCTaBieH] IMEHHUKAaMH 9d ()pa30BbIMU €THOCTSMH, 1110 MPUPIBHIOIOTHCS 32
CEMAHTHKOIO 70 HHUX. DYHKIIOHYBaHHS COIOKYJIbTYPHHUX CTEPEOTHIMIB Yy
MeJia-TMCKypCi MPU3BOANTH O 3MiH, sSIKI BHSBIISIFOTHCS HA JBOX DPIBHSAX: HA
CEMaHTHUYHOMY PiBHI JIEKCUYHHX MMO3HAYEHb CTEPEOTHUIIIB 1 HA PiBHI AUCKYPCY.
3MiHM  COLIOKYJIbTYPHUX CTEPEOTHIIB BHUPAXKAIOTHCA Yy 3MICTOBHX 1
KOHOTAaTUBHUX TpaHCHOpMaIiAX X BepOaTbHOTO MO3HAYECHHS.

3MiHM y CEeMaHTHII TNpH 30epekeHHi (OPMH MOBHOTO TO3HAYEHHS
COLIIOKYJIBTYPHUX CTEPEOTHUIIIB BU3HAYAEMO SK 3MICTOBI 3MiHU. Hanp., 3MiHM Y
PO3YyMIHHI CTEPEOTHIy IIACTS «aMEpPUKAHCbKa Mpis» NPOSBISIOTBCA Yy
TpaHcopMallisiX NEepBICHOTO 3HAYEHHS CBOOOAM 1 PIBHOCTI y 100poOyT 3
cepeauHu 20-ro CTONITTSA, @ B OCTaHHI POKH 3MIHIOETHCS Ha cBOOOy BUOOpY
MiJ BIUTMBOM COIIaJbHUX YWHHHKIB, TaKUX SK KapaHTUHHI OOMEXKEHHs
(Lyubymova, 2021). KoHoTaTHBHI 3MiHH IIOB’SI3y€MO 3 €MOIIHHO-OIIHHIM
3HAYeHHSM, TPEJACTaBIEHUM Yy CEMaHTHLI T[o3HauyeHb. Hanpukian,
MPUHU3IMBA KOHOTAIl IO3HAYEHHS CTEpPeoTHIy adpoaMepuKaHIB nigger
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3MIHIOETHCSI Ha MPUA3HY 1 BUpaXka€ JAPYKHI CTOCYHKH MDXK NpeJCTaBHUKAMHU
adpoaMepUKaHChKOi CIUIBHOTH Y pe3ylibTaTi pyxXy 3a TpOMaJChKi IpaBa
MEHIIWH 1 3aBISKH TIOMYJIAPHOCTI CYOKynbTypu Xim-xomy. @Dikcarmis i
BIATBOPEHHS HOBOTO OI[IHHOTO 3HA4YEHHS BiAOYyBaeTbcss y  TpoIeci
MIEPEOCMHUCIICHHS 1H(OpPMAIIIT IMiJT Ti€I0 COIIANbHUX 1 KYAbTYPHUX YNHHHKIB.
Oninni Moaudikanii € 3MiHAMH OL[IHKM COLIOKYJIBTYPHUX CTEPEOTHUIIIB,
K1 BIJICHIJKOBYIOThCS y TpeaukaTax. Hamp., cOLIOKYyIbTYpHHMH cTepeoTuIl
MPEICTaBHUKA 1H)KEHEPHO-HAYKOBOT'O 1CTEOIIIIMEHTY, 1110 TO3HAYEHO CIIOBOM
technocrat, mposiBnsie y Memia-aIuCKypci 3MiHHM OIIHHOTO CTaTyCy: Bia
HEraTUBHOTO JI0 IO3UTHBHOTO CHPUHHATTA. AHaji3 KOJOKalii 31 CIOBOM
technocrat na mMatepiani MOBHOTO KOPIYCY Jaj0 MOKIHBICTH BiJCTiIKYyBaTH
3MIHM, M0 BigOyBalOTbCcd y penpe3eHTalii LbOro COLIOKYJIbTYPHOTO
CTEepeOTHUITy 3a BEeJIMKHI nMpomMikok yacy (Lyubymova, 2017).
Tadoauus 1. [Tpukinaau konokanii 3i cmoBoM Tehnocrat va marepiani
KopItyca skypHairy «Timey

a radical and mechanistic technocrat 1933
a modern, Western-style technocrat 1985
a Westernizing technocrat 1996
a bow tie-wearing technocrat 2000
a tough, courteous and humane technocrat | 2005

VY cnonydyBaHoCTi cjoBa technocrat 3 omiHHUMH PUKMETHUKAMH, IO
Oynu BUIIYYEeHi 13 MOBHOTO Kopmycy *kypHana «Timey», BiI3HA4arOThCs OLIHHI
Moaudikarii: sakmo y 30-ti poku 20-TO CTONITTS CTEPEOTHUIl TEXHOKpaTa
3MajJbOBYBaBCs SIK JIIOJMHA panukaibHux norsiais (radical) i 6esemorriiina,
miroya sk Mammeaa (mechanistic), To, y 80-x pokax 20-ro cTouiTTst, HOro
Ha3WBalOTh dYeMmHuUM (courteous) i  mroasaum (humane). Omxke, LBOTO
COLIIOKYJIBTYPHOTO CTEPEOTUITY 3MIHIOETHCS 13 HEraTUBHOI Ha TIO3UTHBHY.

[TigBumieHHs iHTEpecy 1 30UIBIIEHHS ameNsiii 10 COIIOKYIbTYpHUX
CTEpEOTHIIB y MeJia-IUCKypCi, M BIJIMBOM TaKUX MEIIHHUX YMHHUKIB, K
CUTYaIliiHI 1 IHTEHI[IOHAJIbHI, BU3HAYAEMO SIK €Tall aKTUBAIlli CTEPEOTHIIIB.
CoIlioKyIbTYpHI CTEPEOTUIIH 3MIHIOIOTBCS Y TPOIECI HAIXOKEHHS HOBOT
iHpopMmalii 4u TepeocMHUCIIeHHS HasBHOI iH(popMalii 3 IHIIOTO MOTJANY.
SKio0 HaAXOMKEHHS HOBOI 1H(OpMAIl CTOCYETHCS CXOKOCTI PUC KaTeropii,
TO MEXi KaTeropii OyayTs posmuproBatuck (MacLaury, 2007), 1o npuBoInuTh
70 TIOSBM HOBHMX TIO3HAa4YeHb cTepeoTuny. Hamp., HaaXoIKeHHsS HOBOI
iHpopmamii Tpo cormiampHy Tpymy adpoaMepHKaHIiB Yy TNpeci Mepoi
monoBuHU 20-r0 cTONMITTS OOYMOBHMJIO BHHHKHEHHS HOBHUX TIO3HAY€Hb
crepeotuny Iiei kareropii — Zip Coon i Jim Crow. Imioma Zip Coon no3Havae
100pe OJITHEHOT 0, BBIWIMBOIO 1 3a0€311e4eHOr0 YOPHOIIKIPOro aMepUKaHIId,
KU Oaxkae moxoauTH Ha Oinoro. Jim Crow Bu3Havae 0iHOTO YOPHOIIKIPOTO
npibHoro 3moxis. Ilo3HaueHHs  cTepeoTHNy TOB’s3aHI 3  PI3HUMHU
KOTHITUBHUMHM YSIBICHHSIMH PO COLaJbHY KaTEropito, TOMY Y KOMYHIKAIil
ameNsIiss 0 WIEHIB Kareropii, IO BXOIATb Yy MEXi [EBHOTO
COLIIOKYJBTYPHOTO CTEPEOTUIYy, MOXYTh OyTH MHOXMHHHMH. Hamp.,
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apoaMepuKkaHellb MOXKe OyTH MO3HAYCHO Yy TUCKypci sik nigger, blackman,
blackfellow, coon, black, Afro-American, aborigine, aboriginals i T. .

Cxema 1. CouiokynbTypHUI cTepeoTunl adpoaMepuKaHIlsl y Meia-
TUCKypci cepenuHu 20-T0 CTOITTS

Ol aMepHKaHEIb

PI3HMIIA KOJIp IKIpH
apoaMeprKaHenb

MOBEIIHKOBI CTaHAPTH
oai0H1 PI3HUIISA
ip Coon Jim Crow

Y ¢okyci CTBOpeHHS CTepeoTHNy Oyia 30BHIIIHSA BiIMIHHICTh
YOPHOIIKIPUX aMEPHUKAHINB BiJ OUIOT JOMIHYIOYOi TPYyMH, CTEPEOTHIT SKOT
Jx. Dick Ha3MBa€ JMOMIHYIOYMM Y aMEPHUKAHCHKIH KyJIbTYpi CTEpEOTHUIIOM
(dominant stereotype) (Fiske, 2005, p. 159). ®yHKIliOHYBaHHS CTEPEOTHITY Y
MejIia-IMCKypCi MPHUBEJIO 10 TOSBU HOBUX MO3Ha4eHb: Zip COON BUHUKAE 3a
MOMIOHICTIO 70 JJAOMIHAHTHOTO CTEPEOTUIy OiToro amepukams, Jim
MAKPECITIOE 1 301IBIIY€E PI3HULIIO 3 BU3HAHUM 3Pa3KOM.

YacTtora BHKOPHUCTaHHS COIOKYJIBTYpPHOTO CTEpPEOTHIIa Yy Mejia-
JUCKYpCl TPUBOJE K PO3MOBCIOJUKCHHIO Ta 3aKpIIUICHHIO, IO CIIOHYKA€E
nepeOiIbIIeHHs  MOAIOHOCTI  yCepeawHl  CcoIliadbHOI  Kareropii, ska
CTEPEOTHINI3y€EThCS, Ta MIJKPECIIOE BIIMIHHOCTI MDK CTEPEOTHUIIAMHU
COIllaIbHUX KaTEropii, TOOTO 301IbIIIY€E KOHTPACT MiXK HUMH.

AKTHUBAIIS IPOSBIISIETHCS TAKOXK Y BUHUKHEHH] CJIOBOTBIPHUX MapagurM
JEKCUYHUX OJMHHUIb, 10 TO3HAYAIOTh COLIOKYJIBTYPHI CTEPEOTHIIH.
Po3mpenHst cnoBoTBipHOi mapaaurmu cioBa Hipster, mo € mo3HayeHHsIM
COLIIOKYJIBTYPHOTO CTEPEOTHITY KATETOPii MOJIOIUX JIFOJCH, IKHX TIOEHYIOTh Y
MOJIOJTIKHY CIIO’KUBALIbKY CyOKYyJIBTYpY umoctpye aKTHBAIIIO
COITIOKYJIBTYPHOT'O CTEPEOTHITY Y Meia-THUCKYPCi.

Cxema 2. CrioBoTBipHa mapagurma Hipster

CBITOIJISAL
-ism

CYCHUTBHUHN CTaH
- hood

Hipster

Ty >

rpymna Joaen O3HaKa
-dom -sh

O3HaKa

-y

3MiHHM y CEMaHTHIIl MTOX1THUX CJIB I[i€]l AepUBalliiHOI TapaJurMu e 3a
JIBOMa HaIpsSIMKaMU: y3araJbHEHHS 1 a0CTparyBaHHs, TOOTO BiJI OKPEMOTO 0
saranpHoro (hipsterdom, hipsterism, hipsterhood, hipsterfication, hipsterfy) i
BHJIEHHS 3 ICTOTHHUX O3HAK, TOOTO BiJ 3araapHOro g0 okpemoro (hipsterish,
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hipstery). Slk 30BHiIIHIN MPOSB TTUOWHHUX TPOLECIB, CIOBOTBIP € 03HAKOIO
aKTHUBAIlli COIIOKYJIBTYPHOTO CTEPEOTHITY Y Me/lia-IUCKYpPCi.

InakTuBaliss € eramom 3MiH, Ha SKOMY 3MEHIIYETHCS Aamesis a0
COLIIOKYJIBTYPHUX CTEPEOTHUIIB y MeAia-nuckypcei. Lle 3yMoBIeHO BiACYTHICTIO
HOBOI iH(opMamii mpo pedepeHT, 3MIHOI YU TMEPEOCMHCICHHSM 3MICTY
COLIIOKYJBTYPHOTO CTEPEOTHIA, MPHU LbOMY HOro IMO3HAYEHHS, BTPavyarouu
CBOI KOHOTAIIll, 3QJIMIIAIOTHCS Y MOB1 K ICTOPU3MH — MapKepH IEBHOTO
iCTOpUKO-KyJabTypHOTO Tepiony. Hamp., 3HuKae cioBo pickaninny, o
yKa3yBaJl0 Ha HU3bKHH CoOMiaabHHi ctaryc adpoamepukanis, golliwog, mio
BH3HAYaJI0 HETApHY 1 HEMPUEMHY 30BHIIIHICTh YOPHOILIKIPUX JIFOAEH, Ta 1HII
MO3HAYCHHS.

[Tpouec 3MeHIIEHHsT KUIBKOCTI HAaJIXO/MKeHHs 1H(opMalii BiIOMBAETHCA
Ha KUIBKOCTI MTO3HAY€Hb COLIOKYJIBTYpPHOro crepeotuny. Tak y 1920-1i poku
CTepeoTUun CyOKYIbTypH, IO Mo3Ha4yae ciaoBo flapper, maB yucneHHi Ha3BH:
jazz baby, hooker, no-soap, weed, ta ium. (Dalzell, 1996, p. 23), saxi
BHCBITIIIOBANIM Pi3HI O3HAKH COIIabHOT KaTeropii BiIMOBIAHO 10 OOpaHOi
nepcrexktuBu (jazz baby — ue nisumna-flapper, sika gyxe mro0uiaa 1Ka3oBY
my3uky; hooker — ue niBunna-flapper, sika He mpairoBana i )muina 3a paxyHOK
OaraTux NPUXWIBHUKIB; NO-S0Ap — e aiBuuHa-flapper, ska we Gpana ygacts y
NOMyJIIpHUX ~ Bewipkax; weed — 1me pusukoBana pgiBuuna-flapper). VY
BIICYTHOCTI HOBOi iH(opMarii, mo O0yg0 0oOyMOBIIEHE 3MIHOIO COIIaJbHUX
YMOB, MEKi KaTeropii 3By’KyBaJIUCh /10 TIOBHOTO i1 3HUKHEHHS 1 11€ IPHUBEJIO 710
3HMKHEHHS CJIiB, 110 IO3Hayauu crepeotun. Hatemep 3anmummiiocs TibKU
cioBo flapper, mo BHKOpUCTa€eTbCS Y Meia-AUCKYpCl SIK MapKep iCTOPHKO-
KyabTypHOTO niepioay CIIA.

TakuMm YMHOM, JMHAMIKa COLIOKYJIBTYpHHX CTEPEOTHUIIIB Yy Mejia-
JTUCKYpCl € 3MiHOI0 iX MOBHOI pernpe3eHTallii, o BiAOyBa€ThCsA Mia MIi€r0
COLiaNbHUX, KYJIBTYPHUX 1 MEAIMHUX YMHHHKIB. J{MHAMIKa COLIOKYIBTYPHUX
CTEPEOTUITIB Yy Meia-IUCKypCl pO3TIIANAETbCA SIK  €Tamd iX TOSBH 1
MOJIANBIIOTO PO3BUTKY, SKHH BiIOYBA€THhCA 3a TPhOMa HANpPSIMaMH: OLIIHHOL
MoauGikalii, akTUBaIIii, IO YKPIIUIIOE CTEPEOTHI Ta 1HAKTUBAIII1, IIIO0 BEJE 10
3HUKHEHHS COLIOKYJIBTYpHOTO cTepeoTHiy. IlepcnexkTuBHUM y0OadaeThcs
eKCHepUMEHTAJIbHUN aHali3 MaHIMyJISATHBHOIO MOTEHIaly COLIOKYIbTYPHUX
CTEpPEOTHIIIB B aHIJIIOMOBHOMY MeJia-AHCKYpCi, 31CTaBJICHHS MOBHHX 3ac00iB
cTepeoTHmi3amii y  pi3HUX  JUCKYPCHBHHX  JKaHpax, JOCIIIKEHHS
BUKOPUCTAHHS COLIOKYJIBTYPHUX CTEPEOTHMIB Yy MyOJIIYHUX BHUCTyHax
HOJITAYHUX 1 MeQIMHUX 0Ci0.
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JIwooumoBa C. A. CouiokyJbTYpHi CTepeOTHNIM B AHIJIOMOBHOMY
MeIiliHOMY TMCKYPCi: JUHAMIYHHMN aCHIEeKT

CrarTio  OpPHUCBSYEHO  pe3yibTaraM  JOCHIKEHHS  JAMHAMIKH
COLIOKYJIBTYPHUX  CTEPEOTHINIB B  aMEPUKAHCBKOMY  MeJia-TUCKypCi.
ConioKyIbTypHI CTEPEOTHNH B POOOTI PO3TIIANAIOTECS SK BepOaTizoBaHi
KOTHITHBHI KOHCTPYKTH, III0 YTBOPIOIOTH CHCTEMY B3a€MOIIOB’I3aHUX YSBJICHB
po KaTeropii cycmiibHOro OyTTS. 3MIHM CTEPEOTHIIB BiIOYBalOTHCS IIif
BIUTMBOM COLIaJbHUX, KYJIbTYPHUX 1 MEIIMHUX YNHHHKIB 1 BiIOOpPaKaIOTHCS Y
MOBI. JI[nHaMiKa COLIIOKYJIBTYPHUX CTEPEOTHUIIIB MPECTABISE €TaNH X MOSBHU,
(yHKIIIOHYBaHHS, 3MIHCHHS, AaKTUBAIlii Ta IHaKTUBalii. BUHUKHEHHS
COLIIOKYJIBTYPHOTO CTEPEOTUIy Yy MeJlia-JUCKypCl CIHMPAEThCS Ha MPOLEC
Kareropusamii i 3aKpiIuTIOETbCS Y CBIIOMOCTI Y (hOpMi MOBHUX IO3HAYEHb.
BxiroyeHHsT  COMIOKYJABTYpPHHUX  CTEPEOTHIIB y Media-IuCKypc 1 ix
BUKOPHCTAHHS BIANOBIIHO IO IMiJiel KOMYHIKAIil BH3HAYa€ eTam ix
(yHKIIIOHYBaHHS, 110 MPU3BOJIUTH 10 3MiH (DOPMHU UM OI[IHHOTO 3HAYCHHS 1X
HaiimeHyBaHb. [linBuIIEeHHS iHTEpecy i 301bIICHHS aneysmii 10 CTePEOTUIIB
y MeJia-TUCKypCl € eTanoM iX aKTHBallii, 110 MPOSBISETHCS Y BUHUKHEHHI
CIIOBOTBIPDHMX TapajJurM HalMEHyBaHb CTEPEOTHUINIB, SKi MpPECTaBICHI
CJIIOBOM. 3MEHILEHHS amesiii 10 COLIOKYJIbTYpHUX CTEPEOTHUIIB y Melia-
JUCKYPCI, IO BeJle 0 iX 3HUKHEHHSI, € 1HAKTUBAIli€l0. [HaKTHBAIlis 3yMOBIIeHA
BIZICYTHICTIO HOBOi iH(opMarii npo pedepeHT, 3MiHOI0 YU MePeOCMHUCICHHIM
3MICTY COIMIOKYJIBTYPHOTO CTEPEOTHIIA, TPU [BOMY iX MOBHE IO3HAYCHHS,
BTpayaloyu CBOI KOHOTAIIil, 3QIMIIAIOTECS Yy MOBI K ICTOPH3MHU — MapKepu
MIEBHOTO 1CTOPUKO-KYJIBTYpPHOTO Iepiony. Pe3ynbTaTH IOCHIKEHHS MOXYTh
OyTH BHKOPUCTaHI B  JOCIHIIKECHHSIX Mefia-IuCcKypcy B IHIIUX
JHTBOKYJIBTYpaX.

Knrwouesi cnosa: COWIOKYIBTYPHHH CTEPEOTHII, [WHAMIKA, €TaIH,
PO3BHUTOK, MeJlia-TUCKYPC.
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JIrooumoBa C. A. CounokyJIbTYpHbIE€ CTEPEOTUIIHI B AHIJIOSI3BIYHOM
MeIMHHOM JUCKYpce: TMHAMUYECKHH acmeKT

Cratbst  mocBsilleHAa  pe3yJdbTaTaM  HCCIEJOBAaHUA  JUHAMUKHU
COIIMOKYJIBTYPHBIX ~ CTEPEOTUIIOB B  aAMEPUKAHCKOM  MeIHa-IUCKYypCeE.
ComMoKynbTypHBIE ~ CTEPEOTHUIIBI B paboTe  paccMaTpUBAIOTCS KAk
BepOaIM30BaHHbIE KOTHUTUBHBIE KOHCTPYKTBI, OOpa3ylollue CUCTEMY
B3aMMOCBSI3aHHBIX TMPEJCTaBICHUM O KAaTerOpUSAX COIMAIBLHOTO OBITHS.
Nsmenenns CTEPCOTUIIOB IMPOHUCXOOUT 101 BIIMAHHUEM COIIMaJIbHBIX,
KYIbTYPHBIX U MEIUHHBIX (DAKTOPOB W OTpakaloTcs B s3bike. JluHammuka
COOHOKYJIBTYPHBIX CTCPCOTHUIIOB IMPEACTABIACT OTallbl MX BO3HHUKHOBCHMHA,
(YHKIIMOHUPOBAHUS, U3MEHEHH, aKTUBAIIMY U WHAKTUBaLUKU. DOpMUpPOBaHUE
COLIMOKYJIbTYPHOTO CTEpEOTHNa B MeEAHa-TUCKypCe OMHMPAeTCss Ha MpoLecc
KaTeropu3alliu, pe3yabTaThl KOTOPOTO 3aKPEIUISIOTCS B CO3HAHUHM B (opme
S3BIKOBBIX 0003HaueHUU. BxiIroueHHE COLMOKYIbTYPHBIX CTEPEOTHUIIOB B
MCAHa-qUCKYPC u nux HUCIIOJIB30BAHUE B COOTBETCTBUHN C neisiMn
KOMMYHHKAIIUH OIpeAeNsieT 3Tall UX (yHKIIMOHUPOBAHUS, KOTOPBIM MPUBOAUT
K HU3MCHCHHIM Q)OpMLI WM OLOCHOYHOI'O 3HA4YCHHUSA HX HauMEHOBAaHUM.
[loBpilIeHNEe MHTEpeca W yBEIMUYEHHUE aNeJUISLUU K CTEpPEeoTHIaM B Meua-
AUCKYpPCC ABJIICTCA OTAallOM HUX AKTHBAMHK, KOTOpas MNPOABIIICTCA B
BO3HUKHOBEHUU CJI0BOOOpa30BaTeNbHBIX napaaurm HauMEHOBaHMA
CTCPCOTUIIOB, IMMPCACTABJICHHBIX CJIOBOM. I/IHaKTI/IBaI_[I/ISI — OTO YMCHBUICHHC
MIPOSIBJICHUI MHTEpeca K COLMOKYJIBTYPHBIM CTEPEOTUIIaM B MeJua-IUCKypce,
9TO BEIET K WX HMCYE3HOBEHHWIO. VHakTWBamms OOyCIOBIIEHA OTCYTCTBUEM
HOBOW uHGpopManuu o pedepeHTe, U3MEHEHHEM WM MEePEOCMbICICHUEM
COACPKaHNA COUOKYJIBTYPHBIX CTCPCOTUIIOB, HANMCHOBAHUC KOTOPLIX, TCPAA
CBOM KOHHOTAllMM, OCTAIOTCSI B SI3bIKE KaK HCTOPU3MBI — MapKephl
ONPEAEICHHOTO UCTOPUKO-KYJIBTYPHOTO IEepHoIa. Pe3ynpTarsl ncciie10BaHus
MOTYT OBITH HCIOJB30BaHbl B HCCJEIOBAaHUSX Meaua-IuCKypca B IPYTHUX
JIMHTBOKYJIbTYpax.

Kntouesvie cnosa: COUMOKYIbTYPHBIH CTEPEOTHIN, JAMHAMMKA, 3TaIlbl,
pasBuUTHC, MCANA-AUCKYPC.

Lyubymova S. Sociocultural stereotypes in anglophone media
discourse: the dynamic aspect

The article is devoted to the results of the research of sociocultural
stereotypes’ development in American media discourse. In the work,
sociocultural stereotypes are considered as verbalized cognitive constructs that
form a system of interrelated ideas about the categories of a social world.
Changes that happen with stereotypes are conditioned by social, cultural, and
media factors, reflected in the language. The development of sociocultural
stereotypes represents the stages of their formation, functioning, changes,
activation, and inactivation. The formation of a socio-cultural stereotype is
based on the process of evaluative categorization, the result of which is fixed
by a social consciousness in the form of linguistic designations. Embedding of
sociocultural stereotypes in media discourse and their use in accordance with
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communicative intent of speakers determines the stage of their functioning,
which leads to changes of their designation or evaluative meaning. Increasing
circulation of sociocultural stereotypes in the media discourse defines the stage
of their activation, which manifests itself in the emergence of word-formation
paradigms of stereotype’s designation represented by a single word.
Inactivation is a decrease in manifestations of interest in a socio-cultural
stereotype in the media discourse, which leads to its disappearance. At the
stage of inactivation, caused by lack of new information about the referent or
changes in opinion about it, a designation of a sociocultural stereotype
disappears or loses its connotations, remaining in the language as the marker of
a certain historical and cultural period.

Key words: sociocultural stereotype, development, stages, changes,
media discourse.
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SEMIOTICS OF UKRAINIAN AND ENGLISH
INTELLECTUAL NOVELS IN
“MAN IS A COMMODITY” CONTEXT

The period of the late nineteenth — early twentieth centuries is a time of
crucial events in the life of mankind, a day of reassessment of existing values
and principles, the formation of a “new” morality, the desire to get happiness
at any cost. The artistic model of “life is a fair” is clearly manifested in the
works of Ukrainian and English literature, based on the social orientation of
those times.

The mainline in the mechanism of functioning of the “life is a fair”
model is the semiotic constant “man is a commodity”.

In the concept of “man is a commodity”, the authors see characters in
works, who independently sacrificed certain human benefits (beauty, health,
reputation, dignity, family) in order to achieve the most secret goal: to be
young and beautiful forever, to get rich, to achieve success despite the
circumstances, etc.

Thus, the objective of the article is to study the peculiarities of the
artistic model “life is a fair” in Ukrainian and English intellectual novels, and
analyze all the possible stages of characters’ degradation in the context “man is
a commodity”.

The goal implies the following tasks: to identify the context “man is a
commodity” as a world-modeling beginning in the works of Ukrainian and
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English literature; to find out the author’s strategies for the creative
implementation of the main components of the claimed model; to analyze
typological approaches and individual-author features of creation of “life is a
fair” model .

The theoretical basis of the study is provided with the works, devoted to
the structural and semiotic literary analyzes (Y. Lotman (4), Y. Kristieva (2)
and the artistic features of the works of O. Wilde and V. Pidmohylnyi
(J. McMaster (13), N. Bernadska (1), M. Levchenko (3), G. Shton (10),
M. Tkachuk (9)). The following research methods are used in the study:
comparative typology ( lies in definition of common and distinctive features of
the representation of the “life is a fair” model in Ukrainian and English
literature), historical (the study of socio-historical conditions of the literary
process of the second half of the nineteenth— early twentieth centuries in
Ukraine and Great Britain), artistic-semiotic (contains active involvement of
strategies of poetic and structural analyzes in the process of realization of the
set tasks).

Results of the research. The nodal “nerve” of the “life is a fair” model is
the process of transforming a person into a living commodity; the characters
are sold to the cruel world, and then deeply disappointed because of it.

The constituent “man is a commodity” in each work is manifested in its
own way. Thus, the concept of “man is a commodity” is vividly embodied in
the novel “Misto” (“The City”, 1928), the author of which enjoyed the high
authority of an intellectual writer, brought up in the spirit of European and
national classics, with a philosophical deepening into the knowledge of the
world and man.

The work by V. Pidmohylnyi proves that the writer continued the
traditions of Russian classical literature, the poetics of which was based on
attention to man, the manifestation of good and evil in it. V. Shevchuk justly
remarks: “As a writer, V. Pidmohylnyi leads, of course, from
V. Vynnychenko, who is especially noticeable in the stories of his first book”
(Levchenko, 1963: 74). Close attention to the citizens, in particular the poor
social stratum, to the gender problem, interest in frank psychological analysis —
all these thematic aspects bring together the works of V. Pidmohylnyi and V.
Vynnychenko. However, it was only V. Pidmohylnyi, who plunges deeper
into the complex, contradictory, and imperfect world of human existence and
human relations, the world of the intellect, psyche, and soul.

So, the writer’s short prose introduced new themes and problems into
Ukrainian literature of the 1920s. With a fresh plot rhythm, the fate of the 25-
year-old young man Stepan Radchenko arises, in which complexes of good
and evil are constantly fighting, who, for the sake of personal approval, is even
capable of making human sacrifices (the tragic fate of his girlfriend Zoska).
But in fact, Stepan Radchenko turns himself into a commodity, “sold” himself
to the city for the sake of social status, material achievement, and urban
comfort.

It should be noted that the novel by V. Pidmohylnyi “Misto” does not
have the task of glorifying the beauty of the capital. The writer presents the
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lives of his heroes in a big city not in order to show the geographical location
or economic life, but in order to show the evolution of the heroes' personality,
their rise, and fall.

Stepan Radchenko is a vivid example of such a gradation, a rather
pragmatic person who has clear goals in life and is ready to sacrifice his own
principles for the sake of victory.

Pragmatic heroes are practical people, sober-minded, firmly aware of
what they want from life, and rarely doubt that they will be lucky. They aim at
success, direct their views to the future, and consider their own activities to be
determinative in it. As a rule, such heroes are firmly convinced that a person
creates his own life, material wealth for himself only.

The problem of duality between soul and body is discussed in the frank
dialogue between the heroes of the novel “Misto” by Stepan Radchenko and
the poet Vyhotskyi, in which the latter expressed his opinion: “In our country,
nature destroys itself. One of the branches of earthly evolution will end here,
and no one will come after us, no supermen. We are the last link in a chain
that will unfold, perhaps more than once on earth, but in other ways and in
other directions. The brain is the main enemy of man” (Pidmohylnyi, 1991:
367).

For the first time “having sold himself” to Tamara Vasylivnha Hnidykh
(having entered into an intimate relationship with her), Stepan feels victory
over himself. For a young man, these relations are regarded as a kind of
trophy “the possession of this magnificent, higher than him, a daring woman
could strengthen his spirit, convince the will, as happens after victory, that the
hero himself shows his value” (Pidmohylnyi, 1991: 331).. But it should be
noted that in the relationship Stepan - Tamara Vasylivna one can observe a
clear realization of the “life is a fair” model on the part of both heroes. So, for
Tamara Vasylivna it was important to “buy” pleasure and affection from a
young man, for Stepan it was an acquisition of personal experience and self-
confidence: “Slowly devoting the guy to the secrets of love, she taught him to
appreciate the kiss, which until now seemed to him an insignificant toy, and all
the intimate weaving of thirst that humanity has developed during the Stone
Age until now, and Stepan, quickly freed himself from the book swaddles that
enveloped his mind” (Pidmohylnyi, 1991: 376).

In O. Wilde’s novel “The Picture of Dorian Gray”, the man as a
commodity is the central character of the work. In the beginning, the reader is
presented with a handsome young man “with his finely curved scarlet lips, his
frank blue eyes, his crisp gold hair; all the candor of youth was there as well as
all youth's passionate purity. One felt that he had kept himself unspotted from
the world” (Wilde , 1979: 38).

O. Wilde, using the example of Dorian Gray, showed how a person with
an “angelic” appearance can be filled with a devilish essence. Sated with
pleasures and carnal pleasures, he took on the poison of permissiveness, which
became salvation and destruction. It was this pleasure that turned Dorian Gray
into a commodity, an immoral living organism that brought only suffering to
everyone. The hero, striving to have eternal beauty and youth, made a bet not
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so much with the devil as with time. Stopping, time gave a chance to live
without losing its visual appeal, and the mistakes of life, pain, and all the
horrors committed by Dorian's syndrome affected not in him, but in his
portrait.

O. Wilde creates a philosophical introduction to his novel “The artist is
the creator of beautiful things. To reveal art and conceal the artist is art’s aim
... (Wilde , 1979: 4). The paradox of the artist's life model is revealed not only
in the epigraph, in the novel Lord Henry is repeatedly surprised by the
extraordinary way of thinking of the artist Basil “What odd chaps you painters
are! You do anything in the world to gain your reputation. As soon as you
have one, you seem to want to throw it away. It is silly of you” (Wilde , 1979:
10).

Lord Henry Wotton, Dorian Gray, and Basil Hallward are perceived as
characters very close to O. Wilde. Lord, like the author of the novel, has a
passion for paradoxes, a tendency to discuss and play an intellectual game, the
rules of which have entered the history of English dandyism. Dorian inherited
from O. Wilde his spectacular appearance, the ability to arouse interest in
himself, capture, actively act, interacting with other people. And the artist is a
kind of reflection of the author’s artistic “I”, who reveals himself in serving
beauty, beauty, tireless search for the ideal and conscientious and responsible
creative work aimed at translating it into works of art.

The first two sections of the novel are devoted to the dialogue between
the three designated characters, which determines the range of issues that will
be artistically resolved in the work. O. Wilde, as he expresses his own
thoughts, projects onto the characters his own points of view concerning
beauty in life and art, the ratio of life and artistic modes of human existence.

For Lord Henry, a portrait is a beautiful thing, the contemplation of
which gives aesthetic pleasure. His attitude to a work of art is quite
consumerist. It is Lord Henry who speaks about fame, the envy of other
masters to the artist, for him a portrait is an occasion for vanity and
complacency, which he perceives as a well-deserved reward for the creator of
beauty. Henry Wotton seeks to take possession of the portrait, introducing the
topic of money, buying, and selling into the conversation. When he fails to
buy a portrait by Basil for money, he tries to subdue the original, to subdue his
curiosity to the life of Dorian.

Dorian Gray, being more influenced by Lord Henry, never thought about
what the soul’s own harmony is. In pursuit of eternal beauty, he, without
hesitation, “sells” himself for pleasure: “If it were I who was to be always
young and the picture that was to grow old! For that, for that, | would give
everything! [ would give my soul for that”

It was the commitment of the artist Basil to the young Dorian that
became the basis for the creation of the portrait, which later played a decisive
role in the lives of both. For Basil Hallward, this portrait was part of his soul.
Without hesitation, he spoke about this to Lord Henry: “... every portrait that is
painted with feeling is a portrait of the artist, not of the sitter. The sitter is
merely the accident, the occasion ... | am afraid that I have shown in it the
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secret of my own soul” (Wilde, 1979: 15).These words confirm that Basil
Hallward really appreciated the harmony of life, the artist was clearly aware of
what he could sacrifice for the sake of success in art. He did not turn himself
into a commodity.

Becoming a hostage to his fate, Dorian Gray is not even aware of the
mental suffering that awaits him. The experienced Lord Henry tells the young
guy that the principle of the “life is a fair” model rules the world: Nowadays
people know the price of everything and the value of nothing” (Wilde , 1979:
42).

At the same time, the artist Basil tries to prevent Dorian’s immoral
lifestyle, tirelessly repeating to the young man: “If one lives merely for one's
self, one pays a terrible price for doing so. | should face in remorse, in
suffering, in ... well, in the consciousness of degradation” (Wilde , 1979: 167).
The text indicates the presence of the “life is a fair” model in the work,
emphasizing that in life one must always pay for material goods.

At the end of the novel, Dorian no longer has the power to live in fear.
The young man, despite the fact that he is already over forty, decides to get rid
of the portrait by cutting it with a knife. But he does suicide, regretting all his
actions. Dorian Gray paid the price of his own life for the opportunity to
achieve his goal.

So, the leading dominant of the functioning of the “life is a fair” model is
the process of transformation of a person into a living commodity, the
characters sell themselves to the cruel world, and then suffer severely because
of this.

The works under consideration are united by a key storyline, which
openly demonstrates the moral degradation of the main characters, their
gradual “transformation” into a commodity when they are ready to do anything
for the sake of material well-being. These demo vectors are represented by the
names of Stepan Radchenko and Dorian Gray.

It should be emphasized the skill of Ukrainian and English writers in the
implementation of semiotics not only of the philosophy of life, but also of the
so-called secondary elements, such as the semiotics of clothing, color
accompaniment, aroma, and interior design.

The involvement of artistic and semiotic analysis proves the existence of
the “life is a fair” model in the prose works considered.
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Xaiipyaina H. @., JImutpenko B.I. CemioTnka ykpaiHCbKOro Ta
AHIIICBKOro0 IHTEJIEKTYAJIbHUX POMAHIB B KOHTEKCTI ‘“JII0IMHA-TOBap”

CraTTiO TpPHUCBSYEHO OJHIA 3 HaWaKTYaJbHIIIMX TEM CYy4YacHOTO
CYCHIIBCTBA, KA JOCHIDKYETHCS B paMKaxX YKpPaiHCBKOIO Ta AHIJIHCBKOTO
1HTeNneKTyanbHIX poMaHiB “Micto” B. Iliamorunsnoro Ta “Iloptper dopiana
Ipes” O. Bainpa. 1ls TeMa po3KpHUBa€ MPUHIMI “SKUTTSA-IPMAPOK”, CYTHICTh
SIKOT'O TIOJISITa€ B TOMY, 1110 BCE MOXHa KyIHUTH ¥ IpoAaTH, a J0JuHa — TOBap
y IbOMY KOPCTOKOMY CBITI.

HoBu3Ha pocinikeHHs mossrae B ToMy, 1O 1€ Nepiia crpoda BUSBUTH
Ta JOCHIAUTH XYAO0XKHBbO-CEMIOTHYHY MOJENb ‘“KHUTTA-SIPMApoK’ Yy TBOpPAx
O. Baiinga ta B. IligMOTUIBHOTO B TEPCHEKTHBI Cy4acHOI MOPIBHSUIBHOL
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JTiTEpaTypu; CUCTEMATHYHO PO3TIIIIAETHCS XYHA0KHBO-CEMIOTHYHA MOJEIb
“KUTTSA-IpMapoK” y HH3ILI TBOPIB YKpPAiHCBKOI Ta aHIJIMCHKOI JIITEpaTypH;
BCEOIYHO TIPOAHATI30BaHO (YHKIIIOHYBAaHHS MOJENI Ha TIOCTHYHOMY Ta
CEMIOTUYHOMY PIBHSIX; BH[IJIEHO OCHOBHI CTPYKTYPHI €JI€MEHTH JIITEPaTypHOI
Mozeni (HOCTIMHI Ta NepexifiHi);  MPOBEJEHO IOPIBHSUIBHO-TUIIONOITYHE
MOPIBHSAHHS TBOPYOi Ipali NHCBMEHHMKIB, a TaKOX 3a3HauY€HO pOJIb 1
3HAYECHHS CKJIQJHOTO XYI0KHBO-CEMIOTHYHOTO aHAJII3Y JIITEPAaTypPHOTO TBOPY.

[TonaneIie po3ropTaHHs OKPEMHUX MOJOXKEHb JOCHIKEHHS B MaHOYyTHIX
JITEpaTypO3HABUMX CTYyIIAX y0OadaeMO WMOBIpHMM Ha MIiJCTaBl HE JIUIIE
KOMIIApaTUBHOTO, a W TEOPETUYHOTO BEKTOPIB, B OCHOBY SKHX Oyze
MOKJIA/IeHO OUTbII JieTalbHE BUBYEHHS XYJI0’KHBO-CEMIOTUYHOIO MPOCTOPY
KOXKHOTO 3 JIOCHIDKYBAaHMX MHUTIIB. Lle CTBOPUTH MOXIIMBICTH BUOKPEMUTH
KOMIUIEKCHI ~XY/I0’)KHbO-CEMIOTHYHI MapajurMyd MOJENIOBaHHS HaWOUIbII
SICKpaBUX MPEJCTaBHUKIB BITYM3HAHOI Ta CBITOBOI JIiTEpaTyp.

Kniouogi cnosa: cemioTMYHa MOJIENb, IOETHKA, CEMIOTHKA, >KaHP,
CIOKETH1 i TeMaTU4YHI 0COOIUBOCTI, BHYTPIIIHS TpaHC(hOpMAIlis.

Xaiipyaun H. ®@., JImurpenko B. U. CeMnoruka yKpamHCKOIO H
AHIVIMICKOr0 HHTE/UVIEKTYAJbHBIX POMAaHOB B KOHTEKCTEe ,,Yel0BeK-
TOBap”

Crarbsi MOCBAIEHA OJHOM W3 CaMbIX aKTyaJbHBIX TEM COBPEMEHHOIO
o0miecTBa, KOTOpas MCCIENyeTcs B paMKaX YKPaMHCKOTO M aHTJIMHCKOTO
UHTEJUICKTYyaIbHBIX pomaHoB ,l'opoxa” B. IluamorunbHoro u ,JIlopTper
Hopuana I'pes" A. Baiinma. DTta Tema pacKpblBa€T NPUHLUI ,,)KU3Hb-
spMapka", CyTb KOTOPOTO 3aKJIKYaeTCs B TOM, YTO BCE MOXXHO KYNHUTh W
IIpOJaTh, a YEJIOBEK — TOBAP B 3TOM JKECTOKOM MUDE.

HoBu3na wucciegoBaHusi COCTOMT B TOM, YTO 3TO IEpBasl IOMbBITKA
BBISIBUTh M MCCIIEI0BATH XYJO’KECTBEHHO-CEMUOTHUECKYI0 MOJEIb "KU3Hb-
spmapka”’ B npousBenenusx O. Bainga u B. [lugMorunbHOro B nepcnexkTrBe
COBPEMEHHOM CPaBHUTEIILHON JINTEPATYpPBl; CUCTEMATUYECKU
paccMaTpuBaeTcs XyJI0)KECTBEHHO-CEMUOTHYECKass MOJENb '"KU3Hb-pMapka"
B psiJie IPOU3BEICHUNA YKPAUHCKOW M aHIVIMKCKOW JINTEpaTyphl; BCECTOPOHHE
MpOaHAIN3UPOBaHO  (YHKIIMOHUPOBAHHE MOJETM Ha TOITHUYECKOM U
CEMUOTHYECKOM YPOBHSX; BBIIEJICHbl OCHOBHBIE CTPYKTYPHBIE AJIEMEHTBI
JAUTEepaTypHOH  Mojaenu  (MOCTOSIHHBIE UM TEepPeXOIHbIe);  MPOBEACHO
CPAaBHUTEIbHO-TUIOJIOITMYECKOE CPAaBHEHUE TBOPUYECKOTO TpyAa IHcareneH, a
TaK)K€ OTMEYEHbl pOJIb M  3HAYEHHE  CIOKHOTO  XYAOKECTBEHHO-
CEMHUOTHUYECKOT0 aHaJIN3a JIUTEPATYPHOTO IPOU3BEICHUS.

JlanbHelimee pa3BepThIBAHUE OTACIBHBIX IOJIO)KEHUN HCCIIEIOBaHUS B
OyIoyuMxX JUTEpaTypOBEAUECKUX CTYIOUSX Mbl BUIAUM BO3MOXHBIM Ha
OCHOBAaHUM HE TOJBKO KOMIIAPATUBHOIO, HO M TEOPETUYECKOIO BEKTOPOB, B
OCHOBY KOTOpPBIX OyneT TOJoXXeHO Oojee  JeTaJbHOE  HM3y4YeHHUe
XY O0’KECTBEHHO-CEMUOTHUYECKOTO TPOCTPAHCTBA KAXKIOTO M3 HMCCIEAYEMBIX
XyJOKHUKOB. OTO  CO3JaCT BO3MOXXHOCTb  BBIIEIIUTH  KOMILUIEKCHBIE
XYA0)KECTBEHHO-CEMUOTUYECKHE TapaJurMbl  MOJCIMPOBAaHUS  Haubolee
APKUX MPEACTABUTENCH OTEUECTBEHHOW 1 MUPOBOM JINTEPATYPHI.
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Knroueswie cnosa: cemuormyeckas MOJCJIb, MMO3THKA, CCMUOTHUKA, KaHP,
CIOKCTHBIC U TCMAaTUYCCKHC 0CO6€HHOCTI/I, BHYTPCHHSAA TpaHC(i)OpMaLII/I}I.

Khairulina N. F., Dmytrenko V. l. Semiotics of Ukrainian and
English intellectual novels in “man is a commodity” context

The article under consideration is devoted to the actual topic in modern
society, which is investigated through the scope of Ukrainian and English
intellectual novels “Misto” by V. Pidmohylnyi and “The Picture of Dorian
Gray” by O. Wilde. This topic reveals the principle that life is a fair”, i. e.
everything could be bought and sold, and a man is a commaodity in this cruel
world.

The novelty of the research is that it is the first time an attempt to
identify and explore the artistic-semiotic model of “life is a fair” in the works
by O. Wilde and V. Pidmohylnyi in the perspective of modern comparative
literature; the artistic-semiotic model of "life-fair” in a number of works of
Ukrainian and English literature is systematically considered; the functioning
of the model at the poetic and semiotic levels is comprehensively analyzed,;
the main structural elements of the literary model (constant and transient) are
highlighted; a comparative-typological comparison of the creative work of
writers was made, as well as the role and significance of a complex artistic-
semiotic analysis of a literary work were specified.

Further development of certain provisions of the research in future
literary studies is likely on the basis of not only comparative but also
theoretical vectors, which will be based on a more detailed study of the artistic
and semiotic space of each of the studied artists. This will create an
opportunity to identify complex artistic and semiotic paradigms of modeling
the brightest representatives of domestic and world literature.

Keywords: semiotic model, poetics, semiotics, genre, plot and thematic
features, internal transformation.
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HATYPAJI3M VY TBOPI
JIMATPA MAPKOBHYA ,,V HAUMU”

IMocTaHoBka npodJemu. JlitepaTypHuii HampsiM 3 pucamMu HaTypalizMy
BHHHK B YKpaiHChKii mitepaTypi Onu3pko 1870-x pokiB. OCHOBHHUM HOTO
MPEICTAaBHUKOM B YKpaiHChKiil iiteparypi OyB IBan ®@panko, TBOpUi A0pOOKH
SKOTr0 HACUYEHI 03HAKaMH YCB1JIOMJIEHOTO JOTPUMaHHs MHUCbMEHHUKOM BUMOT
LBOT0 CTWIIIO. 30KpeMma, XyaoxkHi TBopu [. ®PpanHka MaroTh Taki XYyJOXHi
O3HakH, sK: ¢akrtorpadiuyHe 300pakKeHHSA MOMAIN, IeTaai30BaHH OIuUC 13
(bikcyBaHHSAM Pi3HUX APIOHMIG SK HACHIJOK HAYKOBOT TOYHOCTI MMChbMEHHHUKA,
MPaBaONOII0OHICTh Ta 00 €KTHBHICTH 300paxkeHHsA. [Ipn bOMY NMHCHMEHHUK
JOTPUMYBABCS €IHOCTI TMPHPOJHUX 1 COLIAJbHUX UWHHHKIB. BomHouac
I. ®panko MOCTIMHO TMparHyB BIiAIIYKATH HOBUH YJOCKOHAJICHWI BapiaHT
JITEpaTypHOrO CTUIIIO, B IKOMY TO€HAHI pi3Hi, Bxke icHytoui ctuii. [lopyy i3
I. ®pankoM mpalroBadM TaKOXX 1HII IHCbMEHHHUKH, $KI Hamaraiucs
JOTPUMYBAaTUCh BUMOI HATypalli3My, 30KpeMa L€ TakKi NHUCbMEHHUKH, SK
Tumoteit bopnynsk, Credan Kosanis Ta iH1i.

HuHImHIM  BaXJIMBUM  3aBJaHHSAM TMepel JOCHiIHMKaMWU B aHaJi3i
HaTYpaJiCTUYHOIO HANPSAMKY IOCTa€ MOBTOPHHUM PO3IJIsA TBOPIB 3a0yTHX 200
MaJIOBIIOMUX MUCbMEHHMKIB. HUHI MU 3BepHEMO yBary Ha TBOpUicTh JmMutpa
MapkoBuua. Hamoro MeToro € crnpo0a BHU3HAUUTH IPHUHAIEKHICTH TBOPIB
3raJIaHoTo MMChMEHHUKA 0 HATYPAIiCTUYHOTO CTHIIIO. AHali3 TBOpiB JMuTpa
MapkoBuua  Ta  HIATBEPIKEHHS  CBIJOMOTO  JIOTPUMAaHHA  HUM
HATYPaJiICTUYHOTO HAmNpsMy B YKpPaiHCBKIH JiTepaTypi 1 CKJIaga€e TOJOBHE
3aBJIaHHs NPEJICTABICHOI HAYKOBOI PO3BIJIKH.

Jpyra momosuna XIX CTONITTS MOpoAnia B CBiil 4ac HU3KY COIiaIbHIX
npobseM, Ha pO3B’sA3aHHA SKUX OyJaM CIpPSIMOBaHI BCl 3yCHJUIS CYCHIJIBCTBA.
3okpema, e Taki TpoOJIeMH, SIK: TPABUIBHUN PO3MOLT JIFOACHKOI CHIIH,
(JIFOZICBKUX pecypciB) B CYCHUIbCTBI, BHU3HAUEHHS NHUTAaHHS IMI0A0 (YHKIIi
CEeJISH 1 I0JI0 TOTO, XTO MAE YMUM 3aMaTHCH.

VY 3B’3Ky 3 IIUM I[iJIa KOTOpTa YKpaiHCHbKMX MHCbMEHHHKIB BIaiacs J10
BUKOPUCTAHHS JIITEPaTypHUX 3aco0iB, 3aBASKH SKHUM MOXIHUBO Oyno O
BiIOOPa3UTH peabHUM CTaH >KUTTS CycliabcTBa. OJHMM 13 TakMX 3aco0iB
BUSIBUBCS JIITEPATYPHUN CTUJIb ,HaTypaii3M’, sIKWH, K 3a3Ha4ayiocsi, BUHUK B
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yKpaiHChbKiM JdiTepaTypi B KiHIi 1870-x pokiB, came TOJl, KOJH MepesidyeHi
BUILlE NpoOjeMM MocTanyd B HaiakTyanpHimoMmy crtadi. Ilpo Harypanism B
YKpaiHCBKIM JiTepaTypi mmcanu Taki HaykoBli, sk H. BenrpuHOBHY
(Benrpunosuu, 2017), M. Kebano (Ke6ano, 2016), H. Kocuno (Kocwuno,
2004), H. Ko63zeit (Ko6zeit, 2010), aHamizyrounm TBOPUICTh YKPaiHCHKUX
MUTIIB Yy TIOPIBHAHHI 3 AaMEpPUKAHCHKMM Ta HIMELUBKUM BapiaHTOM,
J. Hanusaiiko (Hanmusaiiko, 1996), B. IloBaxna (IToBaxkna, 1973), P. T'onox
(Tonmopn, 2012), sxi OpuAUIMIM yBary TEOPETHUYHUM OCHOBAM HATYypaji3My.
[Ipote yci HayKkoBIlI OIHOCTAWHI B AyMIIl, IO OYOJWB I CTHIb B
yKpaiHChKil JiTepaTypi [Ban dpanko.

Hatypanictuuni tBopu [. ®@paHka cTanu TUM €TaroMm, KM JOMOMIr
3MIHUTH PO3YMIHHS 3HA4Y€HHs JIITEpaTypH, MOBEPHYTH YBary 4uTauiB Bij
HapOJHUIPKUX TOTJISI/IIB Ta POMAaHTHYHHUX CIOKETIB, SKHUMHU Oylla HacHueHa
yKpaiHChKa JIITepaTypa, 10 HOBOTO PO3YMiHHS 3HAUEHHS JIITEpaTypH sK 3ac00y
nepeflaBaHHs peaNbHOI JTIWCHOCTI 3 JOTPUMaHHSAM 00’ €KTHBHOCTI, 3
BiJIOOpaXCHHSIM Ha CTOPIHKaX TBOPIB OCHOBHUX TOJiH, 110 BIUTUBAIM HA XiJ
icTopii, 3 BHW3HAaHHAM JITEpaTopa Maibke HayKoBieMm (abo COIIOJIOroM Yy
Cy4acHOMY pO3YyMiHHIi), SKMH JOCHIIUB 00 €KTUBHY peajbHICTh. OnHi€0 3
BOXKJIMBUX O3HAK HaTypaiizMy y TBopuocTi I. ®dpanka Oyio 3BEpHEHHS 0
300paKeHHSI TEIMEPIIIHHOIO0 MOMEHTY 3 BIITBOPEHHSAM YCHOTO TOTO, IO
Bi1I0YyBa€ThCS Hapasi, yciei ckinaaHocTi KUTTA. Tomy I. dpaHKo po3risiaeTbest
K TOJIOBHHH TMPEICTABHUK HATYpaJiCTHYHOTO HANpsMy B YKpaiHCHKIH
JaiTepaTypi, SK THMCBMEHHUK, SKHH CBIJIOMO BHKOPHCTOBYBaB 3acoOu
HaTypaji3My y XyHOXHIX TBopax. Taki TBOpM IHChbMEHHHKa, 5K ,Boa
constrictor” (Boa constrictor, 1978), ,,HaBepHenuii rpimauk” (HaBepHeHnHwmit
rpimnuk, 1978), ,Ha nui” (Ha gui, 1978) Hanucani TUCbMEHHUKOM y paHHIH
Nepiof TBOPUYOCTI, BUABISAIOTHCS TI'OJOBHUMM TBOpaMH, AkuMu . PpaHko
3aCBITYMB CBOi JOCSTHEHHS Yy HATypaJliCTHYHOMY CTHJII. 3a JONOMOTOIO
HaTYpaJiCTUYHUX eeMeHTIB I. @paHko noka3aB KUTTS Ta IPOOJIEMH B HBOMY
OUTBIIOCTI 3BMYAWHUX YKpaiHIiB, MEIIKaHLIB pigHoi Homy [ammumuu. [lo
MoJIsl 30py NUCHbMEHHHMKA MOTPAamwid Ti OOCTaBMHHU, 4epe3 sKI MELIKaHII
["anuuHM ONMUHSIMCS HA MEXK1 BIDKUBAHHS.

[Iloro OCHOBHHMX TPUHIMIIIB HATypali3My, TO HHUCbMEHHUKHU-
HaTypajictd, a cepen HuX U . @paHKO, pO3TILAATUd TBOPYICTH IHIIMX
MMCbMEHHUKIB, Oepyun 10 yBaru ¢inocopCchki NOTISAU TNPEICTABHUKIB
HanpsIMKY ,[TIO3UTHBI3M”, B OCHOBI SKOTO Oynu cHpoOu MpOIHTEPIPETYyBaTH
JIWCHE PO3YyMIHHS SIBHIII, IO CIIHPATIOCS Ha €KCIIEPUMEHTAIbHO HAOyTI TOYHI
3HaHHS.

B ocHOBY HaTypanizMy sSIKk MUCTELBKOTO HAIlpsIMY JISITJIM TakKi CKJIa/I0BI,
SK patioHani3M, 3acHoBaHuil O. KoHTOM, BUE€HHS NpO HayKOBE BHU3HAUEHHS
SABHI pacoro, cepepoBuiieM Ta MomeHToM [. Tewna, Harypdimocodcebki
norysiu I'. Criencepa, a Takox corrian-gapsinizMm (['omon, c. 50)

[TcbMEeHHUKU-HATYpaJliCTH PO3IJIsIaid 00O0B’SI3KOBUM BIUIMB Ha BCE,
110 BiIOYBA€ThCA B JKUTTI JIOAUHH, TPHOX BAXJIMBUX YMHHHKIB a00 MPUYMH:
paca, cepeiloBUILE, MOMEHT. Tak, pO3yMiHHS BU3HAYEHHS ,paca’ MICTHIO SIK
0COOMCTI 1IHOUBIAYalIbHI PUCH JIIOJUHU, Ti, K1 OyJIM OTpUMaHI 3 HAPOJKECHHS
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a6o pucu 3oBHIIHOCTI. CepenoBuile nepeadayano BIUIUB HA 0CO0Y 30BHINIHIX
oOctaBuH 0e3 ii BOJ, THX, SIKI ICHYBajJM HaBKpPYrd JIOJUHH. IcTropuyHMi
MOMEHT IIAanaB IIiJ BIUIMB 30BHINIHIX OOCTaBMH Ta 3I1HCHIOBAB
Oe3mocepe/iHii BILUTUB HA JKUTTS JIFOJIUHU Y IEBHOMY ICTOPUYHOMY Yaci.

IlepepaxoBaHi YMHHHUKHM BIUIMHYJIM Ha CIOCIO mHcbMa, cHOpMOBaHUI
HaTypajJicTaMu, IO BIAPI3HABCA LUIUM pSAIOM OCOOJMBOCTEH, 30Kpema:
HEUTpPaJbHICTh BUKIAAY 1HPoOpMalii 6e3 aBTOPChKOI MPUCYTHOCTI, Tak, 1100
noJii, mpeJcTaBieHi y TBOpi, BiAOyBamucs Haue cami co0Ol; mepeaaBaHHs
300paXeHUX TOJIA 3 JOTPUMAHHSIM HAYKOBOCTI, IO BHUMAarajio Bif
MMChbMEHHUKA TMOCTIHOTO BHBYEHHS W aHami3y SBUII, $Ki BiIOyBamucs
HABKOJIO HBOTO; 3BEPHEHHS YBarW Ha IMOEIHAHHS TPUPOIHHUX 1 COMLIATBHUX
YUHHWUKIB TPU BIATBOPEHHI SBHII Yy KHUTTI IIOJWHU; MPaBAONONIOHICTh
BIITBOPCHHSI SIBHI, 3 YpaxyBaHHSIM >KUTTEBUX OCHOB, IO TPHU3BOIUTH JIO
¢akrorpadiyHOCTI ¥ BIATBOPEHHS MOAINA 3 €PEKTOM JTOKYMEHTa IpPO KUTTS;
JieTallbHa yBara J10 MOBCSKJIEHHOTO HAITOBHEHHS XHUTTS JIIOJAUHU TaK, SIK BOHO
OyI10 HacIpaBIi.

VY KOHTEKCTI po3MIsIAy HaTypadi3My Ta HOTo MOIIMPEHHS B YKPATHCHKIM
JiTepatypi, MU OKpEeMO 3BEpHYJIM yBary Ha TBopuicTh /ImMutpa MapkoBuya,
ska BigOyBamacs B octaHHId uyBepTi XIX cromitrsa. lleW nmchMeHHUK
NPUBEPHYB Hally yBary W THM, IO HOro AisUIBHICTH Oysia MOB’si3aHa 13
BHUKOHAHHSM 000B’S3KiB CYIOBOTO CJIiTY0T0, @ TAKOXK TOBAPHIIIA MPOKypopa Ta
mupoBoro cyaai B becapabii. ToOTo HisibHICTE LBOTO NHCHMEHHHKA
OXOILTIOBAJIa KOJIOM YC1 Herapasu, 110 BiI0OyBaJIUCs y KHUTTI CEJISIH TOTO Yacy.

J. MapkoBuu Hapomguscs y IlonTaBi, HaBuaBcs y HoBopociiicekomy
yHiBepcuTeTi B Opmeci. | xoua BiH mouyaB CBOIO NisUTHHICTH B becapalii, Ha
niBaHI YKpainy, 3 Kinng 80-X pokiB BiH JKUB 1 MpamtoBaB Ha BonwuHi, a BpemTi
TOBEPHYBCS /IO IIEHTpalIbHOI YKpainu, no Binauii, ne 1 momep y 1920 p.
(Mapxosuu, 1989, c.624)

Jlireparypna misnmbHicTh JI. MapkoBuda posmnodaiacs Ha pyoexi 1870-
80-x pOKiB pPOCIHCHKOIO MOBOI0O, a 3rojoM, y 1883 pomi, MUCHMEHHUK
MepeuIoB Ha HAIMCAHHS TBOPIB YKPaiHCHKOIO MOBOIO. 00’ €KTOM 3MaTrOBaHHS
y TBOopyocTi JlMuTpa MapkoBuua TpuBanMid Yac Oyna CKIajHa IO
YKpaiHCHKOTO HacelleHHs, BiH 300pakyBaB HEIAJHY €KCILTyaTallil0 CelsH Ta
MEIIKAHIIIB MICT B yMOBaX PO3BHTKY KaIliTali3My, BaXKKE XHTTS PO30PEHOTO
CeNIsIHMHA B CTeNoBid YkpaiHi. 300pakeHHS TaKuX KApTUH IKUTTA
CYIIPOBOKYBAJIOCS TJIMOOKOK JIFOHSICTIO, OCBITJICHHSIM aBTOPOM JIFOJICHKHX
icKop Teria W mo0pa y, 34aBajocsi O, YOPHUX 1 YEPCTBUX IYIIAX IMPOCTHX
mrofeil. XapakTepHUM BUSBISIETHCS OIMOBIJaHHS TMHCHMEHHUKA ,Y Haiimu’,
Hanucane y 1888 pomi. IIpoTe y crokeTHilf KaHBI LIbOTO OIOBiJAHHS HAac
[IKaBUTh TEPII 32 BCE PO3BUTOK CTHIIIO HATYPAJi3M.

OnoBilaHHS Ma€ TiA3arojioBoKk ,Y HaiWmu. (OOpa3ok 3 IKUTTA
JuinpoBcekoro moBiTy 1887-8)”, uuM aBTOp BXE HaA TMOYATKy TBOPY
MiJBOAUTH YUTaya JI0 PO3YMIHHS €IHOCTI MPUPOJHUX 1 COLATbHUX YMHHHKIB
IIPY BIATBOPEHHI SBUIL Y KHUTT1 300pa’kyBaHUX JIOACH.

Ha nouarky OmoBilaHHSI CIIOCTEPIra€EMO JETaJbHUHA OMUC MPHPOTHUX
pecypciB po3Jororo cremy, Moro B3aemopito 13 CuBamieMm, i3 MoOpeM, IIo
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JeKUTh 3a HUM. B mojanblioMy crocTepiraeMo BIJCTYN aBTOpa BiJ
HaTypani3Mmy 1 3ragky npo bora, skuii He 3aXOTiB IJISTHYTH Ha CTEI HMIMPOKUI
CBOIM MHJIOCTUBHM OKOM, BHACIIIJJOK YOrO MEPTBUM BITPOM IOBISUIO i BCE B
CTEeMy BTPATHJIO O3HAKU XUTTS. Xo4a MOpAl 3 UM 0auuMo Maibke HayKOBY
TOYHICTh aBTOpa, SKWW JCTAJIBHO OIMKCaB, IO BiJIOYBAETHCA 31 CTEIOM Y
MOMEHT CHUJIbHOI MiBJIEHHOI CTICKH.

B mnopanpmoMy 3HailoMHMOCS 13 OMHCOM ceJla, SKE€ Ma€ 30BCIM
HEBECeNWi BUTISA: 3 MaTUMU TIUHIHUMH XaTKaMU, MOKPIBIi Ha THUX XaTax
HU3BKI, BKPUTI TIWHOIO, TAKOXX TMOBITKH Ta capai rauHsHi (Y Haiimu, 1989,
c.33). Po3ramyBaHHS THUX XaT Yy MPOCTOpI TaKOXX CYMHE: XaTa BiJ XaTH
3HaXOJUTHCSA Ha BIACTAaHI MIBBEPCTH, & camMa BYJIHII BUTIIANAE SK KOJMIIHINA
nuiax. [ Bce 1ie — JKOBTOTO KOJNBbOPY, Y Ccelli HeMae KOJHOTO JEepEBIs, 1 HAaBITh
OyIsKH, OO0 POCTYTh HAa BYJHMII, 1 Ti *OBTi. TakuM YMHOM aBTOpP 3MajbOBYE
BUTJISIT Cella, CTBOPIOIOYM BIMYYTTS JOKYMEHTY MpO JKHUTTA. Tak camo
MUCbMEHHUK OMHUCYE 1 HasiBHY y ceni xyao0y: ,,[lo ceny po3bpenacs xymoba:
KICTKH Ta IIKypa OJBHCIIA Ha Hii, KOHI 30BCiM 3amaprmBinu’ (Y Haiimu, 1989,
c. 34) sAK CBiTYEHHS TSHKKOTO MaTepiajlbHOTO CTAaHY CEJISIH, SKI HE MOXYTh
JaTh Jagy BiacHId XynoOi. 3rajaemo, mo Jorian 3a Xyaoboro Oys
HEOJIMIHHUM 3aBJaHHAM 1 000B’13K0M ceistHuHAa. Hagani Mu aisHaemMocs, 1o B
CeJi CTOSITh BapTOBI 1 BIIEHb, 1 BHOYI. A 3a CeJIOM CTOiTh Oyaka, Oins sSKOi Ha
JKEPAWHI BUCHTh BIXOTh COJIOMH Ta IYYOK PI30K, IKi HaraayrTh, 110 JIOAUHY,
sKa 1oize 3 cena, ONTUMYTh TUMU Pi3KaMH.

VY mom 30py aBTOopa — ,ronon Ha cemi” (Y maiimu, 1989, c. 34) Ta
CTpalllHi BUNAJIKH, TOB’S3aHI 3 BAKKUM CTaHOM Jroaeld. Bognouac
MMHCbMEHHUK HAroJIorye HiIOUTO Ha TypOOTI YPSIHHKIB, SKi TpHUl MPUI3AWIN Y
CeNo, MPUBO3WIM TPOIIl, 3 HHUMHU ,MPUIXadd aX TPU BaIKU 3 XJIiOOM”
(V naitmu, 1989, c. 34), ame BuABWIOCA, IO TOW X0 Ha HOBHWH IOCIB,
KOHCTATy€ aBTOP. A HUHI JIFOIM TTOBUHHI ICTH Te, 110 B HUX 3aJHIIUIOCA. X04a
y OUTBIIOCTI BUIAAKIB BXXKE€ HIYOTO Hi B KOrO HEMae. Y pe3yJbTaTi YOJOBIKH 3
ceJia po3iMIUINCS, OYEBHIHO, Y TIOUTYKaX poOOTH 1 KOMIMKHM Ha mIMaTOK XJi0a,
a B CeJIl 30CTAJIMCSI JIUIIE KIHKU 3 IITBMH Ta XBOPI JIFOJIH.

B momameimoMy B ONOBiJTaHHI OMHCYETHCS JOJS yIOBU | 'aHHU, sKa
3aJIMIINTIACS pa3oM 3 I’ aTbMa AiTbMH. OnuH 3 HUX CTemnaH, XJIomIuK 14 pokis,
SIKUH TIpaIffoBaB y 0araToro HiMI 3 OTUIATOI TPHILATH KapOOBAHIIB HA PiK i
JyXKe nonomaras IuM matepi. Ha mokpoBy Bes ciM’s yekana Crenana. Ane BiH
MIPUHAIIIOB JOJOMY 3 TIOTaHUMH HOBHHAMH TPO 3BUTbHEHHS. J[OBro miakana
MaTH, nepeadavaia BakKKy 3UMY I BCiel ponuHH, 00 Oadmiia, 10 BCIOAH
TIOBHO JIIOJIEH, SIKi pOOIISATH MPOCTO 3a XJIi0.

CknaiHUM € 1 IPOJOBOJIBYMM cTaH y ciM’i: abu 3BapuTU OOPII Ha BCIO
ciM’t0 Mapucs, nouka ['aHHM, mpuroTypaja HIIMATOYKUM 30 TpU OYpsKIB 1
KHCIIOTO KaMEeHI0, 110 KymyBanu B [lepekorii, Ta Tpoxu coui. 3BUYaifHO, TaKui
OTIMC TOBOPHUTH caM 3a cele: JIFOSM Hi 3 40TO OYyJI0 BapUTH OOPIII, 3JIMIIATIOCH
JMIle TOBUTRHO oMupaTH. KapToms He poaunia B3araii, 1 HiIKOi OTOPOJIUHU
He 0yJ10, — TaK OMUCYE aBTOP CUTYAIIIIO Y M1l pOJUHI.

B mopanpmiomy 3HaifOMUMOCS 31 CTPalTHOIO 3UMOIO B CEli, IPUYOMY
TaKOIO, SIKOI BXKE JIECATh POKIB HEe Oyno. HamToBXyeMOCh Ha BaKKWH OIHC
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3MMOBOTO CTaHy, IO MPEJCTABICHHUHA 3 TOTPHUMAHHSIM HAyKOBOCTI aBTOPOM,
HayeOTO MUCHPMEHHUK TPUBAJIMI Yac BMBYAB L0 KApTUHY: ,Y XaTi — 5K
HA/BOPi; CTIHM yCi JBHOJAOBOIO KOPOIO BKPHIHUCS, Y KyTKaxX CHIT JI€XKaB.
OpcyHynu aBKu O] CTiH, YCi CUASTH HA Teyi, ane ¥ miy XonoaHa, 60 HeMae
namuBa” (Y Haiimu, 1989, c. 36), — Tak JAaKOHIYHO 1 HEMMOBIPHO TOCTPO
OIUCYE aBTOP BaXKHI 3UMOBHI CTaH. 3 KOHCTATAIlil0 CyBOpUX (aKTiB OMUCYE
aBTOp ,CBATKYBaHHsA Pi3aBa, Koiu Ha ByNIUIll He OylI0 4yTH aHi MiCeHb, aHi
JIOACBKUX po3MOB. | nami mpomoBxKyeTbes Qikcarist BaKkoi cUTyamii 3
JOTPUMaHHAM (pakTorpaiqHOCTI i MpeacTaBICHHAM NO1N K JOKYMEHTY PO
KUTTA: ,,HI TUPOTIB HE TEKJIH, Hi KyTi He Bapuiu. [lepen Beuopom cymHo Oyio
B XarTi, IiTH mOCh meOeTany Ta i 3aMOBKJIM; MeHIm 3acHymu... (Y Haiimu,
1989, ¢.37).

B mopmanemiomy aBTOp BBOIWTH €30 PO3MOBH 31 CTaporo Oadycero,
cycigkoro ['aHHHM, y SKOMY MM CIIOCTEPIraeMO TIO€JHAHHA HPUPOAHUX 1
comiabHUX YMHHHUKIB y XHUTTi ['anHm. Tak, ['aHHa He minuia A0 CBOET
XpelieHoi marepi, aKor Oyna 1 crapa >KiHKa, COPOMIISTYMCH TOTO, IO HEMa
YOoro TOHECTH XpemieHid. Y 1poMy MH 0aduuMoO COIlaJIbHUN MOMEHT,
BIJICYTHICTh TpOIIeH 1 HEMOXJIHUBICTh MPUTOTYBAaTH I1XkKy. AJie crapa cama
MIpUIIIUIA 3 IPUBITaHHAM 110 ['aHHU, MpUHECca MUPOTIB 1 3acopoMma ii 3a Te,
10 BOHA HE NpHUBITANa XpeleHy MaTip, M0 € HPUPOAHUM MOMEHTOM Y
CIIJIKYBaHHI XPEIICHOI MaTepi 3 XPECHUIIEIO.

B nmomanmemioMy aBTOp BAAETHCS 10 HAWCTPAIIHINIOl YaCTHHH
OTIOBiTaHHS, B SIKIM OMUCYIOThCA 300pu Mapuci, nouku ['aHHM, y HalilMH Ta
cTaH i1 MaTepi, fika 3MyII€HA BiIJaTH Majy JIOYKy Ha poOoty. | 3HOB mMu
CIIOCTEPIraeMoO JIOKYMEHTAIbHUN BUKIA] iHGopmarlii, jume 3 (dikcariero
¢axriB, siki Binoynucs: ,Ilepen cBiToM 30yauna BoHa (Matu) Mapucto, n1ana iif
IMaTOK XJyiba 3a masyxy, ofsria ii y aBi cuTieBi coigauii...” (Y Haiimu,
1989, c. 38). llock 3ynunsno 'anny: ,Moxe, i cipaBai He tu?.. A ictu mo?
A yum aiteit roxyBatu? Ilonmyxuyts 3 ronoxy” (Y naiimu, 1989, c. 39), — 3
TaKUMH JTyMKaMu 00poJiacsi MaTu, po3yMilouH HEOE3MeKy Y TOXO/.

ITpu omuci momopoxi 'anHm 1 Mapuci MHUCBMEHHHUK HAaroJionrye Ha
BaXKMX YMOBAaX, SIKi BOHM 3MYIICHI OyiM J0NAaTH: L€ 1 TSHKKI MCHUXOIOT1uHi
po3aymu ["aHHH, sika HE 3HAJA, Ie OpaTH rpoIlli 1 K KYIUTH 1XKi, 11€ 1 cTa0KiCTh
Mapuci, ii HecIpOMOXHICTb pyXaTHCS BIEpEJ, a BiJ TOTrO IIe CTpaIIHilIa
nyMmka 'annu ,,Jlouky Ha cmepth Beny” (VY maiimm, 1989, c. 40), a 3rogom
MICUXOJIOTiYHA 3MiHa Oe3 MosicHeHb: ,,Xiba >k Ha cMmepTh? Y HaiiMu Haemo”
(V naitmu, 1989, c. 40). 3rogom ['anHa mobaunsia CoHIlE, SKE Ci/1a€ 3a CIIUHOIO,
a MoBUHHO Oyno Oyt miBopydy. | HOBa, mIe cTpamHima JyMKa BUpHUHYJA Y
rosioBi ['annm: ,3abnymunal..” (Y naitmu, 1989, c. 41). Yci ui KoHTpacTHI
CIICHH, SKI TaKOX € BHSIBOM HATypaji3My, CTBOPIOIOTH HEOOXiTHE TJIO st
nepeiaBaHHs eMOIIIITHOTO CTaHy repoiHi.

ABTOp J€TaJbHO OMHCYE OCTAaHHI MOMEHTH Ha Huisixy ['aHHuM 1o cena:
»,CeJ0 BXKe 3a BepCTBY, He Oumbine. ['aHHa cxomumiack, cxomuia Mapucio i
noGirma” (Y maiimu, 1989, c. 41), ii miacBimomMe po3yMiHHS 1 CHOJiBaHHIM Ha
Te, 110 BCe BHiile camo co0010. Ase cuil HecTu Mapucio Bxke He cTano. ['aHHa
BUpILIIIIA TTOKIAcTH MapHcio 1 YuMAyX OIrTH 110 cena, KJIMKATH JIoAeH Ha
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noromory. | 3HOB 6auuMo KOHCTaTamilo A ['aHHU: ,,CHITHUIO po3iciania,
OJIKMHYBIIM CHITI, Mokyaia Mapucio, a miaTkoM Hakpwia ii...” (Y Haiimuy,
1989, c. 41). V cTpamiHoMy MHCIE€HHEBOMY TyMaHi ['aHHa 3a0yna HaBiTh
MOJIUTBY, SIKy HamaraeTbCs 3rajaT, MIAXOAI4M 10 cena: ,Hemae cumm,
HeMmae...otueHant... A! 3ragana” (Y maiimu, 1989, c. 42). Ta i ocraHHii
emizon, konu ['aHHa 3HaXxoAMTH Momepiny Mapucio, HaCHUEHHUH OMUCOM 3
BUKOpPUCTaHHAM (¢akrorpadizsMy § eleMEeHTaMHd HEHaye 3 IHKUTTEBOTO
JIOKYMEHTY, HaBiTh 3 MIPOTOKOIY (ikcailii 00CTaBUH cMepTi: ,Mapucs nexana,
K 1 JIITJ1a: py4deHsTa 3aX0BaHl y pyKaBa, HDKEHbKH MiIOTHYIa mijl cede, OuunLl
3akpurti...” (Y Haiimu, 1989, c. 42).

Otox, B omnoBiiaHHI y ,,HaliMu” mu mobauwmim 6e31i4 HaTypaTiCTHIHUX
€JIEMEHTIB, SIKi JOTIOMOIJIM aBTOPOBI MMOKAa3aTH SIK BaXKKE MKUTTS CEJISH IiJ] Yac
rojiojly B yMOBaxX MOCYXHU i BIICYTHOCTI 1K1, TaK 1 epefaTd BaXKy €MOLIHHY
Hamnpyry TOJOBHUX TE€pOiB, sSKI 3MyIIeHI OOpPOTHCS 3 LUMH CKIAJHUMHU
cuTyaissMd. [l BChOrO IBOTO MHUCHMEHHUK BUKOPHCTAaB LUIMH psif
HATYpaJiCTUYHUX 3aco0iB: 1 JOTPHUMAaHHS HAyKOBOCTI, 1 MpPaBIOMOAIOHICTDH
BIATBOpPEHHS SBHII, 1 (hakTorpadizm.

[Tomanpini poO3BIAKK 3 aHAII30M ONOBIJaHb, sIKI HA4€OTO CTOCYIOTHCS
3BUYAiHUX a00 TPOCTO CKJIAJAHMX OOCTaBHH 3 JKHTTS CeJlsH, Oymu O
JOPEYHUMH Ta J03BOJIWIIM O 3’ACyBaTH XTO 3 MHCbMEHHHKIB JOTPUMYBaBCS
HaTYPaJiCTUYHMUX MOIVISIIB IIPHU 3MAIIOBaHHI TaKUX OOCTaBMH Ta BU3HAYMTU
Yac iCHyBaHHs HAaTypaJliCTHYHOTO CTHIIIO B YKPATHCHKIH JiTepaTypi.
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Konecnuk A. B. Harypaaism y TtBOpi /IMuTpa Mapkosuua
» Y HaliMu”

VY craTTi mpoaHanizoBaHO ONOBIJAHHS ,,Y HaliMKU’, aBTOPOM SIKOTO €
Jmutpo MapkoBud, npuaiieHo yBary Oiorpadii nmucekmenHuka. OmoBigaHHs
»Y HalilMU’’ MPOAHaJII30BaHO 3 METOIO0 OKPECIIEHHS B HbOMY HATYpaJliCTUYHHX
o3Hak. [IpoBeieHO aHai3 3arajJbHUX BIIACTUBOCTEH 3MATFOBAHHSI MIEPCOHAXKIB 1
IIOB’S3aHMX 3 HUMH [OX;iH, BIAIOBIZHO OO0 BHMOI 1 JOMIHAHT
HATypaJliCTUYHOIO CTHJIIO, TPOCTEKEHO BIATBOPEHHS IKUTTSA TEpoiB 3
JIOTpUMaHHAM (akTorpadiqHocTi Ta 00’ EKTUBHOCTI.

Y pesynbraTi OpPOBEAEHOrO MAOCTIMIKEHHS BH3HAUEHO HASBHICTH B
OTOBI/IaHHI ,,Y HaliMM~ HATYpaJiCTUYHHUX PUC 300pa’KeHHSI, TAKUX BaXKJIMBUX
JUIS HaTypalli3My, SIK — MPaBJAWBE BIATBOPEHHS MOJIN 3TiHO 3 PEalbHICTIO B
KHTTI, TIOEHAHHS TPH XYA0KHBOMY BIATBOPEHHI MPUPOJHUX 1 COLIAIBHHUX
CKJIQJIOBUX, 300pa)KCHHS TMOBCSAKIEGHHUX pUC IKUTTA TEPCOHAXIB Yy
NEPBUHHOMY HaTypaJbHOMY cTaHi. TakoX crocrepiraeMo MO€IHAHHS
comianbHUX Ta (Pi310JOTIYHUX YWMHHUKIB TMPU BIATBOPECHHI KHUTTS JIIOJCH
(mepcoHaxiB).

ITopsin 3 UM y HaBeaeHoMY omoBigaHHI (ikcyemo dakrorpadiuHicTh
300pakKeHHSI TOAIM 3 JKUTTSA TOJOBHUX TEPCOHAXKIB 1 JETaJbHICTH IXHBOTO
OTHCY, 3 BUKOPUCTAHHAM TIEPENTIKY yCiX IPiOHUIIb, IO YTBOPUIIUCS BHACIIIOK
TOYHOCTI NMACHMEHHHUKA B PE3YJbTaTi HAYKOBOTO MIAXOMY JO0 300pa’kyBaHHX
SIBUILL.

Crnoctepiraemo (aktorpadizMm omucy, TOOTO TepelaBaHHS IEBHOTO
SIBUIIA 3 JIETAJTLHUM OMTUCOM Ta (hiKCaIli€ro yCiX ApiOHUIb BHACHIIOK HAYKOBOT
TOYHOCTI Ta CIEIiaJbHOI yBaru NMHCBMEHHUKA 10 TOMii, a TOpSA 3 UM —
MPaBAOMNO/II0HICTh, 00 €KTUBHICTh BIATBOPEHHS MO B OMOBiJaHHI, Y TOMY
YHUCI €IHICTh NpHU 300pakeHHI JKUTTS ['aHHM NPUPOJHUX 1 COLIAIBHUX
YUHHUKIB. [IpoTAroM po3ropraHHs CIOKETYy B OIOBIJJaHHI BiJ3HaYa€MO
MIPOTOKOJIbHICTh BIATBOPEHHS MO1H 1 MpaBAUBICTh (ikcallli BUNHKIB FepOiB.

Takox QikcyeMo 00’€KTHBHE BIATBOPEHHS BIUIMBY Ha XHUTTA | aHHU
TaKOTO CTPAITHOTO YNHHHKA SIK TOJIOJ] Y CEeJli, [0 MOXKe OYTH MOTPAKTOBAHO 5K
CTBOPEHHS YMOB CKJAJHOTO ,CEpEelOBHUINA”, 3 HOro BaKKUM BIUIUBOM Ha
noxaneily oo  poauHu  ['anHu. IlpaBnuBicTh 300pa)K€HHS  TaKOro
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»CEPEIOBHUIIA” MOCATHYTA 3aBJSKM BUKOPUCTAHHIO MTUCHbMECHHUKOM €JICMEHTIB
npi6HOMUCY (hi31070TTYHOrO CTaHy ['aHHM, Ha MiJICTaBl YOro W YTBOPIOETHCA
¢akrorpadizm Ta B HiJIOMy JOTPUMYETHCSI HATYPAICTUYHUI CTHIIb TBOPY.

Knrouosi cnosa: J1. MapkoBud, onoBiaHHS ,,Y HalMU™~, HATYpaIiCTHYHI
O3HAKH, HATYPATICTUIHUN CTHUIIb TBOPY.

Konecnuxk A. B. Harypaausm B pacckase JImutpus Mapkosuua ,,B
Haem”

B cratee npoananusupoBaH paccka3 ,,B Haem”, aBTOpOM KOTOpPOro
apnsiercst JMutpuit MapkoBuu, yaeleHO BHMUMaHuEe Ouorpaduu mucaTens.
Pacckaz ,B Haem” mnpoaHamuM3MpOBaH C IEIBIO OMNPEICICHUS B HEM
HaTYpaJMCTUYECKUX Ipu3HakoB. IlpoBeneH aHanu3 oOLIMX  CBOMCTB
n300pakeHUs IEPCOHAKEN 1 CBSI3aHHBIX C HUMHU COOBITHH, B COOTBETCTBUH C
TpeOOBaHUSAMU M JOMHUHAHTaMU HATypaJUCTHYECKOTO CTUIIS, MPOCIEKEHO
BOCIIPOM3BEJICHUE KHU3HU TepoeB ¢ coOmrofeHueM (axkTorpapuyHocTH U
O0BEKTUBHOCTH.

B pesynpTaTe MpOBENEHHOTO HCCIENIOBAaHUS OIpPENEICHO HAJIWYUE B
pacckase ,,B HaeM” HaTypaluCTHMUYECKUX 4epT H300pakeHUs, TAaKUX BaXKHBIX
JUI HATypaJliu3Ma, KakK TIpaBAMBOE BOCIPOM3BEICHUE COOBITHH COTIACHO
pealbHOCTH B JKU3HHU, COUETAHHWE NPU XYI0KECTBEHHOM BOCIPOM3BEICHUHU
MPUPOIHBIX M COIMAJBHBIX COCTABISIIOIINX, W300pakeHUE ITOBCEIHEBHBIX
4epT KHU3HM NEePCOHaXel B IMEPBUYHOM HATYpPaJIbHOM COCTOSIHUU. Takxke
HaO/I0/1aeM COYeTaHHE COLHUANbHBIX U (HU3MONOornyeckux (HakTopoB IMpU
BOCTIPOM3BEICHUH KU3HH JH0IeH (TIepcoHaxkeil).

Hapssny ¢ »THM B TpHBEIEHHOM  pacckaze  (UKcHpyem
¢akTorpaduIHOCTh U300paKEHUSI COOBITHI M3 KU3HH IJIaBHBIX NEPCOHAXKEH U
MOJPOOHOCTh WX OIHMCAHMs, C WCIIOJNB30BAaHUEM IIEPEYHsI BCEX MeJOoYeH,
00pa30BaBUIMXCS B pe3yJbTaTe TOYHOCTH MHUCATENs B pe3yjibTaTe HAYYHOTO
MoAX0/a K N300pakaeMbIM SIBIICHUSIM.

HaGmromaem — Qaxtorpadgusm  ommcaHus, TO €CTh  Iepedadu
OIIPENICJIEHHOTO SIBICHUS] C JETaJbHBIM ONUCAaHHMEM M (QUKcanuend Bcex
MeJouel BCIICACTBUE HAYYHOW TOYHOCTH U CIIEUAIIbEHOTO BHUMAHMS MTUCATES
K COOBITHIO, a Hapsay C OJTUM — TPaBAONOJ00HOCTh, OOBEKTUBHOCTH
BOCTIPOM3BEJICHUS] COOBITMI B paccka3ze, B TOM YHCIE EIUHCTBO IIPH
n300pak€HUM B JKU3HU AHHBI €CTECTBEHHBIX U COLMANBHBIX (akTopoB. Ha
MPOTSDKEHUH pa3BEPTHIBAHUSA CIOKETAa B PaccKa3e OTMEYaeM MPOTOKOIBHOCTD
BOCIIPOU3BEICHUS COOBITUI M MTPABIUBOCTb (PUKCAIIMU IIOCTYIKOB I€pOEB.

Taxxe puxkcupyeM 0OBEKTHBHOE BOCIPOM3BEACHUE BIHMSHUSA HA KHU3Hb
AHHBI TaKoOro CTpalIHOro (pakTopa Kak rojoJ| B Cele, 4YTO MOXKET ObITh
TPaKTOBAHO KaK CO3JJaHUE YCJIOBHM CJIOXHOW ,,Cpelbl’, C €ro THKEIbIM
BIIMSIHUEM Ha JajbHeNIyto cyap0y ceMbu AHHBL [IpaBaMBOCTh M300paXkeHUs
TaKOW ,,Cpeasl” JOCTHTHyTa Oyarofapsi HCIIOJIb30BAaHUIO — IHCATEIeM
JIEMEHTOB  ApPOOHONUCAHMUA (DU3MOIOTUUECKOTO COCTOSIHUSL AHHBI, Ha
OCHOBAaHMHU 4ero M oOpaszyercs QaxTorpadusM U B IEJIOM MPHIEPKUBAHUE
aBTOPOM HATypPaJIMCTUYECKOTO CTHJIS IIPOU3BEICHUS.
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Knwouegvie  cnosa: JI.  MapkoBuy, pacckaz ,,B  HalimMbI”,
HaTypaJMCTUYECKHUE NMPU3HAKU, HATYPATUCTUUECKUN CTUIIb IIPOU3BEACHUS.

Kolesnyk A. V. Naturalism in the story of Dmitry Markovich
»V naimy” (,,For hire”)

In the article the story ,,V naimy”, the author of which is Dmitry
Markovich is analyzed, attention is paid to the biography of the writer.

The story ,,V naimy” is analyzed in order to outline the naturalistic
features. The analysis of the general properties of the portrayal of the
characters and related events is made in accordance with the requirements and
dominants of the naturalistic style, the reproduction of the lives of the heroes
with the observe of factuality and objectivity.

As a result of the research, naturalistic features in the story ,,V naimy”,
important for naturalism, such as true reproduction of events in accordance
with reality in life, a combination of artistic reproduction of natural and social
components, images of everyday life of characters in the original natural state
identified as presence. We also observe a combination of social and
physiological factors in the reproduction of people's lives (characters).

Along with this, in the given story we record the factuality of the image
of events from the life of the main characters and the details of their
description, wich is given using a list of all the small things, formed as a result
of the writer's accuracy in the research with application of scientific approach
to depicted phenomena.

We observe the factography of the depiction, used with the detailed
description in transfer of a phenomenon with a fixation of all the small parts of
the image due to scientific accuracy and special attention of the writer to the
event, and along with it — truthfulness, objectivity of the events in the story,
including unity of social and nature factors. During the plot development in the
story we note the protocol style of the reproduction of events and the
truthfulness of the fixation of the actions of the heroes.

We also fix the objective reproduction of the terrible factor in Anna's life
such as famine in the village, which can be interpreted as a creating conditions
for a complex ,.environment”, with its severe impact on the future fate of
Anna's family. The truthfullness of the image of such an ,.environment” is
achieved through the writer's usage of elements of hard physiological state of
Anna in a detailed depiction. On the basis of such depiction of this situation
factography is formed and the naturalistic style of the work is generally
observed.

Keywords: D. Markovich, story ,,For hire” (,,V naimy”), naturalistic
features, naturalistic style of the work.
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MPUHIUIIN AKMEICTUYHOI IOETUKHA
Y TBOPAX I. BATPSIHOI'O

AKMEi3M SIK SIBHIIIE CBITOBOI Moe3ii Ta HWOTO (PYHKIIIOHYBaHHS y TBOpax
MuTHiB XX—XXI CTONITTA B cydacHiil niTepaTypO3HaBUM Haylll BHBUCHHI
HEIOCTaTHLO. Y  OUIBIIOCTI JOCHIDKEHb JOMIHYE TOdYKa 30py TIpo
XPOHOJIOTIYHI paMKH ICHYBaHHS akKMeEi3My, BTIM TBOpYa peLeNiis Horo
MPUHIMIIIB  JOBeJa TMPOAYKTUBHICTh Ta HE3aJNSKHICTh BiJ] YaCOBUX
XapaKTePUCTHK. ,,AKMeicmuyHi meHOeHyii He YCNnaoKo8yIomsbCs K mpaouyis,
a npooosxCYIOMb  pO36UBAMUCS K  JHCUBULL  (DYHKYIOHANbHUL  CKIAOHUK
JimepamypHoco npoyecy. \%4 Ybomy cenci Mu ModHCEMO
2o08opumu <...> NPo CMAHOBIEHHS NOeMUYHOI NPAKMUKY aKMei3M)y NPOMA2OM
yecvoeo  0gadysmozo  cmonimms’ (IlaxapeBa, 2005). Omxke, icropis
(YHKIIOHYBaHHS aKMEI3My SIK JIITEPaTypHOTO HAIPSMKY JTOBOAWTH, IO BiH
MOCTYIIOBO TEPETBOPUBCS HA METOJ, Ma€ Crenu(divyHi XyJ0KHI Ta €CTCTHYHI
MIPUHIINIIH. AxmMeicTiyHa ~ MOETMKa  BXKE  CTaBaja  MpeaMeToM
niTeparypo3HaBuux nomykiB. H. J3yuesa, JI. Kuxueit, O. Kiminr, FO. Jlotman,
3. Minn, B. Tioma, T.IlaxapeBa, O.UepBiHChbKa Ta iH. pO3MIIAAATN Pi3HI
aCTMeKTH XYIOKHBOTO METOJy, BHOKPEMIIIOBAJIH 3aKOHOMIPHOCTI HOTO
¢yHKIioHyBaHHA. BTiM y cydacHOMy JIiTepaTypO3HABCTBI IepeBakae
JOCTIJKCHHST TIOETHYHOI pelentiii akMei3My y TBOpax pPOCIMCHKHX MHTIIIB,
X04a B icTOpii CBITOBOI JliTepaTypu 0arato NMpUKJIaAiB ONaHyBaHHS XYJIOKHIX
MPUHIUITB METOJy aBTOpaMH iHIIUX KpaiH. ChOrojHi Maibke HeMae poOiT,
MPUCBIYCHUX BHUBYEHHIO AaKMEICTMYHUX MPUHIMMIB y TBOpaxX YKpPaiHCHKHUX
MuTIiB. PaHine Mu Bxxe po3risgany (yHKIIIOHYBaHHS aKMEi3My B MTOETUYHUX
TBOpax €. Ilnyxunka Ta J. ®anbkisebkoro (Kpmxanosebka, 2020;
KpwxanoBcbka, 2021), saxi Halexaiaud 70 JITepaTypHOi rpymnu ,JlaHka’—
MAPC. V¥ cknani uporo o6’ennanus Oys I. barpstHuii, uni moeTudHi TBOpH
TaKOXX JIEMOHCTPYIOTh 3BEpPHEHHS JIO akmei3My. Bce 1me 3ymoBiroe
aKTyaJbHICTh HAIIOi HAYKOBOi pO3BIAKM Ta 1i MeTy — JOCHIAUTH
(hyHKIIIOHYBaHHS MPUHIIUAIIB aKMEICTUYHOI MOETUKH Y TBOpax I. barpsiHoro.

Y wmanidecti ,,Hacnenue cumBomusma u axmeusm” M. I'yminboBa
BH3HAYEHO KOJIO aBTOPIB, 4YWi TBOpPYl BIAKPUTTSA JAEMOHCTPYIOTH TOJIOBHI
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€CTeTHYHl BEKTOPHM JIITEPaTypHOTO HAmpsaMmKy: ,[llexcnip nokazas Ham
HYMpIiwHil ceim n0ounu, Pabne — mino ma tioco paodowi, myopy
Qizionociynicms, Bition po3nosie Ham Npo HCUmMms, sAKe HIMpoOXu He
CYyMHIgaemvcs 8 camomy cobi, xoua 3Hae ece — i boea, i nopok, i cmepms, i
oezcmepms, Teoghine ['omwve 0na yvo2o dHcumms i 3HAUWOE 6 MUCEYMEi
2IOHULl 0052 bez002anHux @opm” (I'yminbos, 1991, c. 19-20).
O. Manpgensitam, NiATPUMYIOUH Y CTaTTl ,,YTpo akMmensma” M. ['yminbosa,
nigkpecauB  3HadeHHs Tpaauuid  @. TrotueBa y moeruni  akmeizMa
(Mangenpmtam, 1990, c. 143). Ilizkpeciumo, MO TOETH AaKIEHTYBAIH
Ha 3B'I3Ky akMmei3My 3 (paHIy3bKOI JITEpaTypor, 3 ,,DOMAHCLKUM
oyxom” (I'ymineoB, 1991, c. 17). ®dpaHITy3pKa TpaJIHIIis BU3HAYMUIIA
akMeicTUYHe CTaBIEHHS [0 Hemi3HaBaHOTO (,,3a6xcou nam’smamu npo
Heni3Hageawe, ane He oOpaxcamu Cc80€i OYMKU NPO HbO2O OinbUi-MeHUl
imogipnumu  3002aokamu”  (U'yminbos, 1991, c. 19)) Ta  rapmowniiine
cBitoBimuyTTs (,,[lInsixemua cymiuwe po3scyonusocmi i micmuku i 8i0uymms
ceimy sk ocugoi” (Mannmensmtam, 1990, c. 145)). CyuacHi IOCIHIiTHUKH,
y3aranpHIOIOUH cTtarti M. I'ymineoBa Ta O. ManpgenbinTama, BU3HAYWIU
HACTYIHI JOMIHAHTH aKMEICTUYHOTO METONy: ,,Biomosa 6i0 micmuxu,
NOBEPHEeHHs HA 3eMII0, YIHHICMb peyell I Mamepiany, pO3MeXCY8aAHHs AU
PI3HUX munie (na npomugazy CUMBONICMCHKOT 3a2a1bHOT
cnisgionecenocmi)” (Jlorman , Munn, 1989, c. 69). MoxeMo KOHCTAaTyBaTH,
oo I [OPUHIOUNM aKMEICTUYHOI TOETHKH TBOPYO  IHTEPIPETOBaHI
YKpailHCBKUMHM ~ MHUTLSIMH, 30kpema, [. barpsuum, xoTtpuit y moesisx
»ONOEMU308YE PealbHux nodell y nooymosux obcmasunax” Ta BIITBOPIOE
JaKOHIYHI KOHKpeTHO-TIpeaMeTHi o6pasu (Koamis, 2015, ¢. 171 — 176).

[IpoAyKTUBHOIO  BUSBISETHCS  MOJEIb  JIOCHIIKCHHS ~ TBOPYOTO
OMaHyBaHHS aKMEICTHYHOI MOETHKH, 10 Oyna 3amnponoHoBana T. [TaxapeBoto,
KOTpa  BU3HAUWJIA  CHHTE3  ,,iCMOpuUsMy,  KyIbMypoOYeHmpumy  ma
emukoyenmpuszmy” (ITaxapesa, 2005) sgK CKIamgOBI I[IHHICHOT CHCTEMH
akMeizMy. JlocHiHUI TiAKPECIIoe, M0 aKMEICTHYHE PO3YMIHHS KYJIbTYpHU
»CBIOUUMb NPO COYIANLHY 3HAUYWICMb KYIbMYpHOI OisibHOCmi ma MmicHUlL
83AEMO38 130K AKMEICMUYH020 C8IMogiouymms Oymms 6 Ky1bmypi 3 Oymmsam
6 icmopii”’ (IlaxapeBa, 2005). ETukorneHTpu3M B aKMEICTHUHIA IIHHICHIN
CUCTEMi peaii3oBaHO dYepe3 TOJIOBHI MOpalibHI Kareropii (CoBicTh, 3paja,
BIPHICTB): ,,Hadaswu ecmemuunoi OisnbHOCMI CcMAmMyc GUUHKY, CMEOPUIU
€OUHy KOHCmMpyKkmueny O0as <..> coyianvHoi peanvnocmi XX cmonimms
mooenv noemuunoi nosedinku’ (IlaxapeBa, 2005). Ictopis y akmeicTiB €
»IPOCMOPOM 30IUCHEHHSI emU4YHO20 8UOOpY. 36i0cu akmyanizayis 6 akmeizmi
HACMYNHUX NOHAMb [ MOMUBIE: MYNHCHICMb, 81404, Kapa (8 yell dce KOMNIEKe
3HAYEeHb 6X00UmMb I 6ce, WO NOB8 SI3aAHO 3 KAMe20pPIE0 MIiNeCHOCmI), noosue,
nam’amy” (Ilaxapesa, 2005). JlocmigHuis 3a3Hadae, MO0 aKMEICTHUYHI TBOPHU
JO3BOJISIIOTh  3PO3YMITH  3B'SI30K OCOOHMCTOCTI 3 ICTOPUYHHMH TIOJISIMH:
~00uHa 8uUABIAEMbCA  NepesadcHo abo 00 ’€kmom 6nausy iCMmopuyHUX
npoyecis (8 npAMOMY CeHCI cl06a ,,nacusHow’’ 0coborw), abo ,, ympumysauem”
yacy, AKUU MOdce HAMA2AMUCs B3AEMOO0IAmuY 3 ICMOpI€lo ,,Ha pIGHUX”
(ITaxapesa, 2005).
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IToe3ii 1. barpsnoro ,,Canapo botrivenni”, ,Ilaxrtap”, ,,Mamsip”
JEMOHCTPYIOTh aBTOPCHKY 1HTEPIIPETAIIII0 AKMEICTUYHUX MapKepiB i1CTOPU3MY,
KyJIbTypOLIGHTPU3MY Ta  €THUKOUEHTpu3My. llpukiamom  omaHyBaHHS
aKMEICTMYHOI OETHKH € perentist oopa3y Canapo borriveni:

Posnucyrouu cemagop, —

He ,, Komynkynomiecokuii”’, a npocmo max, 6 nycmeii,

I ne 6 nycmeni, a misc nebom i nickom, —

Ha cmoebyp naceunmuswiu napy xom,

Bucumo kupnamuit Canopo bBomiuenni

3 keauem 6 3ybax... He bomiuenni, ni!

Excnpec uacy 3asi3 decv ghropenmitiys

I'en-2en oanexo! Ilenzenv 6opodorwo

3apic oasHo, — 3epybie, ma He 3ackHig! —

Kapminom posuunsirouu nicHi,

B nogim nopsoxy nusice ix na nim6 nosuii yeu (barpsanii,2022).

VY moesii I barpsuuii 3maneoBye i Jlante 1 bearpiue, koTpi €
TPaAUIIIHHAM YOCOOJICHHSIM BIYHOTO KOXaHHS:

Haoxnennuii maiicmep nim cmupa 3 auys.

Y cnexmpi consawnin, ax xmapka y emepi,

3aoymanuii niuee na MaHigysx

I npo bocenwvky mysy mpie 6e3 Kinys,

Hemog npo beampiue moii Aniciepi (barpsinuii,2022).

O6pa3z Canmpo borrivemmni y moesii [ barpsHoro mnoenHyerbcs 13
o0pa3zoM ekcripeca XX CTONITTS, IO 3AaTE€H NEPEHOCUTH JIiPUYHOTO T'epost Bl
JaBHIX YaciB JI0 Cy4acHOCTI, IEMOHCTPYIOYH 3B'SI30K 31 CBITOBOIO ICTOPIEIO Ta
KYJIbTYpOIO:

Jlemumuw excnpec decw. Ilocniwae. Knuue.

Hicmaswiu 003601y, JHcene Kpizb 6CeHbKUL CEIM...

Kupnamuii Canopo, é3a6wu meip y 8iui,

Ckraoae eimn bocenviii beampiue, —

3 excnpecom wine namxnennuyi npusim (barpsunii,2022).

I. barpsiauii inauBinyanizye Canapo borrtidensti, mo30aBisie iCTOpPUIHO
00yMOBIIEHOT MOHYMEHTAJbHOCTI, 300pa)Kye MHUTISI CaMOTHBOIO JIFOJIUHOIO,
o0 JIMIIE Mpi€ MpPO KOXaHHSA. ABTOPCHKA TMOETHYHA PELENIls T03BOJISE
YUTauyeBl YCBIJIOMUTH 3B'SI30K BJIIACHOTO BHYTPILIHBOTO CBITY, CBOiX IOYYTTiB
31 CBITOM ITAJIHCHEKOIO MUTLIS.

[y iHTepnperaniro Mu 6aunmo y moesii ,JIllaxTap”, mipudHuii Tepoit
TYyT HaBlakh HaOyBae iCTOPUYHOrO MacmTaldy, CTa€ YaCTHHOK CBITOBOI
icTOpii Ta KyIbTypH:

THoxmypuii mae 3i0xae i 6cmae, —

Keaopamu 6iyencis nanuys, nan'aeé cmanesi scuu,

Tpuzybom xkaiina po3maxuys i 3 yciei cunu

B mucsiwonimms

b'e!

1 epomu nyn. I ickp memeopumu

3i ceucmom bpuskaroms. I nopox wienecmumo,
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Ilaoe 0o Hie.

Bcemaromo 31 cny ceimu.

I xmocw eyka 3 006u naneonimy. (barpsauuii,2022).

[Toer mopiBHIOE mmiaxTaps 3 pedopmaropom, Hamae Horo pooOOTi
BEJIMKOTO 3HAYEHHS, pOOUTH BU3HAYHOIO OCOOUCTICTIO B iCTOPII:

LJobu 3'eonamu uacu, wob 306y0yeams mocmu,

L1]obu nepecmynumu cmepmi 4opHuii Kpamep

1 6iuno 6 nepeeminennsx ygicmu, —

Tputiwos croou 6in, cipuii i npocmuli,

B keadpamax 6iyencig giosadxcnuii peghopmamop (barpsunit,2022).

VYV moesii , ,Manap” 1. barpsuuii Hamae poOOTI Maysipa €CTETHUYHOTO
CEHCY, OTOTOXHIOE MOT0 3 BUJATHUMH MUTISIMU CBITOBOI KYIbTYPH:

Yum 6in He oa Binui? ne byonappomi?

Maiticmep 3 Yunkeeuenmo, 3 enubuHu 6ixie?

Mooice, 1l ne nanimpa, modice, mo yebepxa,

Mooxce, i He nenzenv — wjimka mo npocma,

Ane i 3a 06’ekma dic xama, a He yepkea!

Ane o i enoxa — He maka, Ak ma

<...> Oxpa, cuns i 3e1enb, ymopa i o6inuno,

A 6 Kpaiikax 1UcHI€, K €08a0, KAPMIH...

Mazticmep, sk anvxemix, MpIUHUL | NOXUIUL,

L'eti bu 3 Yunkeeuenmo,

Hiou 3 Pumy ein. (barpsunii,2022).

[Toesii I. barpstHOro BUSBIAIOTH Taki XapaKTEPUCTHKU aKMEICTUYHOT
kaptuHu cBiTy, mo T.IlaxapeBa Bu3Hayae, (K ,,po3miuyeHe 6 KOHMEKCM
icmopii ,,A”, wo nece 6 cobi npuuemnicmo 00 cninvHoi icmopuunoi ooni. Le
ckopiwe A7, mucniue cebe K OOUHUYHUU, [HOUBIOVANLHUL NPUKIAO
akoicy <...> 3aeanvHoi 00, chinbHicms 3 Kot 3a0ana enoxoro” (Ilaxapesa,
2005). YV moeTWuHIi NPaKTUIll aBTOp MPHUIISLE BEIUKY yBary 3’€IHaHHIO
icTopii Ta momi, icTopii Ta OCOOUCTOCTI, iCTOpii Ta MOpaIbHOI peamizarii.
IcTopist YkpaiHu MOeAHYEThCS 3 aBTOPCHKHM JOCBIIOM, 3 HMOTO TpariyHoOIO
Jo7er0  Ta  CBITOBiMUyTTsM. IloeT Haronmomye Ha  NEpCOHAIBHIN
BIJIMOBIIAJILHOCTI KOYKHOTO YKpAiHIIS 3a BCE, L0 CTANOCS 1 CTAaHEThCS 3 HOro
BaTbKiBIIMHOIO:

Ak kpux 3 moz2un [leuwopu,

Ak 30uxu 3 Konumu,

Cepeo nyacou i eops

Ha ceim poounuce mu.

Bionosgioaii!..

T'apmosanuti yoapom

B cnvozax oywi i ii nexenvHomy 602Hi, —

Bcim Kainam,

Xamam,

Bcim FOoam i piowui,

Bcim eopocam meoim it camomy Camani

3a yecmov Bimuusnu, monmary 8 6azHi,
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Bionosioati

Csoim cmpawmnum yoapom (barpsnuii,2022).

Omxe, MU JOCTiauWIM TBOpUy peneniiro [. barpsauM maricTpanbHUX
€CTeTUYHUX KaTeropiil akMeiCTUYHOI MMOETUKU: 1CTOPU3M, KYJIBTYPOLEHTPU3M
Ta ETUKOUEHTpU3M. PO3MISHYTI MNPUHIMOM aKMEI3My pPENpe3eHTYIOTh
CBOEPIIHICTD MIOETUYHOI'O CBITY aBTOpA, PO3KPUBAIOTH HOTO CBITOCIIPUAHSATTSL.
[lepcriekTHBY HAIIOTO AOCTIAKEHHS 0auvMO y BUBYEHHI TPaJMIIA aKkMEIiCTIB
M. I'yminboBa ta O. MannensitamMa y noetuuniid npakruti 1. barpsiaoro.
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Kpu:kanosebka O. O. IIppHIHMNIE aKMeICTHYHOI NMOETHKH y TBOpax
I. barpsinoro

VY crarti 3’sicoBaHo, 0 (YHKLIOHYBaHHS akMei3My y TBOpax MHUTIIIB
XX-XXI cromtTTs, TBOpYa pEHEMIliss WOro MPHUHIUIIB JIOBOIUTH
MPOAYKTHBHICTh Ta HE3AJEKHICTb JITEPaTYpHOTO HAIpPSIMKY BiJI YacOBUX
XapaKTEPUCTUK. ABTOpKa CTAaTTI CIHUPAETHCA HA KOHIEMIIO IIHHICHOT
CHCTEMH aKMEi3My, SIKy 3alpOoroHyBaia ykpaiHcbka pocnigauns T. [Taxapesa.
BusHadeHo, 1110 TOJIOBHUMM MapKepaMy aKMEiCTUYHUX TBOPIB € CUHTETHYHE
MOEHAHHS 1CTOPU3MY, KYJIbTYPOIICHTPU3MY Ta €TUKOLEHTpH3MY. JloBeneHo,
o0 i HOPUHOUNM  aKMEICTUYHOI TMOeTHKM TBOPYO  IHTEPIPETOBaHI
YKpaiHCBKUMH MUTISIMH, 30Kpema, [. Barpsaum. Iloesii I. barpsanoro

»Canapo borrivenni”, ,Illaxrap”, ,Mansap” AEeMOHCTPYIOTh aBTOPCHKY
IHTEepIpeTalliio aKMEICTUYHUX MapKepiB iCTOPU3MY, KYJIbTYpPOLEHTPHU3MY Ta
eTukonieHTpusmMy. OOrpyHroBano, mo I. barpsamii mo36aBnse Canapo

Bortivemni icropudHo 0OYMOBJIEHOT MOHYMEHTAJIBHOCTI, 300pakye MUTLS
CaMOTHBOIO JIFOJMHOKO, TaKa aBTOPCbKa IOETUYHA peLeNiis J03BOJIsIE
YUTAa4YeBl YCBIIOMHUTH 3B'SI30K BJIACHOTO BHYTPIIIHBOTO  CBITY 31 CBITOM
iTamificekoro wmwuthg. JloBemeno, mo B moesii ,lllaxrap” I. barpsauit
penpe3eHTye 1HIIy IHTEpIpeTalilo, JIpUYHUN Tepoil TBOpY  HalOyBae
MaciuTady 1 CTa€ YaCTUHOIO CBITOBOI icTOpii Ta KynbTypu. Y moesii ,,Maisip”
I. barpsinuii Hamae poOOTI Majsipa €CTETUYHOTO CEHCY, OTOTOXKHIOE HOTO 3
BUJIATHUMHM MUTLSMU CBITOBOI KyJabTypH. JloBeneHo, 110 B TMOETHYHIN
npaktuii . barpstHuii npuninse BeNWKy yBary 3’€IHAaHHIO icTOpii Ta H0di
ocobucrocti. Y cTarTi 3'ICOBaHO, 10 y OaraThb0oX TBOpax IMoeTa, siki Oyio
HaIMCaHO B eMirpailii, icTopisd YKpaiHu NO€JHYETHCS 3 aBTOPCHKUM TpPariuHuM
JIOCBIJIOM, HaroJIOIIyeThCSl HAa MEPCOHAJbHIM BIJAMOBIJAIBHOCTI KOXHOTO
yKpaiHig 3a a0 baTekiBmuHU. Y CTaTTI AOCIIIKEHO TBOPYY PEIEMINIO
I. barpsHUM MaricTpajJlbHUX €CTeTUYHUX KaTeropiii akMeiCTUYHOI MOETHUKH:
1CTOpH3M, KYJIBTYPOIICHTPU3M Ta €TUKOIIEHTPU3M. ABTOP CTATTi JI0BEJa, IO Il
OPUHIUIM  AaKMEI3MYy PpEeNpe3eHTYIOTh CBOEPIJHICTh IMOETUYHOTO CBITY
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I. BarpsiHoro, CIIPUSIIOTH OubIl  TIUOOKOMY  PO3YMIHHIO 1oro
CBITOCIIPUHAHSATTSL.
Knrouosi cnosa: akmeizm, IBan barpsinuii, moetuka, rmoesii, pererniis.

Kpbrkanosekast O. O. IIpyHIUNBI AKMEHMCTHYECKON IOITHKH B
npou3seaenusx U. barpsnoro

B cratee ycTaHOBIEHO, 4YTO (YHKIMOHUPOBAHHWE aKMeHU3Ma B
npousBeeHusaX aBTOpoB XX — XXI BekoB, TBOopueckas peUenius ero
MPUHIIUIIOB JTOKA3bIBAET MPOAYKTHUBHOCTh M HE3aBUCHUMOCTH JINTEPATYPHOTO
HaIIPaBJIEHUSI OT XPOHOJIOTMUECKUX XapAKTEPUCTUK. ABTOp CTaTbU OMHUPAETCS
Ha KOHIEMIMIO [IEHHOCTHOW CHUCTEMBl aKMeHU3Ma, KOTOpPYIO MpeIoxKuia
yKpauHcKas uccienosarenpHunia Taresna [laxapeBa. B cratee omnpenpeneso,
YTO JIOMUHAHTHBIMU MapKepamMH aKMEHCTUYECKUX MPOU3BEIECHUN BBICTYIMAET
CUHTETUYECKOE coueTaHue HCTOpHU3Ma, KYJIBTYpOLEHTpU3MA u
STUKOLEHTpU3Ma. Jl0Ka3aHO, YTO 3TW NPUHLHUIBI AKMEUCTUYECKOW MOITHUKHU
TBOPYECKU HHTEPIPETUPOBAHBl YKPAaUHCKUMU aBTOPAMM, B YAaCTHOCTH,
NBanom barpsubiM. CtuxotBopenus . barpsnoro ,,Cangpo borruuennn’™,
Hlaxtap”, ,Mangp”  IE€MOHCTPUPYIOT  aBTOPCKYI0  HHTEPIPETALHIO
AKMEUCTHUYECKUX MapKepoB HCTOpU3MA, KYJIBTYPOLIEHTpHU3Ma "
STUKOLIEHTpU3Ma. B cTaThe MOCIEN0BAaTENBbHO JIOKA3bIBAECTCSA, 4YTO IIO3T
JUIIAeT Canpgpo borruuennu HUCTOPUYECKHU 00yCJIOBIICHHON
MOHYMEHTAJIbHOCTH, M300pa)kaeT XyAOXKHUKAa OAMHOKMM 4ejoBeKoM. Takas
aBTOPCKasl IOITUYECKAas pEUEenuus I03BOJSET YUTATENI OCO3HAaTh CBS3b
COOCTBEHHOI0 BHYTPEHHEI'O MHpPAa C MHUPOM MTAIBSHCKOIO XYAOXKHHKA.
Hokazano, yto B ctuxorBopeHuu ,lllaxtap” W. barpsnsiii npencraBiser
IIPUHULIINAIBHO HMHYI0 MHTEpIperanuio. Jlupudeckuil repoil Npou3BeIeHUs
nprodperaeT MacTad U CTAHOBUTCS YaCThIO MUPOBOM MCTOPUU U KYJIBTYPBHI.
B crtuxorBopenun ,Mansp” W. barpsHbiii mpugaer pabore XyTOXKHHKA
3CTETUYECKOI'O CMBICIA, OTOXKAECTBISET €r0 C BBIIAIOUNIMMUCS XYI0KHUKAMU
MHPOBOM KyJIbTyphl. JlOKa3aHO, 4YTO B IIOITUYECKOM IIPAKTUKE aBTOpaA
ynensieTcs: 00JbIII0e BHUMAHUE COSTUHEHUIO UCTOPUN UITUYHOCTHOU CYIBOBI.
B craTbe omnpesneneHo, 4TO BO MHOTMX IPOU3BEAECHUAX 03T, HAMCAHHBIX B
SMUTpallUM, HUCTOpUS YKpauHbl COYETAETCS C AaABTOPCKUM TParn4yecKum
OTIBITOM, aKIEHTUPYETCS Ha aBTOPCKOM YOEXICHHH B TOM, YTO CYHIECTBYET
MepcoHaIbHasi OTBETCTBEHHOCTh Ka)/I0r0 YKpauHIla 3a CyIb0y CBOEH CTpaHBI.
B cratee wumccnenoBana TBOpueckas peuenuus Banom  barpsHbm
MAarucTpajbHbIX 3CTETUYECKHX KATErOpUil aKMEUCTUYECKOM IOITUKHU:
HCTOPU3M, KYJIbTYPOLEHTPU3M U 3TUKOLIEHTPU3M. ABTOp CTaThbU Jl0Ka3ala,
YTO 3TH MPHUHLHUIBI aKMEM3Ma PacKpbIBalOT CBOEOOpa3ne MOITHYECKOr0 MHpa
WBana barpsiHoro, cnoco0cTByroT Oosee TIIyOOKOMY MOHHUMAaHHMIO €ro
MHUPOBOCIPHATHS.

Kniouesvie cnosa: axmeunsm, HWBaH barpsnsiii, mno3Tuka, 033U,
peuenuus.
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Kryzhanovska O. O. The principles of acmeistic poetics in the works
of I. Bahrianyi

The author of the article, Olha Kryzhanovska, found that acmeism
develops not only in the works of poets of the early twentieth century, but also
throughout the twentieth century and in the modern literary process. The
history of the development of acmeism proves its productivity. Acmeism does
not depend on chronology. Acmeism has changed over a hundred years of
existence, this is not a literary direction, it is a creative method. The author of
the article to study poetry, lvan Bahrianyi, uses the concept of the Ukrainian
researcher Tatyana Pakhareva. The author of the article determined that the
dominant markers of acmeistic works are the synthesis of historicism, cultural
centrism and ethicocentrism. The author of the article proved that these
principles of acmeistic poetics are present in the poetry of Ivan Bahrianyi. The
poems ,,Sandro Botticelli”, ,,.Shakhtar”, ,,Malyar” have such acmeistic markers:
historicism, cultural centrism and ethicocentrism. In the article, the author
proved that the image of Sandro Botticelli is not monumental. The poet depicts
the artist from Italy as a lonely man. The author of the poem helps the reader to
see the connection with the Italian artist. Olha Kryzhanovska proved that in the
poem ,,.Shakhtar” lvan Bahrianyi presents a different interpretation. The lyrical
hero of the work has a large historical scale. It is a big world culture. In the
poem “Malyar”, lvan Bahrianyi compares the work of a painter with the work
of great artists. The author of poems makes ordinary people who have working
professions great personalities in history. Olha Kryzhanovska proved that in
poetry Ivan Bahrianyi wrote a lot about the history and fate of man.lvan
Bahrianyi believed that the history of Ukraine and the fate of a citizen of
Ukraine are connected. Olha Kryzhanovska proved that the poems that Ivan
Bahrianyi wrote in exile represent the tragic experience of the poet. Ivan
Bahrianyi wrote that every Ukrainian participates in the fate of Ukraine and is
responsible for his homeland. Olha Kryzhanovska studied historicism, cultural
centrism and ethicocentrism in the poetry of lvan Bahrianyi. The author of the
article proved that these principles of acmeism help to deeply understand the
works of the Ukrainian poet Ivan Bahrianyi.

Key words: acmeism, Ivan Bahrianyi, poetics, poetry, reception.

Crarrta Hagivmmia go penakiii 06.03.2022 p.
Cratts npuiinsaTa 1o apyky 09.03.2022 p.
Penensent — n. din. H., npod. Imutpenko B. 1.
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GENRE SPECIFICS OF «THE ADVENTURES
OF TOM SAWYER» BY MARK TWAIN

One of the best children's books is The Adventures of Tom Sawyer by
Mark Twain. Since its release, it has interested a wide range of readers, critics,
scholars around the world, and to this day, interest in it has not been lost.

However, despite the large number of scientific papers devoted to the
study of the life and work of Mark Twain, the creative heritage of the writer is
still not fully studied. Although scientists comprehensively analyze the work of
Mark Twain (M. Aloshyna, M. Bobrova, O. Hruzdieva, M. Yefremova,
T. Mokhova, S. Ostapenko, A. Romm, D. Pianov, S. Skubina, I. Struk, etc.),
today, there are many controversial issues, including the genre nature of some
of the writer's works, including The Adventures of Tom Sawyer.

There is no unanimity among domestic and foreign literary critics about
the definition of genre as one of the basic concepts of literary theory. Despite
the significant number of scientific papers, the depth and diversity of research,
the question of the semantic content of the category “genre” remains open.

The relevance of this study is due to the interest in the work of Mark
Twain, the debatability of the concept of “genre” as a literary category, as well
as the absence in modern literary criticism of works specifically devoted to the
study of the features of the genre of the work The Adventures of Tom Sawyer.

The aim of the study is to identify and systematically analyze the
features of the genre of Mark Twain's The Adventures of Tom Sawyer.

The aim is implemented in the following tasks:

— to explore various aspects of the interpretation of the concept of
“genre”, to determine the specifics of its semantic load as a literary category;
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— to highlight the study of Mark Twain's work in literary criticism and
criticism, outline modern approaches to its study;

— to identify the genre features of The Adventures of Tom Sawyer by
Mark Twain.

The object of research is Mark Twain's The Adventures of Tom Sawyer.
The subject of research is the genre of Mark Twain's The Adventures of Tom
Sawyer.

Research methods: the work uses structural, typological, comparative-
historical, cultural-historical, comparative, biographical methods, as well as a
systematic approach. Systematization of theoretical material on the problems
of interpretation of the genre as a literary category is based on typological and
comparative-historical methods. Understanding the genre nature of Mark
Twain's The Adventures of Tom Sawyer and its features is realized through a
structural method and a systematic approach to the study of literary
phenomena. The cultural-historical method was used to establish The
Adventures of Tom Sawyer with the specific historical situation and level of
culture of the American people in the period described by the author. The
comparative method of analysis of a number of works of the writer allowed
singling out the defining features of his individual style. The biographical
method was used to determine the basis of The Adventures of Tom Sawyer and
the peculiarities of Mark Twain's creative personality.

In this research, for the first time, a systematic study of the genre of
Mark Twain's The Adventures of Tom Sawyer is carried out and its multi-genre
nature is proved. A detailed analysis of The Adventures of Tom Sawyer is
carried out at the thematic, motive, figurative, plot-compositional, genre, and
language levels. The theoretical significance of the study is to clarify the
species and genre of the work The Adventures of Tom Sawyer; proposed its
own approach to the definition of its genre.

The study of the genre as a literary category began quite a long time ago.
Over time, the section of poetics — genre studies (genealogy) stood out, “the
object of which is the genre and generic content of verbal art” (Kopystianska,
2005).

At the present stage, the scientific works of N. Bernadska, O. Halych,
N. Kopystianska, T. Kushnirova, O. Nikolenko, N. Tamarchenko and others
are devoted to the study of the content of the “genre” concept and its structural
content. However, in modern literary criticism, the term “genre” has no
unambiguous interpretation. The terms “type”, “genre content”, “genre form”,
“genre norm”, “genre type” and others are often used to define it. According to
T. Kushnirova, this is due to the fact that “researchers point to the vagueness of
genre and genus categories. <...> Often in textbooks and critical intelligence,
the term “genre” defines the genus (“lyrical genre”), type (“genre of the story”)
and variety (“epic drama”) (Kushnirova, 2009, p. 108). In our opinion, such a
discrepancy in the interpretation of the genre is also due to the fact that the
term “genre” is translated from French as a genus and as a type.

N. Kopystianska's thorough research, Genre, Genre System in the Space
of Literary Criticism, identifies four mutually conditioned spheres of genre:
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1) genre as an abstract, general theoretical concept (novel, ballad, poem),
which includes a set of stable genre features that become common for a certain
group of works for a long time; 2) genre as a historical concept that is limited
by time and literary space (Renaissance novel, fraudulent novel, romantic
ballad); 3) genre as a concept that takes into account the specifics of a
particular national literature (Russian realistic novel, Czech romantic ballad);
4) genre as a manifestation of individual creativity of the writer (Flaubert's
novel, Chekhov's story) (Kopystianska, 2005, p. 32-33). In our opinion, this
approach allows us to outline the full meaning of the term “genre”, which is
especially important in the classification of genres and the identification of
genre varieties.

There are other definitions of the genre as a literary category. However,
we share the views of those scholars who consider the genre in the unity of
content and form and in terms of three-stage (three-member) division of
literature. Therefore, we believe that the term “genre” should be used to denote
subspecies (varieties), for example: genus — epic, type — novel, genre —
adventure, autobiography, etc. Accordingly, the classification of genres should
be carried out within each individual type.

Given the diversity of genres in modern literary criticism, there is no
clear demarcation and classification. This is due to the fact that scientists’
attempts to systematize genres are based on certain factors. As T. Kushnirova
notes, “some theorists distinguish genres according to their functioning in the
historical process”, dividing them into historical and philosophical
(E. Lemmert) or historical and theoretical (Ts. Todorov) (Kushnirova, 2009,
p. 109).

In modern literary criticism, there is no unanimous opinion on the
definition of literary genre and genre, ie the type and variety of Mark Twain's
The Adventures of Tom Sawyer. In the study of the genre of Mark Twain's The
Adventures of Tom Sawyer, we take as a basis a three-level genus-genre
classification (genus — type — genre) (Hromiak at al., 2006, p. 417). Since the
genre is a lower order category and the classification of genres is carried out
within each literary genre, it is first necessary to determine the type of the
analyzed work.

Mark Twain's The Adventures of Tom Sawyer is quite large (although
this feature is quite relative). The author's story creates an imaginary world —
the life of the small town of St. Petersburg, its inhabitants and stories from
their lives. The work is full of dialogues and monologues (Twain, 2010).
However, the work The Adventures of Tom Sawyer is quite simple in
composition, the characters, including the main characters — Tom and Huck —
at the time of the story are already formed, although in the course of events and
undergo some changes.

As O. Halych notes, the novel “is based on the image of a person's
private life in inseparable connection with social development” (Halych et al.,
2001, p. 264). In our opinion, The Adventures of Tom Sawyer tells about the
private life of the protagonist, which is inseparable from the life of society,
embodied in the American city of St. Petersburg, but there is no scale of the
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image of society. Probably, this is due to the fact that, when telling about the
lives and adventures of children aged 10-12, the author did not set himself such
a task. Instead, “human destiny is revealed in the story, the hero's relationship
with the surrounding reality” (Halych et al., 2001, c. 269). And this is what
Mark Twain's work is all about: at the center of the representation, there is is
the fate of an orphan boy raised in an ordinary American family of relatives,
who protests in his own way against his aunt's excessive care, but tries to be
polite and behaved; who childishly perceives the world around him, often
brawls and does not always think about the consequences of his actions, but
perceives the basic laws of social morality and seeks to live in accordance with
them.

Mark Twain's work tends more to the literary form of the story, although
the distinction between story and novel is not clear, especially because of the
similarity “in subject and means of image, the disclosure of characters. But the
story covers a smaller range of problems, a shorter period of the hero's life”
(Hromiak et al.,, 2006, p. 554). Thus, among the issues raised in The
Adventures of Tom Sawyer, we highlight the problems of childhood values and
adult values, the relationship between parents and children and adults and
children, the problems of friendship and mutual assistance. One of the
characteristic features of the story, inherent in The Adventures of Tom Sawyer,
is the open ending. Also note that the importance of the author's voice is
important for the story. In The Adventures of Tom Sawyer, the role of author-
narrator is extremely important: he does not only retell stories that happened to
the protagonist, but also comments on his actions, assesses social phenomena
such as education, attitudes of ordinary Americans to religion and issues of
racial discrimination. In part, his comments are full of humor, strong sympathy
for the characters or sympathy for their suffering.

However, we will not limit ourselves to the definition of the literary
genre of The Adventures of Tom Sawyer, as we believe that this work has
pronounced genre features, in addition to several genres.

Upon careful reading of The Adventures of Tom Sawyer, you can see that
Mark Twain himself gives some clues to determine the heat of his work.
Firstly, the title indicates that it will be about the adventures of the protagonist.
This technique is designed to interest the reader, partially opening the theme of
the work, it is well known in the literary tradition (for example, The
Adventures of Robinson Crusoe by D. Defoe). Secondly, in the preface, Mark
Twain notes that some of the adventures described actually took place,
including with himself, which contains a hint of the work’s autobiography.
Thirdly, again in the preface, it is about the author's idea — entertain and
cheerfully remind. Thus, the writer himself emphasizes the genre diversity of
the work.

Following the author of The Adventures of Tom Sawyer, we also consider
this work to be one in which the features of several genres are combined — that
is, polygenre. However, in addition to the three Twain’s “hints” singled out,
we distinguish the characteristics of some other genres. Our opinion agrees
with the opinion of the authors of the textbook World Literature, including the
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well-known scientist O. Nikolenko: “It is impossible to unambiguously
determine the type of this story. The work can be called an autobiographical,
adventure, family and school story. Undoubtedly, it is dominated by adventure
elements, which is emphasized by the artist in the title of the work” (Nikolenko
et al,, 2013, p. 190).

An important factor in the classification of genre varieties (according to
Yu. Kovaliv) is the theme. One of the main themes of Mark Twain's work is
the story of the adventures and friendships of ordinary American boys. At the
epicenter of the adventure, of course, the protagonist of the work — Tom
Sawyer, as defined in its very title. This gives good reason to attribute the
analyzed work to the adventure genre. The defining feature of the adventure
genre is the saturation of the plot with unusual events and their unexpected
turn (Hromiak et al., 2006, p. 610).

To some extent, the children's games and entertainments can be
considered adventures, including the escape of Tom and his faithful friends to
Jackson Island to start a pirate life, as well as painting the fence, which filled
Tom's pockets with real boyish treasures. After all, against the background of
monotonous everyday life of a small town, these events were really unusual for
the boys. As M. Bobrova notes, “the author intertwines the game and reality so
subtly that it seems that the romance of adventure is born of children's
passionate desire to experience the unusual. This makes the work internally
integral and unique, gives a realistic style of romantic color” (Bobrova, 1962,
p. 237-238).

Let's pay attention to the fact that it is traditional for the adventure genre
to have a mystery. The main characters of the work, Tom and Huck, also have
a secret, and moreover, not one. In The Adventures of Tom Sawyer, it is easy to
distinguish the features of the autobiographical genre, in which “both the
image of the protagonist and his plot — is an artistic treatment of the facts
experienced by the author” (Hromiak et al., 2006, p. 606).

Mark Twain, as a well-known master of the artistic word, skillfully
combined a wide range of themes in his work, most of which, by the way, are
still relevant today. All of them are intertwined in the three-line plot we have
already mentioned and in their own way are important for determining the
genre of the work. Thus, the disclosure in The Adventures of Tom Sawyer
themes of life and everyday life of ordinary people, relationships in the family
and society, moral values and immoral acts, education and upbringing,
friendship and love allows to refer the work to the genre of family and
household story.

In our opinion, the work of Mark Twain has some features of such a
genre as a school story. We can single out those stable components of this
genre which makes it possible to attribute The Adventures of Tom Sawyer to
them, namely: a dynamic plot from the life of schoolchildren; depiction of the
activities of the educational institution and participants in the educational
process, certain models of relations between them; taking events outside the
school; depicting the home microclimate and leisure of the child. We should
note that in the work of Mark Twain, they are closely intertwined.
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One cannot ignore the fact that Mark Twain's work contains elements of
literary parody. There are two views of parody as an artistic genre: on the one
hand, parody “reproduces the dominant features of a particular genre or literary
genre. Imitating the original, it preserves the first, images, stylistic
constructions of his artistic system, which provides recognizability” (Volkov,
2001, p. 398); on the other hand, “imitates the manner of the writer in order to
ridicule it as not appropriate for new artistic genres” (Hromiak et al., 2006,
p. 398).

Analysis of theoretical works on the genre has shown that, despite the
large number of scientific studies and their broad chronological boundaries, the
semantic content of the category “genre” remains debatable.

However, we concluded that despite the large number of scientific and
critical works on Mark Twain and the progress made in the study of his
creative heritage, not all aspects of the writer's work are fully disclosed. We
can state that in the modern literary space the question of the genre system of
Mark Twain's artistic heritage and the genre of some of his works, including
The Adventures of Tom Sawyer, remains open.

Analysis of scientific papers devoted to the study of Mark Twain's The
Adventures of Tom Sawyer showed that the controversial issue of genre-species
affiliation of the work due to the uncertainty of researchers on the meaning of
“type” and “genre” and the presence of features of different types and genres.
Our approach to solving this problem is based on a three-stage genus-genre
division of literature, so the priority is to establish a literary genre of The
Adventures of Tom Sawyer, and within the outlined type — its variety, the genre
itself.

The Adventures of Tom Sawyer has a number of features that characterize
the novel as a kind of epic. Among them we can single out a rather large
volume of the work, the epicness of the author's story, the richness of
dialogues and monologues. However, the plot story is not as detailed as in the
classic examples of novels, although it has three story lines. The work is quite
simple in compositional structure, and the characters at the time of the story
are almost formed. Although The Adventures of Tom Sawyer tells of the
protagonist's private life in inseparable connection with the life of society,
there is no scale to his image.

Defining the genre of The Adventures of Tom Sawyer, we rely on our
three author's hints on the adventure, autobiographical and humorous nature of
the work and highlight the characteristics of these and other genres on
thematic, plot-compositional, motive-image levels.

In general, in The Adventures of Tom Sawyer, the following genres can
be distinguished: 1) adventure — adventure themes, the saturation of the plot
with unusual events and their unexpected turn; the presence of mystery and
two groups of characters — heroes and villains; 2) autobiographical — specific
facts of the writer's biography, the presence of most characters real prototypes;
3) family and household — the author touches on the life and everyday life of
ordinary people, relationships in the family and society, moral values and
immoral acts, education and upbringing, friendship and love; 4) school story —
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the dynamism of the plot from the life of school children; depiction of the
activities of the educational institution and participants in the educational
process, children's life in extracurricular activities; 5) literary parody —
similarity of the internal structure of the work with Don Quixote by Cervantes
and the main characters of these works about their lives according to the laws
of books, as well as parodies of adventure novels about robbers through
children’s play, Sunday school books through the image of “bad boy” Tom and
on the relationship of adults in love because of Tom's love for Becky;
6) humorous and satirical — Mark Twain considers the realities of life
exclusively through the prism of laughter, using various means of comic —
from light irony to sarcasm.

There is an obvious quantitative and qualitative advantage in Mark
Twain's work of specific features of the story and genre-creating factors of
adventure and humorous-satirical genres. This gives us reason to classify The
Adventures of Tom Sawyer as a an adventure and humorous story and a work
that combines features of several genres, i.e. polygenre.
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State Pedagogical University named after V. G. Korolenko, 1 (21), 108-111
[in Ukrainian]. 7. Nikolenko, O. M., Konieva, T. M., & Orlova, O. V. et al.
(2013). Svitova literatura [World literature]. Kyiv: Hramota [in Ukrainian].
8. Twain, Mark. (2010). The Adventures of Tom Sawyer. New York:
Library of America [in English].

JIroaska B. M., Tapacosa H. 1. ’Kapnosa cneundika «Ilpuroa Toma
Coiiepa» Mapka TBena

VY cratTi npouttoctpoBaHo, mo “Ilpuronn Toma Coliepa” MaTh psn
O3HAaK, XapaKTepHUX JI1 POMaHy SK BUJAY €MOCY: JOCTaTHHO BEIHKHH 0OCsT
TBOpPY, CIIYHICTh aBTOPCHKOi PO3MOBiJI, HACHYEHICTh JlajoramMu Ta
MoHosioramu. [lomiyeHo, 110 CIO’KeTHA OMOBIb HE HACTIJIBKU PO3TOPHYTA, SIK
y KJIACMYHMX 3pa3Kax pPOMaHiB, Xo4a W Mae Tpu CroxkeTH1 JiHiil. [Ipu mnpomy
TBip JOCUTH MPOCTHUN 32 KOMIO3HUILIHHOIO OYZ0BOIO, @ XapaKTepH MEPCOHAXIB
Ha MOMEHT pPO3MOBiAi Bxke Maixke chopmoBani. Xoua y “Ilpuromax Toma
Coifepa” 1 pO3MOBIIAETHCS MPO NPUBATHE MKHUITA TOJOBHOTO TIepos Yy
HEPO3PUBHOMY 3B’SI3KY 3 KUTTSAM CYCHIJIBCTBA, OJHAK HEMA€ MAacCIITaOHOCTI
fioro 300paxkenns. Y “Ilpuronax Toma Coifepa” BUOKPEMIICHO O3HAKU TAKHX
KaHPiB: 1) MPUTOAHUIIBKOTO — MPUTOTHUIIBKA TEMATHKA, HACUYCHICTh CIOKETY
HE3BUYAWHUMU TOJISIMH Ta HECTIOAIBAHUM X TIOBOPOT; HASIBHICTh TAEMHUII Ta
JIBOX TPyNn TEPCOHAXIB — TepoiB 1 JuXoAiiB; 2) aBroOiorpadivyHOro —
KOHKpeTHi (akTu 6iorpadii mucbMeHHUKA, HASBHICTh Y OLIBIIOCTI IEPCOHAXKIB
peanpHUX TPOTOTHUIB;, 3) CIMEHHO-IOOYTOBOTO — aBTOP TOPKAETHCS TEM
XKHUTTS 1 TOOYTy MPOCTOrO JIOAY, CTOCYHKIB y POJMHI 1 B CYCIHLUIbCTBI,
MOpaJbHUX ILIHHOCTEH Ta amMopalbHUX BYMHKIB, HaBYaHHS 1 BUXOBaHHS,
IpykOu 1 KoxaHHS; 4) IMIKUIBHOI TMOBICTI — JUHAMI3M CIOXKETY 3 JKUTTA
IIKOJISIPIB; 300pa)K€HHS MISUTBHOCTI HABYAJIBHOTO 3aKjagy Ta YYaCHHKIB
HABYAJbHO-BUXOBHOTO TIPOLIECY, IUTAYOTO KUTTSA Yy MO3AIIKUIBHUHA 4Yac;
5) mitepaTypHOi Mapojii — CXO0KIiCTh BHYTPILIHBOI CTPYKTYpH TBOpPY 3 ““JoH
Kixorom” CepBaHTeca Ta TOJOBHHX T€pOiB LIUX TBOPIB IMIOAO iX KHUTTS 3a
3aKOHAMU KHHT, a TaKOXX Tapojii Ha aBaHTIOPHI pOMaHH TPO PO30IHHUKIB
4yepe3 AUTSAYY TPy, Ha KHUTH IS HEIUIbHOI MIKOJHM Yepe3 oOpa3 “ImoraHoro
xyionurka” ToMa Ta Ha CTOCYHKM 3aKOXaHUX JOPOCIUX 4Yepe3 3aKOXaHICTh
Toma y bekki; 6) rymopuctuyHo-catupuyHoro — Mapk TBeH posrisinae
JKUTTEBI pealii BUKIIOYHO Kpi3b MPU3MY CMIXy, BHKOPHUCTOBYIOYH pi3HI
3aco0M KOMIYHOTO — Bij JIerkoi ipoHii 10 capkasmy. JloBeneno, mo “Ilpuroau
Toma Coliepa” — HOPUTOAHULIBKO-TYMOPUCTHYHA MOBICTh 1 Takui TBIp, Y
MeXax SKOTro MOETHYIOThCS 03HAKH KUIBKOX JKaHpiB, — TOOTO MOJI’KaHPOBUH.

Kniouosi cnosa: nitepatypa, poMaH, MOBICTb, KaHP, MONIKaHPOBICTb.

JIvwaska B. H., Tapacosa H. W. KapnoBas cnenu@puka
«IIpuxarouyenuii Toma Coiiepa» Mapka TBena

B cratee npomsumoctpupoBano, uto “IIpuximouenuss Toma Coitepa”
00Ja/1al0T PSAIOM TMPU3HAKOB, XapaKTEPHBIX IS poMaHa Kak BHUAA 3I0ca:
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JI0OCTaTOYHO OO0JBIION 00bEM MPOU3BEIECHNUS, IIMUUYHOCTh aBTOPCKOTO paccKasa,
HACBIIEHHOCTh JAMaJoraMu M MoOHoJoramu. OTMEUYEHO, 4YTO CHOKETHBIN
pacckas He CTOJIb pa3BEpHYT, KaK B KJIACCUYECKUX 00pa3lax poMaHOB, XOTS U
UMEET TPH CIOKETHBIX JUHUM. [Ipu 3TOM mpousBeseHHe JOCTATOYHO MPOCTO
[0 KOMIIO3MIIMOHHOMY CTPOEHMIO, a XapaKTepbl MEPCOHAKEH Ha MOMEHT
pacckasa yxe nmout copmupoBanbl. Xots B “IIpukmodenusx Toma Coiiepa”
U PaccKa3bIBaeTCsl O JIMYHOM JKU3HU TJIABHOTO T'eposi B HEPA3pbIBHOW CBSA3U C
KHU3HBbIO OOIECTBa, OJHAKO HET MacIuTabHOCTH ero u3oOpaxeHus. B
“ITpuxmouenusx Toma Coliepa” BbIIEIEHB MPU3HAKUA CIACAYIONMINX KAHPOB:

1) NpUKITIOYEHYECKOTO — MPHKIIOYEHYECKas: TEMaTHKa, HACHIILCHHOCTh
CIOKETa HEOOBIYHBIMH COOBITUSIMHM M HEOKUJAHHBIH MX MOBOPOT; HAIUYUE
TalHBl WM JABYX TIpylnn  TEpCOHa)Xed — TepoeB M 3J0JIEEB;

2) aBroOHorpaduyeckrue — KOHKpeTHbIC (haKkThl OMOrpaduu MUcaTes, HATHIHe
y OOJIBIIMHCTBA MEPCOHAXKEH peabHBIX MPOTOTUIIOB; 3) CEMEHHO-OBITOBOTO —
aBTOp 3aTparuBaeT TEMbI )KU3HU U ObITA MPOCTHIX JIIO/CH, OTHOILIEHHI B CEMbE
U B O0OIECTBe, HPABCTBEHHBIX IICHHOCTEH M TMOCTYIKOB, OOy4eHHUS U
BOCITUTaHUS, APYKOBI U JI0OOBH; 4) IMIKOJBHON MOBECTH — JUHAMHU3M CIOJKETa
U3 JKU3HU IIKOJIBHUKOB; M300pa)keHUE AEATEIbHOCTH YUYE€OHOTO 3aBEJCHUS U
YYaCTHUKOB y4eOHO-BOCIMTATEIBHOIO Ipoliecca, JAETCKOW JKM3HH BO
BHEILIKOJIBHOE BpeMs; ) IUTEpaTypHOW NapoAuM — CXOJACTBO BHYTPEHHEH
CcTpyKTyphl nipousBeaecHusa ¢ “Jlon Kuxorom™ CepBaHTeca W TJIaBHBIX T'€pOEB
9TUX MIPOU3BEACHUMN 10 IOBOAY UX JKMU3HM 110 3aKOHAM KHMT, a TaKXe [1apoiuu
Ha aBaHTIOPHBIE POMaHbl O Pa30OWHUKAX uepe3 JAECTCKYIO UTPY, HAa KHUTH IS
BOCKPECHOM IIKOJBI yepe3 o0pa3 “moxoro Manpuuka” Toma v OTHOIICHHS
BIIOOJIGHHBIX ~ B3pOCHBIX  M3-3a  BimoOneHHoctu Toma B bekkuy;
6) roMopuCTHYECKU-caTHpHYecKOro — Mapk TBeH paccMaTpuBaeT KHU3HCHHbIC
peanuu MCKIIOUUTEIBHO CKBO3b IMPU3MY CMEXa, UCIOJb3ys pa3Hble CpelIcTBa
KOMUYECKOTO0 — OT JIETKOM UWpPOHMM A0 capkasma. Jloka3aHo, 4YTO
“IIpuxnrouenust Toma Coiiepa” — NPUKITIOUEHUYECKO-IOMOPUCTHYECKAs TIOBECTh
U TNpPOU3BEJEHUE, B paMKaX KOTOPOIO COYETAOTCS IMPU3HAKM HECKOJIBKHX
KaHPOB, — TO €CTh MOIMKAHPOBOE.

Kniouesvle  cnosa:  nutepatypa,  pomaH,  IIOBECTb,  JKaHp,
MOJINKAHPOBOCTb.

Liulka V., Tarasova N. Genre specifics of «The Adventures of Tom
Sawyer» by Mark Twain

The article illustrates that “The Adventures of Tom Sawyer” has a
number of features characteristic of the novel as a kind of epic: a fairly large
volume of work, the epicness of the author's story, full of dialogues and
monologues. It is noticed that the plot narrative is not as detailed as in the
classic samples of novels, although it has three plot lines. The work is quite
simple in compositional structure, and the characters at the time of the story
are almost formed. Although “The Adventures of Tom Sawyer” tells of the
protagonist's private life in inseparable connection with the life of society,
there is no scale to its image. “The Adventures of Tom Sawyer” highlights the
features of the following genres: 1) adventure — adventure themes, the
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saturation of the plot with unusual events and their unexpected turn; the
presence of mystery and two groups of characters — heroes and villains;
2) autobiographical — specific facts of the writer's biography, the presence of
most characters real prototypes; 3) family and household — the author touches
on the life and everyday life of ordinary people, relationships in the family and
society, moral values and immoral acts, education and upbringing, friendship
and love; 4) school story — the dynamism of the plot from the life of school
children; depiction of the activities of the educational institution and
participants in the educational process, children's life in extracurricular
activities; 5) literary parody — similarity of the internal structure of the work
with Don Quixote by Cervantes and the main characters of these works about
their lives according to the laws of books, as well as parodies of adventure
novels about robbers through children's play, Sunday school books through the
image of “bad boy” Tom and on the relationship of adults in love because of
Tom's love for Becky; 6) humorous and satirical — Mark Twain considers the
realities of life exclusively through the prism of laughter, using various means
of comic — from light irony to sarcasm. It is proved that “The Adventures of
Tom Sawyer” is an adventure and humorous story and a work that combines
features of several genres, i.e. polygenre.
Keywords: literature, novel, story, genre, polygenre.

Crarta Haaiiinuia 1o penakuii 11.03.2020 p.
Cratts npuiinsTa go apyky 13.03.2020 p.
Peniensent — k. i H., gou. Cuzonenko H. M.
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PELENINSA KUTAS B MIPOU3BEJAEHUSAX ®. HUIIIIE:
UMATOJOT'MYECKUN ACIIEKT

MeXKynbTypHOE OOIICHHE B COBPEMEHHOM MHPE OOYCIIOBJICHO LIEIBIM
psigoM (akTopoB, OJHUM M3 KOTOPBIX SBIsieTcss HHTepec K [lpyromy,
BBISIBIICHUE W TIPEOJIOJICHUE OIPEACICHHBIX HAIMOHAIBHBIX CTEPEOTHIIOB,
KOTOpbIE  MPEMSITCTBYIOT  ycHemHoW  kKomMyHukanuu. J[. HanmuBaiiko
YKa3bIBAET, UTO ,,00paA3bl/UMUONCU OPY2UX HAPOOOS U UHOCHPAHYES, KOMOpble
€030ar0mcs. 8 OnpeoeieHHoOM HAYUOHATLHOM (UNU PEeSUOHAIbHOM) CO3HAHUU,
no  ceoell  CMpyKmype — AGUAIOMCA — UHMEZPUPOBAHHbIMU  00pa3amu,
cneyuguueckumu dMHO- U COYUOKYIbMYPHbIMU OUCKYPCAMU, KOMOpble
OMIAUYAIOMCS  3HAYUMETbHLIM —~ NOCMOSIHCIMGOM,  HO  He  OCMalomcs
neusmennoimy’” (Hamusaiiko, 2005). Nmaronoruyeckue HCCIIeIOBaHUsA
(H.-A. Iaxo, I'. quzepunk, I'. 'aues, Jl. Hanusaiiko, B.OpexoBa, B. bBynusiii,
H. Kuop, JI. TloTtanenko u ap.) pacCMaTpUBAIOT aCHEKThl MEKKYJIbTYPHOTO H
MEKHAIIMOHAJIBLHOTO JWajoThu3Ma B TPOU3BEACHUSAX PA3JIMYHBIX aBTOPOB.
OpHako B COBPEMEHHOW HMMAroJIorMM MPaKTHYECKH OTCYTCTBYIOT DPalOTHI,
MOCBAIICHHbIE M3ydeHuto penenuuu Kutas B paborax @. Humme. [lostomy
L[ebI0 HAIIETO MCCIEIOBAHUS ABISETCS MMAarojlOTHYECKUi acleKT H3ydeHHs
peuenuuu Kutasi B mpon3BeIeHUSIX HEMEIIKOTO MBICITUTENS.

Hmaronorudeckoe McclieJOBaHUE OCYIIECTBIISIOTCS C yYETOM KOHIENTa
Coero-Uyxoro, a Takxe ,,ayMeHmMuyHoOCmu U UOeHMUYHOCMU, KOMOpble
umazonocu u3 cgepvl COYUONCUXONOSUUECKOU NpOoeKmupyiom Ha cgepy
SMHOKYIbMYPHLIX OMHOWEeHUll U npoyeccos. Moowcno ckazame, umo u3 ecex
Koppenamos [[pyeoco umazonoeus 6onvuie 6ce2o ummepecyem Jlpyzoe Kax
amuoxyabmypHoe. CoomeemcmeeHHO, 6 Hell HA NepeOHUll NIAH BblX00Am
npobdiemMvl OMHOWEHUU CyOvekma ¢ 3IMHOKYIbMYPHbIMU COO0OUWecmeamu,
ceoumu u yyxrcumu,. IIpu smom Ceoe u Hyocoe, Ceoti u [[pyeoii evicmynatom 6
COBPEMEHHOU UMAL0N02UU KAK B3AUMOCBA3AHHbIE U B3AUMONPOHUYAEeMbLe
Mupsl, 30ecv [lpyeoi sensiemcsi He moavko onnosuyueti Ceoemy, HO u
cnocobom u gopmou ezo npucymcmeus 6 mupe” (Hanusaiiko, 2005). Otu
HaOmonenus JI. HanmuBaiiko Ba)kHBI U1 TMOHUMAHUS CHEIU(PUKA PETCTIIII
Kuras B npoussenenuax @. Humue.
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He Bw3biBaeT comuenus tot ¢akt, uro ®. Hume siBasercs oqHuM U3
caMbIX U3BECTHBIX (punocodoB B uctopuu. IIponsBeneHust 3TOro MbICIUTENS,
0€3yCIIOBHO, TOBIMSUIIM Ha  Quiocopuio, KyabTypy U JIATEpaTypy
XX cTonetus, cTaay OCHOBOMU Ui SK3UCTEHIIMATNU3Ma U MOCTCTPYKTYpaInu3Ma.
[loguepkHem, 4YTO aBTOPCKMM CTWIb NPOU3BEACHUM HEMELKOro aBTopa
XapakTepusyercsi aOpUCTUYHOCTBIO U MPOBOKAIMOHHOCTHIO. CKIIa bIBaeTCs
BIIEYATJIEHUE, YTO COoAepKaHUEM cOOCTBeHHbIX TekcToB @. Hume ctpemurcs
noOyauTh YnTaTessl K BHEIIHUM M BHYTPEHHUM JeicTBusM. Bece 310 nenaer
MIPOM3BEICHNUS HEMEIKOTO MBICIUTENSI HE TOJIbKO (PHIOCOPCKUMHU, HO U
XynoxecTBeHHbIMH. Takast cnenuduka npousBeneHuil oOycioOBI€HAa U TeM,
YTO OH TMPE3EHTYeT COOCTBEHHbI BHYTPEHHUH MHp, JI€MOHCTPUPYET
camoaHanu3. B camom cebe ®. Hurme HaxomuT ,,[TOCIEIHEr0 4ejoBeka” —
YeJIoBEKa PECCEHTUMEHTAJIBHOrO0 M cilaboro, JekaaeHTa. Bech TBopueckuit
nyTe  aBTopa  (HauMmHas ¢ paboTel  ,,YenoBeueckoe,  CIHUILKOM
yenoBeueckoe” (1878) u 3akaHuMBas MOCICTHUMH 3aMETKaMHU) — 3TO TOMBITKA
MIPEOIOJIETh T€ YEPThl JMYHOCTH, KOTOpPHIE OH OOHApY)KHUBAET, B IEPBYIO
odepesip, B cebe camoM.

He cMotps Ha 10, yTO paboTsl @. Humie 66u1n JOCTATOUHO OPOCKUMH U
aOpUCTUYHBIMU, B TBOPYECTBE OSTOT0 aBTOpa OOHAPYXKUBAETCS UETKOE
OTpa)XEHUE €ro BPEMEHHU M €BPOIEUCKOM KynbTyphl. Ilomumo Hemenkon
KynpTypbl XVIII-XIX BekoB ®. Hummme BOCHPUHSII TakXe TIpPEYECKUE U
UTANbSIHCKUE KYyJIbTYypHbIE KOJbl. Hemenkuii MbICIUTENb MOCBATUII HEMAJO
TPYJIOB aHAIN3Y €BPONEUCKOr0 KyIbTYpHOTO Hacaeaus. OQHAKO ero peuenums
Kuras Tak xe, kak U Apyrux crpaH As3uM, IIpeACTaBICHA B MPOU3BEACHUIX
¢parmenrapro. . Humime A0CcTaTOYHO peaKo YIOMUHAET Kakue-Iudo
a3MaTCKUe CTpaHbl, [OITOMY CTAHOBUTCS HESCHO, HMEJ JIM HEMEUKUH
MBICIIUTENb KaKkoe-Tu00 4eTKoe Mpe/iCTaBlIeHre 00 3TOM YacTH CBEeTa WJIH Ke
JIOBOJICTBOBAJICSI ()parMEHTAPHBIMU 3HAHUAMHU, KOTOpPBIE, KaK U OOJIBIIMHCTBO
€ro COBPEMEHHHUKOB, MOJTyYall U3 CIPaBOYHBIX U3JaHNUN WU EPUOJUKH.

HyXHO OTMETHTBH TaKXke, YTO 3HAUYUTEIbHYIO YacThb CBOMX 3HAaHUU 00
Azun, azuarckux KyneType u ¢unocopun @. Hurme monyunn u3 TpynoB
A. Illonenrayspa, KOTOpbIM uuTal YTNaHUIIAABl B OpPUTHHAJNE, Aal K HUM
OOLIMpHBIE KOMMEHTapHH, H3Y4YUJ OOJIbIIOE KOJIWYECTBO HWHAMMCKUX U
KUTaWCKUX HCTOYHHUKOB 1O MHAYM3MY U Oynausmy. A. lllomenraysp cuutain
cBoe ¢unocodpckoe yuenue cunHTesom yuenuss W. Kanra u Oynausma.
BriocnencTBum 3TH B3IUIAIbI HETATUBHO MOBJIMUIA Ha PELENINI0O A3UH, B TOM
gyucine u Kwuras. HWmenno Bausaume A. [llonenrayspa oOycioBIUBaeT
UCKa)XEHHOCTH U (pparmMeHTapHOCTH BoctpussTus Kuras @. Humme.

Bomnpoc 0 TOM HacKoJbKO MPH TaKOM MOJIX0/1€ HEMEIIKOMY aBTOpPY ObLIO
BaKHO TOYHO U ayTEHTHYHO MepeaTh a3MaTCKYI0 KYJIbTYpy MOXKHO CUHUTATh
putopuueckuMm. Penenuma @. Hummue Asum, u, B 4yactHoctH, Kwuras
OCYIIECTBISIETCA uepe3 JBOWHyH TmpusMy. C OTHON CTOpPOHBI, uepe3
MBIIIJICHUE €BPONEHCKOr0 YEJIOBEKA, C JAPYrod CTOPOHBI, YEpPE3 CBOKO
COOCTBEHHYIO KPUTHKY 3TOTO CaMOro MblluieHus. Bce 310 00ycioBiuBaeT
Hanuyue B TBopuecTBe @. Hurme 3HAYUTETHHOrO KOJIMYECTBA OLIMOOK W
HETOYHOCTEH.

106



Bicuuk JIHY imeni Tapaca Illesyenkxa Ne 2 (350), 2022

Penenuuio Kuras @. Huwie o0ycnoBianBaeT Takke HE3aBEpPIICHHOCTh
ero ¢unocopun. Benomuum, uto B mpousBenenuu 1886 rona ,,K reneanoruun
MOpau’”’ HEMEIKUI MBICIHTENIh 00CIIall, YTO HAMMUIICT HEKU CBOW TIJIABHBIN
TpyA TOJ Ha3BaHWEeM ,,Bois K BiacTu”, KOTOPBIA MOJDKEH OBLT CTaTh
KJIIOYEBBIM B ero TBopuecTBe. OpHako Tsxkenas OOJe3Hb creraia
HEBO3MOXXHBIM  OCYIIECTBJIEHHWE JTOr0  IUIaHa. Takum  oOpazom,
3aKJIIOYMTENbHBIM Tpya Hukoraa He Bbeiuen. B 1901 rogy poanas cecrtpa
@. Humme, Dnuzaber, myOoIukyeT COOpHUK €ro pyKOMUCEH HIMEHHO MOl TAKUM
Ha3BaHueM. OJHAKO K peajbHOMY TBOPUECTBY HeMelkoro ¢uimocoda KHHUra
MMEeT KOCBEHHOE OTHOIIeHHE. B 1enoM, MOXXHO KOHCTaTHpPOBaTh, 4YTO
¢dunocodckas cucrema @. Humme octanack HezaBepméHHOM. M 93T0 MOXKHO
Ha3BaTh 3aKOHOMEPHBIM, TOCKOJBKY aBTOPCKHUN XYI0KECTBEHHBIH METOI,
XapaKTEePU3YIOITHICS a(hOPUCTUIHOCTEHIO, apaioKCcaabHOCTHIO u
MIPOBOKAIIMOHHOCTBIO, €CTECTBEHHO IOJIpa3yMEeBaeT HE3aBEepILIEHHOCTh. Bce
3T0 oOycinoBiuBaeT crneuupuky peuenuuto Kutas B npousBeAeHHSIX
@. Hume.

B npoussenenuu ,,Becenas Hayka” HEMELKHU MBICIUTENb €1BA JIM HE
BIIepBbIC yrmoMmMuHAaeT Kwutail, KOTOpBIA MPE3CHTOBAaH KaK  IOJHOCTHIO
3aKOHCEPBUPOBaHHAs, 3aMKHYTas B ceOe CTpaHa, HE CTIOCOOHOM K KaKUM-ITHO00
U3MEHEHUSIM: ,,Kumaii aensiem npumep cmpamusi, 20e He0080IbCMBO 8 YEOM U
CHOCOOHOCMb K Npeobpa308aHuio 8biMepiU MHO20 6eKO8 MOMY HA3A0; HO
COYUAnUCMvl U  NPUCTYIHCHUKU 20CYOAPCMBEHHbIX 100106 Eeponvl  necko
CcMO2NU Obl C NOMOWDBIO CEOUX Mep NO YIYYULeHUIO U 0DecneyeHuro HCU3Hu
coz0amv u 6 Eepone xumaiickue nopaoku u Kumaickoe , cuacmoe’”,
oonycmus, 4mo um y0anioceb Ovl npedxcoe UCKOpeHUms me 6ojee Oone3HeHHble,
bonee HedicHble, JHCEHCMBEHHble, NOKYOAd euje U300unyouue Hedo8oIbCmeo U
pomanmuky” (Huume , 1882). B maHHOM KOHTEKCTE mMOJ ,,COIMATUCTAMU’
®. Hume, Hambosiee BEpOATHO WMMEET B BUAY JIacCaJbsSHIICB. ABTOpPCKas
peuenuusa CBUAECTENLCTBYET O He3Hanuu O. Hunme kutailckux peanu,
nockosibky B nepuox ¢ 1850 mo 1864 roxpt B Kurtae nwio BoccTanue
TaiinuHoB, mpencTaBisiBiIee cOO0I0 KPECThIHCKYIO BOWHY MPOTHUB UMIIEPUH
uH m yHecHIyro >XM3HM HECKOJbKMX MWJUIMOHOB uenoBek. Ilomaraem, uto
yke (hakT 3TOro BoOccTaHUsl JoMaeT cTtepeotun o Kurtae kak o cTpaHe, B
KOTOPOM HEBO3MOXHBI mepeMeHbl. OueBunno, uro g . Humme BakHO
OBUIO JIMIIb MPOBECTH XYJOKECTBEHHYIO aHAJOTHIO JUIsl TOTO, YTOOBI
MPUCTBINTh HEKHX ,,COIUATMCTOB”, KOTOPBIE, C TOYKU 3PCHHS aBTOPA, XOTAT
BOBCE HE COI[MAJILHOTO MpOTrpecca, a, HaMpoTUB, KOHCEPBAIMK 00IIECTRA.

B pa6ore ,,ITo Ty cropony mobpa u 31a” (1885) ®. Hurme HECKOIBKO
pa3 mumer o Kurae. OpHO U3 MepBHIX YIOMHUHAHWIA O MPE3EHTOBAHO TaK:
»B meuenuu camoco 0012020 nepuooa UCMopuu yeiosedecmsd, Ha3vl8aemo20
00UCMOPUHECKUM, OOCHOUHCBO UIU HEe200HOCMb NOCMYNKA 6bl8OOUNUCH U3
€20 clnedcmeuti. noCmynoxk cam no cebe mak e Manio0 NPUHUMAILCS 60
BHUMAHUe, KAK U e20 NPOUCX0dcOeHUe, KaKk ewé u HulHe 6 Kumae 3acnyeu unu
nosop Oemeli nepexoosm Ha pooumenel, MAK U mo2oa 0O0PaAMmMHO
oelicmeylowas cuia ycnexa uiu Heyoayu pYKOBOOULA YeN08EKOM 6 e20
0000pUMeNbHOM UMY He000OPUMENTLHOM CYHCOeHUU O OAHHOM NOCmynKe”
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(Hume, 1885). B nanHoM ¢parmente aBTop ynomuHaer Kurtaii B KOHTEKCTE
aHalM3a WCTOPUM MOpaIM, KOTOPYIO JENUT Ha TpU Tepuoja —
,»JJOMOpaJbHBIA’,  ,,MOpalbHBI’ W  ,,BHEMopanbHbIi’. Kax  Buaum,
coBpeMeHHbI emy KwuTaii OTHOCHT K ,,JOMOpalbHOMY’ TMEpPHOIY, KakK Obl
cuMTas ero HamOoiee MPUMUTUBHBIM. 10 cyTH B 3TOM (parMeHTe KyIbTypa
CTpaHbl CHOBA MPEJCTaBIIEHAa KaK COCPEIOTOUYCHUE CTAPOTO M MPUMHUTHBHOTO.
Takas ctepeoTumnHas perenius Obljla TAMTUYHON ISl €BPOIICUIIEB TEX JIET.

B cnenyromem dparmente @. Humre vHe ynomunaet Kuraii Hanpsimyro,
onnako HasbiBaeT U. Kanra , kutaituem”: ,,Cama gunocoghus ecmv kpumuka u
Kpumudeckas Hayka — u Huwezo oonee!”. Ilycmv sma oyenxa ¢hunocoguu
noav3yemcs o0obpenuem ecex nozumusucmos Opanyuu u I'epmanuu (u ouens
B03MOJICHO, 4MO OHA Noabcmula Ovl Oadce cepoyy u exycy Kawma:
NPUNOMHUMeE-KA 3a21d6Usi e20 2NA8HbIX MEOPeHUll), Hauu Hogvle Puirocopul
CKAdiCym, He83Updas Ha 3Mo. KpUmuku cyms opyous guiocopa u umeHHO
Nno2Mmomy, Kak opyous, camu oaieko ewje ne gpunocoghol! U eenuxuii kumaey u3
Kenuecoepea ovin mooice nuwn eenukum Kpumuxom®” (Huume, 1885). 3nech
@. Hunire ucnosib3yeT XyJI0XKECTBEHHBIA MPUEM HPOHUHU. ABTOP CTPEMUTCA
BeicMesTh . KaHTta 3a ero JocTaToyHO KOHCEPBAaTHBHYIO TMO3WIIHI0 B
OTHOIIEHNU (prstocopuu Kak K ,,kputudecko Hayke” (3mech @. Humme, uto
HETUIMYHO JUJIS TOro BpeMeHu, npupaBHuBaeT W. KaHTa M MO3UTHUBUCTOB).
HaspBass U. Kanta ,kwuraiiiem wu3 KeEnurcbepra” aBrop mnpuberaer k
CTEPEOTHUITHOMY 3THOOOpa3y UyKoro, KOTOphI HMeeT Ouorpaduueckoe
obocHoBanue. Jleno B Tom, yto WM. KaHT 3a BCIO CBOIO KH3Hb NMPAKTUYECKU
HUKOT1a He okuaan pogHoro Kéaurcoepra. OH MpakTUYECKU HUTIC HE ObLT B
EBporie. CBou oOcCHOBHbBIE (GUIOCOPCKUE TPYAbl MBICIUTENb CO3JaBal B
OTOPBAHHBIX OT JKU3HH KAOWHETaX, B YaCTHOCTH, PEINW] 3HAMEHHUTHIH CIIOp
MEXIY SMIIUPUKAMHU U PAallMOHAIUCTAMH M 00OCHOBaJ, YTO MeTadu3HhKa Kak
Hayka — HeBo3MokHa. @. Humme cumrtan takoil B3risg Ha (uiiocopuio
KpailHEe apXauWyHbIM, NOJYEpKHUBas, uTO Takas ¢uiocodpus sABIAETCS
OTOPBAHHOM OT ueJoBeKa W OT >XKu3HU. OueBuIHO, yTO, HasbiBasg WM. Kanra
Lkuatainem”, @. Humire He TOIbKO MOTYEPKUBAET OBICTPOE yCTapeBaHUE €ro
¢mnocopuun. OH TakKe BOCCO3TAET CTEPEOTUITHYIO XapaKTEPUCTHKY
9THOOOpaza KuTaillleB, KakK CKPYNyJIe3HbIX JIoAed. DTa  aHajuorus
JelCTBUTENbHO OblIa XapaktepHoit aisa U. Kanra.

bonee sBHo @. Hunme ynomunaer Kutail B apyrom Qparmente 3Toit
paboThlL: ,,V kumaiiyee ecmv no2ogopxa, KOmopou mamepu y4am yice C80uUx
Oemeli: siao-sin (6 coepemennoti mpanckpunyuu: Xiao xin (/MV0) - O.I1 ),
wyMenvbuiu ceoe cepoye!”. Taxosa no cymu u OCHO8HAS CKIOHHOCb NO30HUX
YusUIU3AYULL — A He COMHEHAIChb, YMO AHMUYHOMY 2peKy Hnpexcoe 6ce20
bpocunocy vl 8 2na3a 8 HAC, HLIHEWHUX eBPONeUYax, camoymaierue, — yice
OOHUM SMUM Mbl npuwIuUcy ovl emy ,He no exycy” (Humme, 1885). 3aecw
@. Humme  BOCCO3/1a€T CTEPEOTUITHYIO PELENIMI0O KHUTAHIeB KaK pPOOKUX
JaroAel,  yMalfoIUX ~ COOCTBEHHOE  JOCTOMHCTBO,  MPOAYLHMPYIOIIUX
caMoyHuumxenue. OnHako B gaHHOM koHTekcte ®@. Huuime mnepeHocur sty
CTEPEOTHUITHYIO0 XapaKTEePUCTUKY 3THOOOpa3a Ha COBPEMEHHBIX €My >KUTelei
EBporbl. MOXHO KOHCTaTUPOBATh, YTO ATO BIHUCHIBACTCS B €0 KOHIICTIIHIO,
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COTJIACHO KOTOPOM OH JKMBET B 310Xy ynajaka. @. Hunme npotuBonocrasisieT
COBPEMEHHBIM JIOJIM aHTHYHBIX TPEKOB — 0O0Jiee PEIIUTENbHBIX U CMEIbIX.
Taxum 06pazom, OH JEMOHCTPATUBHO TEPEKII0UaeT CBOE¢ BHUMaHue ¢ Kuras,
KUTalCKUX CTEPEOTUITHBIX ITHOOOPA30B HA MEPCOHAXKEH U TEMBI, KOTOPBIE €ro
00JIbIlIE UHTEPECYIOT.

[lonBons uTOr HalIero UucciaeAoBaHus, OTMETUM, yTo perenius Kurtas B
npousBeneausx ®. Humme ,,Becénas nayka” (1882) u ,,Ilo Ty ctopony nobpa
u 3ma” (1885) peamusyercss depe3 CTEPEOTHIHBIE ASTHOOOpA3bl, KOTOPHIE
oOycnoBnensl  uiocodueir  A. lllomenrayspa u  npeAcTaBICHUSMU
COBPEMEHHUKOB aBTOpa. llepcrnekTuBbl paccMaTpuBaeMon TEMbI Mbl BUAUM B
m3ydenun peunenimuu ¢unocopun @. Hurime B mpoU3BEICHUAX KUTAHCKHX
nucarenen XX—XXI cronmerus.
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Ipoubkina O. ®. Penenunis Kuraro y TBOpax @. Himme:
iMaronoriynmii acnekT

ABtop crarti Onpra IlponbkiHa gochimkyBana peneniiro Kutamo y
tBopax ®. Himmre ,,Becena mayka” Tta ,,Jlo Toit 6ik mobOpa i 3ma”. Y crarri
3a3Ha4aeThCHA, 10 eTHooOpasu Kuraro Oymu cnpuitasari  ©. Himmre
(parMeHTapHO, OCKITBKM HIMEIBKUNA aBTOP HIKOJIM HE 3alMaBcs iX
(GyHIAMEHTAIbHUM BHUBYEHHSM. ABTOp CTAaTTi 3a3Hayae, IO CTHJIICTHKA
tBOpiB @. Hinme xapaktepusyerbest adopuctuunicTio. L iHauBigyanpHO-
aBTOpCHbKa OCOOJIMBICTH poOUTH ioro TBopH yHikanbHUMH. Onbra IlpoHbkiHa
TOBOHTH, 1o 3Mict TBOopy . Himme cBigunth mpo cBimome OakaHHS
HiMeIpKoro (imocoda CIpOBOKYBaTH YHUTa4ya, CIOHYKATH HOTO 10 pPi3HUX
30BHIIIHIX YW BHYTpimHIX mnposBiB. [ns TBopiB @. Himme xapakrepHuit
caMOaHaji3, II€ BHM3HA4a€ OCOOJHUBICTH TBOPYOro MeToxy MuUTLA. Ombra
[IpoHbKiHA TOBOAMTH, 1110 OCOOIMBOCTI aBTOPCHKOTO CTUJIIO CBITYaTh MPO TE,
o tBopu @. Himie HeoOXigHO po3risiiatu He jumie sk (utocodebki, a i
niteparypHi. Topu @. Himre, B skux aBTOp 3BepTaerhest 1o Kuraro, MicTUTH
yumano nommiok. Pemeniiis Kurato @. Humme oOGymoBieHa TuM, IO BiH
cupuiiMae KyJabTypy, ICTOPilO Ta JiTepaTypy KpaiHH, 3 OJHOTO OOKY, uepe3
MPU3MYy MHCJICHHS €BPOINEHCHKOT JIIOAMHM, 3 1HIIOTO OOKY, — Yepe3 BIacHY
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KpUTHKY KuTalicbkoi Tpaaumii. Onbra IIpoHbkiHa [oBena, mo y poOOTi
,Becena Hayka” @. Hiume un He Bnepiue 3ragye Kutail. ETHooOpa3 Kurato B
it poOOTi penpe3eHTOBAHO MTEBHUMH CTEPEOTUIIAMH, K1 ICHYBaJIM Ha TOW Yac
y €BPONEUCHKOMY 1HTEIEKTyallbHOMY InpocTopi. Y TBopi ,,I1o Toii Oik go6pa i
371a” HIMELbKUI aBTOp JAeKUIbKa pa3iB penpe3enTye Kutail. Onbra Ilponbkina
HaroJIoIlye, 10 Y TBOP1 TAKOXK BUSBJICHO CTEPEOTUITHY PELETLiI0 €THOOOpasy
Kwurato, sxuii mocrae sK KpaiHa 13 3aCTHIJIO KyJIbTYypOIO, HE 3IaTHOIO /0
po3BuTKy. Y 1mpoMy TBopi @. Hilliie cTBOproe cTepeoTUIiHi 00pa3u KUTAMIIIB,
JUISL SIKAX XapaKTepHI HepilrydicTh Ta camomnpuHmkeHHs. Omnbra IIponbkiHa
noBoauTh, mo @. Himme mpotucraBnse eTHOOOpazaM KHTaiilliB €THOOOpa3u
AHTUYHUX PEKiB, KOTP1, HA HOT0 AYMKY, € OUIBII PIIIYYUMHU Ta CMUTUBUMHU.
Knrouosi cnoea: Hite, eTHOOOpas3, CTEPEOTHII, iMaroJiorisi, perentis.

IIponbkuna O. @. Penenuusa Kurasi B npousseaenusix ®. Humme:
HMAaroJorn4ecKui acmexkT

Astop crtateu Onbra llponpkuHa wuccnenosana penenuuio Kutas B
npousBenenusx ®. Humme ,,Becenas nayka” u ,,I1o Ty cTopony nmo6pa u 3ma”.
B cratbe oTmeuaercs, uro 3THOOOpa3sl Kuras O6bun Bocpunstel @. Hume
(parMeHTapHO, OCKOJIbKY HEMELKHI MBICIUTEIh HUKOTAAa HE 3aHUMAJICA UX
(yHIaMEHTaNbHBIM H3Y4YCHHEM. ABTOp CTaThbd OTMEYAeT, YTO CTHIUCTHKA
npousBeneanii  @. Humme  xapakrtepusyeTcss  adOpUCTUYHOCTBIO.  ITa
WH/IMBU/yaIbHO-aBTOPCKAsi OCOOCHHOCTH AENAeT €ro paboThl YHUKAJIbHBIMHU.
Onpra IlpoHbKHHA JOKa3bIBAET, YTO comepkanue pador . Humme
CBUJETEIBCTBYET O CO3HATEJIIBHOM JKEJIAHUM HEMEIKOTO  MBICIUTENS
CIPOBOIIMPOBATh YUTATeNs, MOOYIUTh €ro K pa3jiMYHbIM BHEIIHUM WU
BHYTPEHHUM InposBieHUsAM. [lna npoussenenunn  @. Humme xapaxrepeH
caMOaHalu3, ATO OMNpeeNAeT 0COOEHHOCTh TBOPUYECKOTO METOJA MBICITUTEIIS.
Ompera IlpoHbKHMHA JOKa3bIBA€T, YTO OCOOCHHOCTH aABTOPCKOTO CTHIIA
CBUJCTEIBCTBYIOT O TOM, u4To mnpousBeneHus . Hunme #Heobxoamumo
paccMaTpuBaTh HE TOJBKO, Kak (miocopcKkue, HO H JUTEpaTypHBIC.
[Ipoussenenus ®. Hue, B KOTOpBIX aBTOp oOpariaercsa k Kurato, conepxxut
HeMasno omuOoK u HeTouHocTel. Penermus Kuras @. Humme oOycnosiieHa
TE€M, YTO OH BOCIIPUHUMAET €€ KYJIbTYpPYy, UCTOPUIO U JIUTEPATypPy, C OJHOMI
CTOPOHBI, YEPE3 MPU3MY MBIIUICHUSI E€BPOIEHCKOr0 YEJIOBEKa, C JPyrou
CTOPOHBI, Yepe3 CBOI0 COOCTBEHHYIO KPUTUKY KHUTaWCKOW Tpamuiuu. Onbra
[IponpkuHa nokazana, yto B padote ,,Becenas nayka” ®. Hume ensa nu He
BriepBbie yrnomuHaeT Kwurait. Kynerypa Kutas B 310 pabore mpe3eHTOBaHA
OINpE/CIIEHHbIMA CTEPEOTUIIAMH, KOTOpBIE CYILECTBOBAIM B TO BpEMs B
€BpOINEICKOM HHTEJUIEKTyaJIbHOM MNpocTpaHcTBe. B mpoussenenun ,lIlo Ty
CTOpOHY A00pa M 37a” HEMEIKHH MBICIHUTENIb HECKOJIbKO pa3 YIOMHHAET
Kurait. Onera IlpoHbkMHa TOJYEPKUBAET, YTO B JTOM TPYAE TaAKKE
perpe3eHTOBaHa CTEpEOTUIHAsT  penenius 3THooOpa3za Kwurasi, KkoTOpbIit
MpeicTaeT Kak 3acThIBIIAsl KyJIbTypa, HE CIOCOOHas K pa3BUTHIO. B aToM
npousBeneann @. Humme co3maer crepeoTunHbie 00pasbl KUTAHIEB, IS
KOTOPBIX XapaKTepHBI pOOOCTh, HEPEIIUTEILHOCTh, CaMOyHUYIbKeHHEe. Obra
[IponbkuHa mokasbiBaer, uyto @. Hurme mpoTtuBomocTaBiseT 3THOOOpazam
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KI/ITaf/'HleB 3THOO6paSBI AHTUYHBIX FpeKOB, KOTOpI)Ie, II0 €ro MHCHHIO,
SIBIIIOTCSL OOJiee peIIUTENFHBIMUA U CMENIBIMH.

Knmouesvie cnosa: Humime, 3THOOOpas, CTEpPEOTHIL, AMAaroJjorus,
perentus.

Pronkina O. F. Reception of China in the works of F. Nietzsche: the
imagological aspect

The author of the article, Olha Pronkina, studied the reception of China
in the works of F. Nietzsche ,,The Gay Science” and ,,Beyond Good and Evil”.
The article notes that the ethnic images of China were perceived by
F. Nietzsche in a fragmentary way, since the German thinker never engaged in
their fundamental study. The author of the article notes that the style of
F. Nietzsche's works is characterized by aphorism. This individual author's
feature makes his work unique. Olha Pronkina proves that the content of the
works of F. Nietzsche testifies to the conscious desire of the German thinker to
provoke the reader, to induce him to various external or internal
manifestations. The works of F. Nietzsche are characterized by introspection,
this determines the peculiarity of the thinker's creative method. Olha Pronkina
proves that the features of the author's style indicate that the works of
F. Nietzsche should be considered not only as philosophical, but also literary.
The works of F. Nietzsche, in which the author refers to China, contain many
errors and inaccuracies. The reception of China by F. Nietzsche is due to the
fact that he perceives its culture, history and literature, on the one hand,
through the prism of thinking of a European person, on the other hand, through
his own criticism of the Chinese tradition. . Olha Pronkina proved that
F. Nietzsche's work ,,The Gay Science” mentions China almost for the first
time. The culture of China in this work is represented by certain stereotypes
that existed at that time in the European intellectual space. In the work
»Beyond Good and Evil” the German thinker mentions China several times.
Olha Pronkina emphasizes that this work also represents the stereotypical
reception of the ethnic image of China, which appears as a frozen culture
incapable of development. In this work, F. Nietzsche creates stereotypical
images of the Chinese, who are characterized by timidity, indecision, and self-
abasement. Olha Pronkina proves that F. Nietzsche contrasts the ethnic images
of the Chinese with the ancient Greeks, who, in his opinion, are more resolute
and courageous.

Keywords: Nietzsche, ethnic image, stereotype, imagology, reception.

Crarrs Haniinuia qo penakmii 15.03.2022 p.

Crattsa npuiiasTa no apyky 20.03.2022 p.
Penensent — 1. ¢in. H., nou. Kpmwxkanosceka O. O.
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3100yBauka Apyroro (MaricTepchbKOro) piBHS BHIIOI OCBITH
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Kymniposa T. B.,

JIOKTOP (PLIIOJIOTIYHUX HAYK, Ipodecop,

npodecop kadenpu repMaHChKoi (ioJIorii Ta mepexiamsy
HanioHnansHOTO yHIBEpCUTETY ,,[l0oaTaBChKa MOJITEXHIKA
imeHi IOpis Konaparroka”, m. [TonraBa, Ykpaina.
kuta2608@gmail.com
https://orcid.org/0000-0003-3489-2767

OCOBJIUBOCTI HEPEKJIAY HAYKOBUX TEPMIHIB
Y I'AJTY31 TEHETHKHA YKPATHCBKOIO MOBOIO

Hapasi y 3B’43Ky 13 CTpIMKMM pO3BUTKOM HAayKH 1 TEXHIKH IOCTasa
npobyiemMa Mmepekiaay HAayKOBHX TEKCTIB 1HIIOK MOBOK 13 MiHIMalbHOIO
BTPATOIO CEHCY, PO3YMIHHS SKOTO MOYKE CTATH ITOIITOBXOM JI0 HOBHX 3HaHb Ta
MOJANBIINX BIAKPUTTIB. Po3MaiTTs HaykoBUX pPO3pOOOK, IO CTOCYIOTHCS
okpemux cdep, ITOBOAWTH, IO TEPMIHOCHUCTEMH Taiy3el, HEBIMHHO
po3BuBaeThcs. Ilepexnan  HaykoBoi — TepMiHoJorii  moTrpeOye — OiibIn
TPYHTOBHOTO MIAXOAY IJIsl 3A1MCHEHHS aJICKBaTHOTO IMEpPEeKIaay, TOMY Hapasi
NPUIUIAETECS 0CcOOIMBA yBara A0 ONTUMI3alil NepeKkiIaxy TepPMiHOJOTTYHUX
OJIMHHIIb YKPAaiHCHKOIO MOBOIO, OCOOJIMBO Yy Tally3l TCHETHUKH. Y IIbOMY
BOAYaeThCA aKTYaJIbHICTh HAIIOTO JOCIIIKEHHS.

Ha croromni nepexiaa HayKOBO-TEXHIYHMX TEKCTIB, 30KpeMa TEXHIUYHOI
TEPMIHOJIOTIT BUKIMKAaEe HeaOusKe 3allikaBIeHHS y HAyKOBIIB. Baromuii
BHECOK y PO3p0OKy Ii€i mpobiieMu Oyiio 3MiHCHEHO IPOBITHUMH BYCHUMH
nobu (JI. bapxymapos, B. bpeyc, B. Kowmicapos, B. Konrinos, f. Penxep,
A. ®ennopoB), pPO3BIAKH SKUX OYyJ0 IMPHUCBIYCHO OCOOIMBOCTIM IIEpEKIamLy
HAyKOBO-TEXHIYHOI JliTepaTypu. Y Cy4yacHI Hayli 3’sSBWIHCS pPOOOTH,
MIPUCBSYCHI aHAN3y TEPMIHOJIOTIT y JOTHYHUX J0 T'CHETHKH HayKax: 010JIorii,
Ximii, raiy3i 6iorexnomnoriit Touo (Onanko & Omnanko, 2019). Ilonpu yBary
HAYKOBIIB 70 Ii€] TEMH, 3aJHMIIAEThCS 0araTo HEBUPIMICHUX MHUTAHb 100
MPAaBWJIBHOCTI Ta aJICKBATHOCTI TMEPEKIaxy TEpPMiHIB, 30KpeMa y ramysi
reHeTHKH. TOMy MeTOI0 HAIllol CTAaTTi € TPYHTOBHUYN aHalli3 HU3KU HAYKOBUX
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poOIT Ha TEHETUYHY TEeMaTHKy, BUOKPEMJIEHHS HAayKOBOi TEpMIHOJOrIi Ta
aHaJi3 crnocoOiB Mepekiaay TeHeTHUHUX TEePMiHiB.

CyuacHa Hayka pO3BHBAETHCS INBUAKHUMH TEMIIAMH, Y CKJIaJ MOBH
BXOJIITh HOBI TEPMiHH, SIKI MalOTh OyTH aJ€KBATHO MEPEKIAJECHUMHU Ta OyTH
3pO3yMiJTUMU Y MOBI niepekiiany. CTpuKHEM HAyKOBUX PO3BIJOK CTa€ HAYKOBa
TEPMIHOJIOTIS, IO € TEOPETUYHUM MIAIPYHTAM OyIb-SKOTO JOCIHIJIKECHHS.
MoskHa TOTOUTHCS 3 YK€ BIJIOMUM BH3HAYEHHSIM, IO “TEPMIH — II€ CJIOBO,
a0o0 ycTajeHe CJIOBOCIONYYEHHS 1110 YiTKO i 0OJIHO3HAYHO MO3HAYA€ HAYKOBE YU
crieriajgbHe MOHSTTS; CJIOBO abO0 CJIOBOCHOJYYEHHS, IO O3HAYa€ YiTKO
OKpecCJIeHE CHelialbHe MOHATTA SKOI-HeOynb Traily3l HayKd, TEXHIKH,
MHCTEITBA, CycHiibHOTO )UTTs Tomo” (Bycen, 2005).

VYV ramy3si TeHETUKH OCHOBOIO OYAb-SIKOTO HAyKOBOIO TEKCTy €
TEPMIHOJIOTIYHUN PsA, a TaKOX METOAMKA TEHETHYHUX JOCIIIKEHb, SKi
noTpeOyr0Th YITKOrO Ta TOYHOTO Nepekiany. Y nepekiafaiubKiid MpakTULi mija
MOHATTSAM  “TEpMIH’ PO3YMIIOTh CJIOBa abo CIIOBOCIIOJIYYCHHSI, SIKi
MO3HAYaIOTh cHenudiuyHi MOHATTSA 1 00’ €KTH, IKUMHU KEPYIOTHCS CIIEI[ialliCTH
nepHoro ¢axy B Haymi um TexHimi (bopucoBa, 2003, c. 208). Tepminu
M03HAYalOTh CJIOBA, SIKI 3aCTOCOBYIOTHCS BHKIIOYHO B MeEXaX HAayKOBOI'O
crimio (mitochondrial genome — “mimoxonopianvnui 2enom”, PCR-RFLP —

“IIL[P-IT[]P®", selection — “siobip”, SNP markers — “SNP mapkepu”, gene
polymorphism — “oononykneomuonuii nonimopeizm”’, methods of research —
“memoou oocniodxcenns”) (Bopucosa, 2003, c. 208; Maritok, CaeHKo,
Ycenko, Xanak, 2020).

B ykpaiHcpkili Hayli iCHYIOTh AECATKM Ipalb 3 TEPMIHO3HABCTBA Yy
PI3HUX Tay3sX JIFOACHKOI MIsJIbHOCTI: TEHETHIIl, JIHTBICTUIII, MeauiiuHl. Came
3apO/KEHHSI TEHETHKH MOXXHAa KOHCTAaTyBaTH 1€ Yy JOICTOPUYHI Yacu. Aue
OCHOBHM CYYaCHHUX YsBJICHb IPO MEXaHI3MH CHaJKOBOCTI OYynHM 3aKiaJieHi
Tinbku y cepenuni XIX crtomitrsa. Toxx HaBiTH Hamle ChOTOJEHHS MPOIOHYE
3HAYHY KIJIbKICTh HOBHX T€HETHYHHUX TEPMIiHIB, SIKI MOTPEOYIOTh aJIeKBaTHOTO
nepeknany ta Bukopucranus. Cam TepMmin “T'eHeTHKa” MOXOIUTH 13 TPEIBKOT
MOBH, TOX BeJIMKa KUIbKICTh TIOB’S3aHUX TEPMIHOEIEMEHTIB € TPeKo-
JATHHCHKOTO MMOXO/)KCHHS, Ta € 3aM03UYECHHSIMU 13 TepPMiHOCHCTEM 010JI0TiT Ta
010TexHOIOT1T (KOMITJIEKCH METO/IiB, SIKi BUKOPHUCTOBYIOTh TCHHY 1HXKEHEPII0).

[lpn BUBYEHHI T€HETHMYHHMX TEPMiHIB, Ba)XJIMBO HArOJOCHUTH, MIO 3a
CBOEID CTPYKTYPOIO BOHU MOXYTh MICTUTH Pi3HY KUIBKICTH JIEKCEM, TOMY
YMOBHO ICHY€ TMOAUI Ha OJHO-, JIBOKOMIIOHCHTHI Ta 0araTOKOMIIOHEHTHI
TEPMIHHU.

HaiimommpeHimmmMu, Ha Hally AyMKY, € JBOKOMIIOHEHTHI TEPMiHH, SIKi
(GopMyIOTECS 13 JBOX IMOBHOLIHHMX JekceM. Cepea Takoro THITy JIEKCEM
MO>KHa BUOKPEMUTH TaKi CTPYKTYPHI TUIIU:

N + N (nucleotide sequence, mitochondrial DNA, DNA replication, genetic
information, gene therapy);

A + N (structural gene, ultraviolet light, ryanodinreceptor gene,
reproductive function, bacteriostatic agent, biological recourses);

N + Prep + N (culture of genetic, hybridization of nucleic acids, the thickness
of lard, single-nucleotide polymorphism of DNA);
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Past Participle + N (marker assisted selection, linked genes/markers,
conserved sequence, applied research);

Present Participle + N (transforming sequences, reading frame, transforming
oncogene);

N + Gerund (gene engineering, gene splicing, mutation breeding, molecular
farming, chromosome walking, alternative splicing).

Bapto 3ayBaxkuTu, 1m0 3 OJAHI€EI MOBM Ha IHIIy TEPMIHU HE
MEPeKIaIaloThCsl K 3arajbHOBXKHMBaHI cioBa. HaiimpoctimmMm crocobom
MIEPEKIay € «IOHATTS — YKPAiHChKHIA TEPMiH», T aX HiK HE «IHIIOMOBHHI
TEPMiH — YKpaiHCBKHIA TEpMiH». Y TOHSITTS 3aKJIaJeHO HOro HAWTOJIOBHIMII
BJACTMBOCTI, TOMY # Yy IHIIMX MOBax II O3HaKH OyAyTh BBa)KaTHUCA
BU3HAYAJILHUMU (HAIPUKIIAJ], HAYKOBO-TCHETHYHA TepMiHojoris: methods —
memoou, genes — eenu, markers — maprxepu, DNA — JJHK mowo). Y Takux
BUIAJKaX TEPMIH TMEpeNaeThCsl 3a JOMNOMOIOI  3BHYAHOIO  CJIOBA.
HaiinommpenimmmM crioco0oM nepekiany € TpaHCKOAYBaHHs: MOOYKBEHHA YU
nooHEeMHa Iepeaya BUX1JHOI JIEKCUYHOI OJIMHULI 32 JOTIOMOror0 ayaBiTy
MoBH mnepeknany (bopucosa, 2003, c. 208), mo AOCUTh MPOJYKTHBHO NpHU
nepeknaaai  TepmiHosiorii  y ramy3i reneruku (polyacrylamide gel -
noniakpunamionuti eeiw, electrophoresis — ezexmpoghopes) (Maritok, CaeHko,
VYcenko, Xanak, 2020).

Tako ICHYIOTb TPHUWICHHI CIIOBOCHOJYYEHHS, abo K BIacHe
CIIOBOCTIOJTYYCHHSI Ta JIGKCHUYHI OJMHUIN 3 MepeXiJHuM craTycom: Single
nucleotide polymorphisms, recombinant DNA technology, open reading frame,
single nucleotide polymorphisms, polymerase chain reaction (PCR),
melanocortin-4 (MC4R) receptor gene, restriction fragment length
polymorphism, restriction fragment length polymorphism. (Matitox, Caenxko,
VYcenko, Xanak, 2020).

[cHYfOTP BUTIAJIKHM, KOJW Y CIOBHHKY HEMa€ TOYHOTO BiJIOBITHHKA
NIEBHOMY TE€pPMiHY, a00 * BUKOPUCTAHHS TPAHCKOAYBaHHS € HEJIOTIYHUM, TOAI
nepekyiagadl BAAIOTBCA W A0 I1HIIMX TEPeKIalanbkux TpaHchopMarlii,
0COOJIMBO TOJi, KOJIM TEPMIHOJIOTISI € HOBOIO. Y HAaYKOBIiH JIiTEpaTypi TEpMiHH
HECYThb OCHOBHE CEMaHTHYHE HABAaHTA)KEHHS 1 CTAlOTh CTPMXKHEM TEKCTY,
PO3MEKOBYIOUM MOHATTA. YMOBHO YCi TEKCTH MOXKYTb OYyTH MOJIICHI Ha JBi
TPYIU: TEKCTH 3 YK€ BIJOMHUMH TOHATTIMU Ta TEKCTH, SKi BBOJATH HOBI
MOHATTS, IO 3a3BUYail BHPAXalOTbCS HOBUMH TepMmiHamu. Ha aymky
M. [IBuinra, Tepiia i3 yMOB € OJHO3HAYHOK 1, «B MPHHIIUII TiAIa€ThCS
anroputMizauii» (bopucosa, 2003, c. 208). Koxen TtepmiH, sKkuit
BUKOPHUCTOBYETHCSI B TEKCTi, MOXXe OyTH 3aMiHEHUH EKBIBaJICHTaMH.
BinmoBigHO mepekian Takoro TEKCTy € He CKIAJHUM i MOXke OyTH BUKOHAHUH
nepekagademM i3 TpaaulliiHuM piBHEM KBastiikarii, ajge JuIie 3a yMOBH, IO
OCTaHHIM Ma€ JOCTyNm [0 HAayKOBHX CIIOBHHKIB YHM TepMiHOTpadiuHuX
MOCIOHMKIB, Ma€ HAaBUYKHU OIPAIIOBAHHS JOJATKOBOI JITEpaTypH YU MOXKE
3apy4MTHCS MiITPUMKOIO crieriaricta 3 miei ramy3i (Lsiwtiar, 1989, c. 102-112).

Bapro 3a3HauMTH, 10 ICHYIOTH CYTTE€BI JIEKCHYHI MpoOJieMHU
CeNIeKIIHO-TeHeTUYHOoi ~ TepMiHosorii. Hamu  Oyno  posrmsiHyTo  Ta
MPOaHaTI30BAaHO HAYKOB1 JIOCHI/DKEHHS, CTaTTI MIOAO IbOTO MUTaHHS.
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Hetounuii nepekinan, HelOIUIbHE KaJbKyBaHHS Ta HEPO3YMIHHS CEIEKIINHUX
Ta TEHETHYHUX TEPMiHIB, MPU3BOAATH J0 HEMOPO3YMiHb 13 MPEACTaBHUKAMU
miel ramy3i y IHIIUX KpaiHax, YHEMOXKJIMBIIIO€ CITBHIpamio 3 HAMHU. Jlis
BUpIIICHHS [bOTO THUTaHHS JAOUIIBHUM Oyle 3alydaTd A0 MepeKiaay
¢binoyoriB pa3oM 3 TEHETHKAMHM, CEJICKIIIOHEPAMH Ta CTBOPCHHSI Cy4acHOTO
TIIyMayHOT0 HaykoBoro cioBHHKa (Omanko & Omnanko, 2019).

VY reHeTHyHINW Tamy3l MEpeKial METOAMK HAyKOBUX JOCIIKEHb
(methods of research — memoou Oocnioscenns) TpuBepTae yBary HHU3KOIO
HaliMEHYBaHb peareHTiB, martepianiB mns BuniieHHs JIHK, Buxopucranss
OKpeMHuX MeTo/iB poboTH 3 Oiojoriunumu 3paskamu (DNA typing — JHK
idenmuchixayiss abo ye 8CMAHOBNIEHHS 2eHEeMUYHOI THOUBIOYalbHOCMI 0)Y0b-
K020 OpeaHisMy  Ha OCHOGI  aHanizy  ocobausocmell tioeo
oezokcupubonyrneinosoi kuciomu, the genetics laboratory — nabopamopis
eenemuxu, bristles of pigs — wemuna ceuneii; biomaterial samples — spasxu
biomamepiany, Restriction fragment analysis — ananiz pecmpuxyitinux
@paemenmis) (Mamiwk, Caenko, Ycenxo, Xanax, 2020). Tlpu nepexmami
TEPMiHIB 3 XiMii, a TaKOX IMOHATH XIMIYHUX pEaKIlid, SKIi MalOTh MICIE Y
TFeHeTUYHUX JOCTI[UKeHHSAX Ta I pO3IiTiB, MOTPIOHO BHUKOPHUCTOBYBATH
riocapii TepMiHIB, SKI TOJETHIYIOTh PO3YMIHHS THX YW IHIIUX TOHITH. Y
TakuxX 30ipKax HaBEIEHO TAaKOX CHHOHIMH TEPMiHIB Ta 3ayBa)KEHHS II0J0
iXHBOTO BUKOpPUCTaHHA. [Jocapiii 3a3BUuYail MICTUTh aBTOPCHKI 1HIEKCH
YKpaiHCBKOIO Ta aHIJIIHCbKOI0 MoBaMu. Taki riocapii € BaXIMBUMH
MMOMIYHUKAMH IS HAYKOBIIIB, acHipaHTIB Ta CTYACHTIB BIIMOBITHUX
coerianpHocTe# (Oneiina, [Baiika, 2008, c. 738).

Y HayKOBHX TEKCTax Ha TIEHETHMYHY TEMAaTUKy € 3HauyHa KUIbKICTb
BJIACHHUX Ha3B, AKi MalTh OyTH TNepeKiajeHi aJeKkBaTHO. BiacHi Ha3BH
BBAXKAIOTHCS HEBIJI'€EMHUM YUHHUKOM Oyab-KOi MOBU Ta KYJIbTypH, 1 TOMY
JIOCUTh BaXXIIUBUM € MpaBHIIbHA Iepeaaya ix MOBOIo mepekiany. Ha croroami
HE BIIYXalOTh JUCKYCII HIOJO0 JOPEYHOCTI BUKOPUCTAHHS y PI3HUX Taly3sax
3HaHb PI3HUX CIOCOOIB TepeKiany MpH MepeKiagl UUX MOBHUX OJUHUIIb
(Bunorpamos, 2001, c. 224).

Brnacni Ha3BM HanmexaTh J0 O€3€KBIBaJICHTHOI JIEKCHKH, TOMY Ha
MePIIN TOTJISI MOXKE 31aTUCS, 1110 3INCHUTH TaKUi MepeKiIa] MOXKHA IOCUTh
JIETKO, 30KpeMa 3a JOMOMOTOI0 TPAaHCKpUOYBaHHs, MEpeJaBIld 3BYKOBY abo
OykBeHHY 000JIOHKY cloBa. [IpoTe, ypaxoBylo4H 1yMKHU MPOBITHUX HAYKOBIIIB
(41. Tonosernpkuid,, K. Lixyliko Ta iH.), MOKHA CTBEpKYBaTH, 1[0 ICHY€E HU3KA
MEPeIIKo ], 30KpeMa 3MiHa HOpPM MpaBWJ MepeKIady BJIACHHUX Ha3B Yy MOBI
nepekyaay, Mo 3HAaYHO YCKIATHUTH Iepenavy IHMX JIEKCHYHHX OJUHHIIb
1HIIIOI0 MOBOIO.

[lepmroueproBuM 3aBIaHHAM TIpH Tiepeadi BIACHUX HA3B € IXHE
PO3yMiHHA Ta 3[aTHICTh MOSICHUTH TEPMIHOJNOTII0 3ac00aMy 1HIIOI MOBH.
OHiMU BUpaXarOTh a0COIIOTHY OJMHUYHICTD 1 € HA3BaMH 1HAMB1yalli30BaHUX
npeameris Ta seui (Kapnenko, 2012, c. 164-168).

VY 6inpmocTi BUNAAKIB y TEHETHII TP TIepeaadi BIAaCHUX Ha3B 1HIIOHO
MOBOIO TIepeKiIajadyi KOPUCTYIOThCSI METOJOM TpaHCIiTepanii, 4acoMm i3
BUKOPUCTAHHAM KajJbKyBaHHsS. Y IIbOMY BHIIaJKy BJAcHI Ha3BH MOBH —
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JDKepelia, BU3HAYCHHS, TOHSITTS TEepPENaloThCs JIiTepaMHi YKPaiHChKOI a0eTKH
0e3 BpaxyBaHHs ocobimuBocteii BumoBu (DNA typing — JHK munysanns,
analyses — awnaniz, amplification — amnaigpikayin, gene alleles — aneni 2enis,
PCR — I1I]P (noaimepasna nanyioeosa peakyis, reagent —peacenmu, Chelex-
100 - sumosnsemocs sax Yenexc — 100, polyacrylamide gel -
noniakpunamionuti eeav, €ethidium bromide emuodiym 6pomio, ultraviolet —
yaempadgpionem, electrophoregram — erexkmpogopecpama, locus — noxyc,
micropopulation — mixpononynsyis) (Maritok, Caenko, Ycenko, Xanak, 2020).

[opsiz 13 TpaHCHiTEpaliel0 BUKOPUCTOBYETHCS METO/ TPAHCKPUIILIT, 1110
nonsrae 'y (oHermuHii mnepemaui BiaacHoi HazBu (LLC  «Druzhba-
Kaznacheiivkay — CI' TOB «/lpyscoa-Kaznaueiska») (Martitok, Ca€HKo,
VYcenko, Xanak, 2020).

Yacom MOXe BUKOPHUCTOBYBATHCS BHKIIFOYHO METOJ KAIbKYBaHHS, KOJU
y MOBI TMEpeKiaay BIacHAa Ha3Ba MEPENacThCS MOCIIBHO, YacTUHAMH, 3
MOJANBIINM CKIaJaHHAM nux ydactuH B omgHe mize (Large White breed —
senuxa bina nopooa) (Marirok, Caenko, ¥Ycenko, Xanak, 2020).

TakuMm 4YHHOM, TEpeKiaJ HAYKOBHUX TEKCTIB y Tally3l Te€HETHKH €
HaIpOouy/[ I[IKaBUM Ta BOJHOYAC CKIATHUM IporecoM. Hapasi icHye npobiiema
yHi(iKaIi ceneKiifHO-TeHeTHYHOI TEPMIHOJIOT], siKa Hapa3l JOCUTh aKTHBHO
po3BHUBA€EThCSA. TepMiH CTa€ CTPHXKHEM T€HETHMYHOTI'O TEKCTY, OCKIJIBKH came
Bl PO3YMIHHSI TEBHOTO TOHSTTS, MOXHA MINTH JO YCBIJIOMJICHHS TIOBHOTO
TecTy. 3a3BHuYail JUii TEHETHYHOrO0 TEKCTy XapakTepHa OJHO-, JBO-
(maityacTime) Ta OaraTOKOMIIOHGHTHa JICKCHKA, SKa IEPEKIIAIa€ThCA 3a
JIOTIOMOTOI0 TpaHCHiTepanii, TPaHCKPHUIIII Ta KaJbKyBaHHS, 4acoM yci I
METOIH MIOEAHYFOThCS, BU(OPMOBYIOYH BiJIIIOBiTHE TIOHSTTSL.
[lepcriekTHBHOIO, Ha HAIIy AYMKY, € po0oTa 31 CTBOPEHHS JIBOMOBHHX
CJIOBHHMKIB Ta [IOBIIHUKIB 3 TEHETHUKH, SKI JO3BOJATH IIEBHOIO MIpPOIO
yHi(hiKyBaTH TEpMIHOJIOTIYHHIA anapaT Li€l ramysi.
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Mariwk B. B., Kymniposa T. B. Oco01uBocTi nepek/iaxy HayKOBHX
TePMiHiB y rajysi reHeTHKM YKPaiHCbKOI0 MOBOIO

VY crarTi po3risHYTO HAyKOBI TEPMIHU Ta METOIU IXHBOTO MEpPEKIaay Ha
MPUKJIAl HU3KKA CTaTedl y ramy3i reHetuku. [IpoaHamizoBaHO IOCBiA Ta
NpakTHYHI poOOTH MPOBIMHUX (axiBLIB AK Yy Taiy3i FeHETHKH, TaK 1 ramysi
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nepexyaay. MeToro poOOTH CTaB pETENbHUN aHaji3 TMepekiagy HayKOBHUX
TEpMiHIB Ha TeHEeTHM4YHy TeMaTuky. Hapasi icHye mpoOiema yHigikarii
CEJIeKIIMHO-TEHETUYIHOI ~ TEPMIHOJIOTi{, SKa CBOTOAHI JIOCUTh AKTHBHO
po3BUBa€eThCS. TepMiH CTae CTPUIKHEM T'€HETUYHOTO TEKCTY, OCKLUIBKH caMe BiJl
PO3YMiHHSI TIEBHOTO TIOHATTS, MOKHA IIHTH O PO3YMIHHS TMOBHOTO TECTY.
3a3Buyail Uil TEHETUYHOrO TEKCTY XapaKTepHa OJHO Ta 0araTOKOMIIOHEHTHA
JIeKCUKa, 30kpema 1, 2, 3 KOMIIOHEHTHI TEPMIiHH, IO TMEPEKIANAIOThCI 3a
JIONIOMOTOI0  TpAHCIITepaLlii, TPAHCKPHIIIII Ta KaJbKyBaHHSA; 4yacoM Yci I
METOAM TOENHYIOThCSA, BHU(OPMOBYIOUM BIAMOBIAHE TMOHATTA. Y CTarTl
AHATI3YEThCSl MEPEKNaJ] BJIACHUX Ha3B T'CHETHYHOI TeMaTHKH. Y OUIbLIOCTI
BUIIQ/IKIB Y TEHETHIIl NPH Mepeiadl BJaCHUX Ha3B 1HILIOIO MOBOIO MepeKiiajayl
KOPUCTYIOTBCS ~ METOJIOM  TpaHCiiTepallii, YacoM 13  BHKOPUCTAHHIM
KaJIbKyBaHHS. Y I[bOMY BHIIQJIKy BJIAaCHI Ha3BU MOBH-IDKEpeJa TepeaaroThCs
JiTepaMH  yKpaiHCbKOi abeTku ©Oe3 BpaxyBaHHS OCOOJIMBOCTEH BHUMOBH.
[cHyIOTH BUNAAKH, KOJIM Yy CIOBHMKY HEMa€ TOYHOTO BIANOBIIHHUKA MEBHOMY
TepMiHy, a00 K BHKOPHCTaHHS IIUX METOJIIB € HEJOT1YHUM, TOJMI TepeKIaaadi
BIAIOTHCS U /IO 1HIHMX NEpeKIagabKux TpaHchopMaliiid, 0cOOIUBO TOI1, KOJIU
TEPMIHOJIOTISI € HOBOIO. Y pOOOTI 3a3HAYAETHCS, 1110 YMOBHO yCi TEKCTH MOXKYTh
OyTH TIOJIIJICHI HA JIB1 TPYITH: TEKCTH 3 YK€ BIIOMUMU MOHATTSAMH Ta TEKCTH, SKI
BBOJIITh HOBI IMOHATTA, IIO 3a3BMYail BHUPAXalOThCS HOBUMHU TEepMiHAMHU. Y
CTAaTTi 3a3HAYCHO, IO TEPCIICKTHBHUM 3aBJAHHSAM CYYaCHUX JOCIITHHUKIB €
poboTra 31 CTBOpPEHHS IBOMOBHUX CJIOBHHKIB Ta JOBIIHUKIB y TCHETUYHIN
rajry3i, 1o JI03BOJIUTh YHI(IKyBaTH TEPMiHOJIOTIYHUH arapaT IMeBHOI Tay3i.

Kniouogi cnosa: HayKoBi TepMiHH, Nepekyajl, TEPMIHOJIOTIS, TeHETUYHI
TEPMiHH, JIEKCUYHI TPOOJIEMHU NIEPEKIIAay, TCHETHKA.

Marumok B. B., Kyminuposa T. B. Oco0eHHOCTH nepeBoa HAy4YHBIX
TEPMHHOB B 00JIACTH F€eHETUKH HA YKPAMHCKHUI A3BIK

B cratbe paccMOTpeHbl HayyHble TEPMHUHBI U METOJbI MX IE€pPEeBOJA Ha
npuMepe psga crarel B o0yacTH TeHeTukH. lIpoaHanu3upoBaHBI OIBIT U
MpaKTU4Yeckre paboThl BEAYIINX CIEIHATUCTOB KaK B 00J1aCTH T€HETUKHU, TaK U
B oOmactu mepeBoja. Llenpto paboTHI CTanm THIATENBHBIA aHAIM3 TepeBoJa
Hay4yHbIX TEPMUHOB Ha TE€HETUYECKYI0 TeMaTuKy. B Hacrosmiee Bpems
CYLIECTBYET npobiema YHU(DUKAIAN CEJIEKLINOHHO-TEHETUYECKOIN
TEPMHUHOJIOTMH, KOTOpasi CEroAHs JOCTATOYHO aKTWBHO pa3BUBaeTcs. TepMuH
CTAaHOBUTCS CTEP)KHEM T'E€HETHMUYECKOrO0 TEKCTa, IIOCKOJIbKY HWMEHHO OT
MOHUMAaHMsI OIPENEIICHHOIO MOHATUS MOXXHO JOWTH O MOHUMAHUS IOJIHOTO
tecta. OOBIMHO JUIi TEHETHMYECKOro TEKCTa XapakTepHa OJHO U
MHOTOKOMIIOHEHTHAs JIEKCHKA, B YaCTHOCTH |, 2, 3 KOMIIOHEHTHbIE TEPMUHBI,
MIEPEBOIMMBIE C TIOMOIIBIO TPAHCIUTEPALIUH, TPAHCKPUIIIIMM U KAJIbKUPOBaHUS;
MHOTJa Bce 3TU METOJIbl CoYeTaroTcs, OPMHUPYs COOTBETCTBYIOLIEE OHATHE. B
CTaThe aHAJM3UPYETCS NEPEBOJI UMEH COOCTBEHHBIX F€HETUYECKOI TeMaThKu. B
OONIBIIMHCTBE CIly4yaeB B TE€HETHKE IpU Ieperaye MMEH COOCTBEHHBIX Ha
JPYTOM SI3bIKE MEPEBOJAYMKH IOJIB3YIOTCS METOJOM TPAHCIUTEPALMH, UHOI/AA C
UCIIONIb30BAHUEM KaJIbKUPOBaHUS. B 3TOM ciydyae cOOCTBEHHbIC Ha3BaHUS
S3bIKA-UCTOYHUKA TIEPENaloTCs OyKBaMHU YKpaWHCKOTro andaBuTa 0e3 ydera
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ocoOeHHOCcTe mpounsHomeHus. CyliecTBYIOT cilyyau, KOrjla B CJOBape HeT
TOYHOTO COOTBETCTBUSI ONPENEIEHHOMY TEPMUHY, WIM HCIOJIb30BaHUE STHX
METOIOB  HEJIOTMYHO, TOTJa TIEPEBOAYMKH MPUOEraloT M K JPYruM
NEepeBOAYECKHM TpaHC(HOPMALUSIM, OCOOCHHO TOrAa, KOrja TEpMHUHOJIOTHS
SBJISIETCSl HOBOM. B paboTe oTMeyaeTcs, 9YTo YCIOBHO BCE TEKCTHI MOTYT OBITh
paszeneHsl Ha JABE IPYIIbL: TEKCThI C YK€ W3BECTHBIMU MOHSATHUAMHU U TEKCTHI,
BBOJISIIIIE HOBBIC TIOHSTHS, OOBIYHO BBhIpakKacMble HOBBIMH TEpMHHAMH. B
CTaThe TOBOPUTCS, UTO MEPCIEKTUBHON 3a71a4ell COBPEMEHHBIX HCCIIeI0BaTeNei
SBISIETCST paboTa IO CO3[aHUIO JBYSI3BIYHBIX CIIOBApEH M CIIPABOYHUKOB B
TEHEeTUYEeCKOM OTpaciid, 4TO MO3BOJIUT YHU(HUIMPOBATH TEPMUHOIOTUYECKUIL
anmapaT OIpeesICHHON OTpaciIu.

Kniouegvie cnoea: wHaydyHble TEpMUHBI, TEpPEBOJ, TEPMUHOJIOTHS,
TeHETUYECKHE TEPMHHBI, JICKCHUECKUE MTPOOIIEMBI TIEpEBOIa, TCHETHKA.

Matiiuk V. V., Kushnirova T. V. Features of translation of scientific
terms in the genetic field into Ukrainian

The article considers scientific terms and methods of their translation on
the example of a number of articles in the field of genetics. The experience and
practical work of leading specialists in the field of genetics and translation are
analyzed. The aim of the work was a thorough analysis of the translation of
scientific terms on genetic topics. Currently, there is a problem of unification of
selection and genetic terminology, which is actively developing today. The term
becomes the core of the genetic text, because it is from understanding a certain
concept, you can come to understand the full test. Usually the genetic text is
characterized by one and multi-component vocabulary, in particular 1, 2, 3
component terms, which are translated by transliteration, transcription and
tracing; sometimes all these methods are combined to form a corresponding
concept. The article analyzes the translation of proper names of genetic topics.
In most cases in genetics, when translating proper names into another language,
translators use the method of transliteration, sometimes using tracing. In this
case, the proper names of the source language are transmitted in the letters of the
Ukrainian alphabet without considering the peculiarities of pronunciation. There
are cases when the dictionary does not have an exact correspondence to a certain
term, or the use of these methods is illogical, then translators resort to other
translation transformations, especially when the terminology is new. The paper
notes that conditionally all texts can be divided into two groups: texts with
already known concepts and texts that introduce new concepts, which are
usually expressed in new terms. The article notes that a promising task of
modern researchers is to create bilingual dictionaries and reference books in the
genetic field, which will unify the terminological apparatus of a particular field.

Key words: scientific terms, translation, terminology, genetic terms,
lexical problems of translation, genetics.
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MICIE JUCTAHIIHHOI ®OPMU HABYAHHSA
VY 3AT'AJIBHIV CUCTEMI OCBITH CTYJIEHTIB ®L10JIOT'IB

Ha cywyacHoMmy eTami pO3BUTKY CYCHIJILCTBA, KOJHM CBIT 3ITKHYBCS 3
nangemicro COVID-19, iHdopmaTuzariiss OCBITH CTa€ IIe aKTYyaJIbHIIIOL0,
rOCTPO NOCTae mpolieMa PO3BUTKY IUCTAHIINHMX TEXHOJOTi B OCBITI,
MOJIEpHi3allii ICHYFOUMX OCBITHIX CTaHJApTIB Ta Iporpam, IOIIYKY HOBHX
croco0iB B3aeMOJII1 BUKJIaJaviB Ta y4HiB. J[JI1 HAC € HAA3BUYANHO 3HAYYIIIUM
PO3TIISIHYTH TIpo0ieMy creludiku JUCTaHIIHOT pOopMHU HABYAHHS Y MOBHOMY
BUIIOMY HaBYaJHHOMY 3aKJIaJi (Ha MOBHOMY (DaKyibTeTi), a TAKOK BU3HAUUTH
onTUMaibHI YMOBH Ui 11 edexTuBHOI peamizarii. Posrisa ganoi mpobiemu
TAaKO)XK HEOOXIIHMH [JIsi BHU3HAUEHHS POJI Ta 3HAYYIIOCTI HaBYaJIbHOI
KOMIIETEHIII] y IbOMY crieliu(PidyHOMY OCBITHBOMY KOHTEKCTI, OCKIJIBKHA METOIO
HaBYaHHS 1HO3EMHOI MOBH y BHIIIOMY HaBYAJIILHOMY 3aKiafi € (OopMyBaHHS
KOMYHIKQTUBHOI KOMIIETEHI[ii, OCKUIbKM BHUITYCKHUKH BY3iB, SIKI OCBOiH
nporpaMmy OakajiaBpuary, MOBHHHI BOJIOJITH ‘“‘3MAaTHICTIO O KOMYHIKalii B
YCHIH Ta MUCBMOBIM (OpMax 1HO3EMHUMHM MOBAMHU JJIsi BUPILICHHS 3aBJaHb
MIKOCOOHMCTICHOI Ta MIKKYJIbTYpHOI B3aeMonii'. TakuM 4YMHOM, B yMOBax
naHjaeMii B Cy4acCHOMY CYCHUIbCTBI 3pOCTa€ MOTpeda y BUBYCHHI 1HO3EMHUX
MOB JJII MIKXHApOJIHOTO MPOQECiHHOTO CMUIKYBaHHS HE JIMIE OYHO, a U Y
OHJIaMH-pOpMaTi, OCKUIBKM 0araTo MDKHApOJHUX KOHGepeHLill, (hopyMis,
HapajJ TPOBOASTHCA TUCTAHIIWHO. BIiAmoBigHO BUHWKAE MOTpeda MOUIyKY
MiOXOMiB, 3aco0iB 1 METOAIB HaBUaHHS 1HO3EMHOi MOBH B yMOBax
JQUCTAHIIMHOI ~ OCBITH, IO CHOPUAOTH (GOPMYBaHHIO i1H(OpMaIIHHO-
KOMYHIKATUBHOI KOMIIETEHIIIi BUIYCKHUKIB BUIIMX HAaBYAJbHUX 3aKJIaJliB.
AHaniz npo0seMu AUCTAHIIMHOTO HAaBYaHHS 1HO3E€MHOI MOBH, PI3HOMAHITTS
Cy4aCHHUX MIAXOJIB Ta PI3HUX TEXHOJIOTIM TOKa3aB, M0 Haile()eKTUBHIIIOK
TEXHOJIOTIE€I0 B CyJaCHUX YMOBaX € TEXHOJIOT1s 3Mimanoro HapuanHs (Blended
Learning) 3 omopor0 Ha KOMYHIKATUBHUNA Ta OCOOHUCTICHO-HISUTHHICHHIA
Miaxoau. 3MillIaHe HaBYaHHS - 11€ TIOE€JHAHHS HaBYaHHS y TpaauLliiHIi dopmi,
TOOTO OYHOTO HaBUAHHS B ayJUTOPIi 32 MIATPUMKH Ta TOTIOMOTH BHKJIagayda y
peaJlbHOMY uaci, Ta HaBYaHHA, 10 3IHCHIOETHCS 3a JIOMOMOIOI CyYacHHX
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TEXHOJIOTIH Yepe3 KoMmMm'ioTep. Y TOM yac sSK OYHE HAaBUYaHHS pPO3BUBAE
HaBUYKM CIUIKYBaHHS, BMIHHA B3a€MOJIATH Yy TpoOIeci BHUPIMICHHS
npodeciiiHuX 3aBIaHb, CIIPHUsIE MOAO0JIAHHIO MOBHOTO 0ap’epy.

[Ilo cTocyeThCs €IEKTPOHHOTO, TO BOHO, O€3MEepevyHO, AMCLHUILIIHYE,
PO3BHBAaE HaBHYKK CaMOOpTraHi3allii, 3ajy4ae BHKOPHCTaHHS iH(OpMAIiitHUX
TEXHOJIOTI Ta pecypciB, NPUCKOPIOE TpOLEC OTPUMAHHA 3HAHb Ta IX
KoHTpoJib. KpiM TOro, moOymoBa mporiecy 3MilIaHOTO HaBYAaHHS Ha OCHOBI
KOMYHIKQaTUBHOTO Ta OCOOWCTICHO-TISTIBHICHOTO MigXOJIB OpI€EHTOBaHA Ha
OCOOHCTICTh CTYJEHTA, [0 PO3TIIAMAETHCS SIK CYO’ €KT MISUTBHOCTI; METH, 3MICT
Ta MPUHAOMH HaBYaHHS OOYMOBJICHI MOTpeOaMH Ta 1HTEpECaMHu YYHS, a TaKOK
Woro iHAMWBIAyadbHO-TICUXOJOTIYHUMU  ocoOmuBocTsMu (b, AnHaHbes,
JI. Burotcokuii, A. JleontbeB, C. PyGinmrTeiiH), o 103Bojsie BUOYJOBYBaTH
IHAUBIAYalbHY  TPAa€KTOPIl0O  HaBYaHHA Ta  cOpuse  (OPMYBaHHIO
iH(pOopMaIiifHO-KOMYHIKaTUBHOI KOMIIETEHIIi1 Y4HIB.

HaBuanHs Ha BifcTaHi 32 1oMOMOror0 iHGOpMAaIliHHUX TEXHOJIOTIH Haae
NPAKTUYHO HEOOMEXKEHI  MOXIIUBOCTI  BHUKOPHUCTAHHS  NEPCOHAIBHOTO
KOMIT'FOTEpA y PI3HUX cepax JIOACHKOI MIsUIBHOCTI. Y MOBHIN/ JIIHTBICTHYHII
OCBITI HEOOXIAHICTh I1HTEHCHBHOI peami3amii JUCTAHIIMHOTO PEXUMY
B3a€MOJIII CYO0'€KTIB OCBITHBOTO TIpOIleCY OOYMOBJIGHAa SIK COIIaJIbHO-
€KOHOMIYHUMH, TaK 1 MPEeIMETHO-3MICTOBHUMH (pakTopamu. 3 OAHOro OOKY,
K 3a3Ha4aroTh (axiBii y ik ramysi (A. AanpeeB, A. AxasH, M. Byxapkina,
€. JmurpieBa, C. Jomoka, C. XKuako, I. Kpescekuii, M. Moiiceena,
A. Iletpos, €. Ilonat, A. XyTopcbKHii Ta 1H.), AUCTaHIiHA (JopMa HABYAHHS,
BIJIMTOBIAI0YH HA TOTPEOH CHOTOACHHS, JO3BOJISIE OTPUMYBATH OCBITY OLIBIITIH
KUTBKOCTI Jtojei. BoHo mocTymHe 11 THX, XTO TeorpadiyHo 3HAYHO
BiJIaJICHUH BiJ PO3TAUIyBaHHS JIHTBICTUYHOTO YHIBEpCUTETY (MOBHOTO
(hakyapTeTy YHIBEPCUTETY), 3 PAAy NPUUYMH 1M030aBICHUNH MOMIIMBOCTI
HaBYaHHS B TPATUIIMHOMY PEXHMi, TOTOBHHA OJHOYACHO OTPUMYBATH JIBI i
Oinpire ocBiTH. 3 IHIIOTO OOKY, Ha TYMKY psAay nocmiaHukiB (€. Apximnosa,
M. bosrenko, €. JlmitpieBa, O. OxmonkoBa, €. IlappronoB, M. [lerpora,
€. [Tonar, P. TIloramosa, T. SIMChKHX), TUCTAHIIIITHE HABYAHHS 1HO3EMHOT MOBH
Ma€ HU3KY YHIKQIbHHUX JIIHTBOJHIAKTHYHUX MOXKIUBOCTEH, IEPEOIIHUTH
BAXJIMBICTh SKUX HEMOXJHMBO. Cepel HUX NPUPOJHICTH Ta aBTEHTHYHICTh
CepeloBUINA I1HIIOMOBHOI KOMYHIKAIlil, PO3MIMPEHHS KOJa CHUIKYBaHHSA,
(BiAHOCHA) MPOCTOTAa 3HAWOMCTBA 3 KYJIbTYpOI, MOOYTOM Ta mpodeciiHuMuU
JNOCATHEHHSIMH  IHIIMX  HApOJiB, 3HATTS TPAIUIIHHOTO MOBHOTO Ta
MICUXOJIOTTYHOTO Oap'epy MPaKTUYHOTO BUKOPUCTAHHS 1HO3€MHOI MOBH TOIIO.
3aradpbHOAUIAKTHYHUNA Ta JIHTCBOAMIAKTUYHUI ITOTEHIIAI JIUCTAHLIHHOTO
HAaBYaHHS 3yYMOBHUB AaKTHUBI3AIlll0 JOCHITHUIIBKOTO IHTEpPECY N0 PO3POOKHU
Teopli Ta TeXHOJOrid peamizamii i€l (GOpMH Yy TPaAKTULI BHUKIAJAHHS.
CporonHi 106pe Biomi poOOTH Takux aBTOpiB, K O. AHzapeeB, O. AxasH,
C. Honoka, O. €ropmmn, O. Oxoneno, E. Cxubunpkuit, JI. Xamsmina,
JI. Xonina, O. XyTopchKui, 10 PO3MIAJAIOTH SK 3arajibHi, TaK 1 MpUBaTHI
MUATAaHHS OpraHizaiii AUCTaHIIHHOTO HaB4yaHHSA. OcoOJWMBHIA P 3aliMalOTh
po0OTH,  TpPUCBAYECHI  PO3MIAAY  JUCTAHLIHHOIO  HABYAHHS  MOBH.
Pi3HOMaHITHHI BEKTOP HANpPSAMIB IUX JOCIIKEHb. 3aralbHOK METOI0JIOTIEI0
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JUCTAaHILIMHOI (OpMHM HaBYaHHS I1HIIOMOBHOMY CHUIKYBAHHIO 3aliMaroThCs
M. byxapkina, €. ITonar, P. [loranosa, JI. Xansmnina. AucTaHIiiHOMY pexUMi
YUTAHHS 1HO3EMHOIO (HIMEIBKOI, aHTJIHChKOI) MoBOIO (€. JImutpiesa,
I1. SIMcpKMX); B) TIMEPTEKCTOBOI I1HTEpIpeTalii JIHIBICTUYHOTO MaTepiany
(T'. Kenposa, O. [limosa). HocmigHuku (GIiKCylOTh yBary Ha 3MiCTOBHIH
oprasizamii JUCTaHILIHHOTO HaB4YaHHiS iHO3eMHUX MoB (T. inaeBa),
PO3MIISIAI0OTh TUIAKTUYHI MOMIJIMBOCTI KOMITHOTEPHOI KOMYHIKaIlii Ha OCHOBI
[HTEepHEeT-TeXHOIOT1] (A. Axasn), KOHKPETH3YIOTh cnenudiky
KOMYHIKaTHBHO-OPIEHTOBAHOTO HABUYAaHHA 1HO3EMHHUX MOB Yy JIUCTaHIIMHIN
ocsiti (/I. [xantacosa). Bukopucranus [HTepHeT-TexHOMOTrT Y Kypcax

JMVCTaHIIMHOTO HaBYaHHS €BPOMEHCHKHUM MOBaM OIMMCAHO y poOoTax
JI. Xananinoi. Y pob6orax B. KyrymypoBa posrisgaerscs iHpopmaiiiiHe
CEpeOBMILE HaBYaHHA MDKKYJIbTYpPHOI KomyHikamii. ®opmu (ayxmio- Ta
BiJIcOKOH(EpeHIil, BeO-ypOKH, BHUKOPHUCTAHHS HAaBYAJIbHUX EJIIEKTPOHHHUX
mnatdhopM, BiEO JICKINl, OHJAWH-3aHATTS Ta 1HIIN), 3aco0M (KOMIM'IOTEpHI
OHJIAWH-TIpOTpaMH, NHUIAKTAYHI ayJaio- Ta BijeoMarepiaiv, AWCTaHIINWHI
MPAaKTUKyMH, €JIEKTPOHHI HaBYAJIbHI MOCIOHUKH Ta 1HIII), CIIOCOOM KOHTPOJTIO
(oHyIaliH-TeCTYBaHHs, KOMII'IOTEpHI IMpe3eHTalli NpOeKTIB Ta iHII), SKi
YCHIITHO  BUKOPHUCTOBYIOTHCSI Yy  TPOIECI  JUCTAHIIMHOTO  HaBYaHHS,
JOCIIJKEHO Y IpOoaHaji30BaHUX poOoTax. Sk mokasye peanbHUI CTaH CIpaB y
MPaKTUIll BUKJIAJaHHSI B KOHTEKCTI JIHTBICTUYHOI OCBITH, MO>KJIHUBOCTI
JUCTAHIIHHOTO HaBYaHHA 1HO3EMHOI MOBM CBHOTOAHI MOTPiOHI B PI3HHUX
JIHMBOAMAAKTUYHUX LUIAX. Lle Moxke OyTH BUKOpUCTaHE JJsl MOTIMOJIEHOro
BHUBYCHHS TeMH 200 pO3/A1Ty 3 HAaBUAJIbHOI POTPpaMu, JUIsl JIIKBIJAIlil MPOTauH
y 3HAaHHAX, HaBUYKAaX, BMIHHAX CTYAEHTIB 3 IE€BHUX AaCIHEKTIB HaBYaHHS
MDKKYJIBTYPHOTO CHUIKYBAaHHS, Ui THX, XTO HABYA€ThCS, SAKI HE MAlOTh 3
pI3HUX NPHUYXH BIABIAYBATH By3 B3arajii abo MpOTATOM SIKOTOCh BiJpi3Ka 4acy.
Oco06sinBe 3HaueHHS UCTAHIIIiHE HABYAaHHS Ma€ IOJ0 BIOCKOHAJCHHSA Ta
M1 IBUICHHS €(pEKTUBHOCTI 3a0YHOTO HaBYaHHS MalOyTHIX JIIHTBICTIB.

[lpy Bu3HAYEHHI MOHATTSA JUCTAHIIMHOTO HaBYaHHA, MU OyneMo
JOTpUMYBATHCS BU3HAUYCHHS A. XyTopchbkoro. BueHuit iHTepmperye Ito
¢dopmy Tak: “/lucraHiiiiHe HaBYaHHA — II€ HAaBYaHHA, y SIKOMY CYO’€KTH
ocBiTH (y4HI, TEJAarord, TBHIOTOPH Ta IHIIMX) MAaTh IPOCTOPOBY YH
TUMYACOBY BIJUJAJICHICTh SK JAPYr Big Jpyra, 1 Bix 3aco0iB HaBYaHHSA, a
HaBYAJbHUHA TIpolec 3IIHCHIOETBCS 3 JONOMOIOK TENEeKOMYHIKalid, 3
ypaxyBaHHSM €JIeKTPOHHUX 3ac00iB Mepexi [Hreprer” (Xytipcpkuit, 1998). ¥
TaKOMY KOHTEKCTI po3risify AaHa (opMa HaOyBae XxapakTepy KOMII FOTEPHOTO
JTUCTAHIIHHOTO HaBuaHHs. “KoMmr’'torepHe aucTaHIliiHE HaBYaHHS — II€
HaBYaHHSA TeorpadiuHo BIJVIAJIGHUX Y4YHIB 3 BHUKOPHCTAHHAM pI3HUX
1H(OopMaIIHUX TEXHOJIOTIH TOCTaBKM HABYAIBHOTO MaTepiaay Ta JOCTYIY 10
Bignanenux pecypciB” (Iloramosa, 2002:105). ['onoBHOIO pPHCOIO TaKoOro
HaBYaHHS (Ha BIAMIHY BiJ TPaJAMIIMHOIO) € 3aCTOCYBaHHS KOMII lOTepa B
SKOCTI 3aC00y HaBYaHHS, 10 JUHAMIYHO PO3BHMBAETHCS, BUKOPUCTAHHS KOO
KapJIMHAJILHO 3MIHIOE CUCTEMY (JOPM 1 METOIIB BUKJIAJIaHHS. 3a I[I€I0 03HAKOIO
KOMIT'IOT€pHE MAMCTaHIIifHE HaBYAHHS CYTTEBO BIAPI3HAETHCS BiA 1HIIMX
MOJKJIMBUX CHUCTEM JUCTAHLIMHOIO HAaBUYaHHS, HANPHKIAJ, KEHC-TEXHOJIOTI],
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o rmnepeadadarTh MmiAdip Ta PO3CUIKY HAOOPIB HaBYAIbHO-METOIUYHUX
MaTtepiaiiB g caMoCTiHHOrO BHBYeHHs. Ille oOJHIEID TEXHOIOTi€
JUCTAHI[IHHOrO HaBYaHHS € “TelieBi3iiiHa” TEXHOJIOTIs, IO JIEKUTh B OCHOBI
BIPTYaJIbHOTO TPEHHIHTOBOTO JUCTAHIIITHOTO HaBUAHHS, KE MPAKTUKYETHCS B
JesIKNX CydacHHX YHiBepcuTeTax. Bona mepenbavae iHIuBimTyanbHHA BHOIp
CTY/ICHTOM BIPTYaJIbHOTO PEXUMY POOOTH 3 HaBUAIBHUM MPOIYKTOM. JlaHMii
PEXUM peaizyeThCs B OCHOBHUX 0a3MCHUX TEXHOJOTIUHUX MPUHOMAaX, TaKUX,
SK 1HAWBIAyaJIbHE HABYaHHS, 1H/IMBIlyaJlbHE 3aCBOEHHS aITOPUTMAMU Pi3HUX
croco0iB  BUKOHAHHA  [iil, pPO3BUBAIOYMI  TPEHIHr, 1HAUBITyaJbHA
CUCTeMaTH3allisl 1 CTPYKTYpyBaHHsI 3HAHb Y BUTJISI/II CKJIAJaHHS JIOTTYHUX CXEM
6a3 3HaHb. [Ipu Takomy po3yMmiHHI JUCTAHIIMHE HaBYaHHS HE CYNEPEUYUTH
iHIIMM (QopMaM oprasizalii OCBITHBOI'O IPOLECY Ta JIETKO IHTETPYEThCS 3
HUMH.

IcHye meBHa pgymKa, WOIO JAUCTaHLIAHOIO (OPMOIO y  BUIIAAIL
KOMIT FOTEPHHUX MEPEX HE MOYKHA 3aMIHUTH MIATOTOBKY (haxiBIls, MOYKHA JTHIIIC
OpraHiYHO BIMCATH iX Yy iHTerpamiiiHuii mninicHuii npouec HapyaHua (Crtapos,
1999). V nitepaTypi BHCIOBIIOETBCS JyMKa HEOOXITHICTb BpPaxOBYBaTH
MOJKJIMBOCTI  BIJTIOBIHOCTI AMCTaHIIMHOrO HaBYaHHS ICHYIOUMM (opmam
OCBITH. BiAmoBimHO 10 IILOTO TPHUHIUITY CTBOPIOBAHI Ta BIPOBAKYBaHI
iHpopMaliifHi TeXHOJOril MaloTh CTaTH HE CTOPOHHIM €JIEMEHTOM Y
TPaAMIIIAHIA CHCTEMI BHIIOI OCBITH, BOHH MalOTh OYTH NPUPOJHHM YHHOM
inTerpoBani 10 Heoro (Iloramoma, 2002: 218). Crektp po3B’s3yBaHUX y IUX
YMOBaX OCBITHIX 3aBJaHb HACTUILKH IIUPOKUN 1 PI3HOMaHITHUN, HEOOX1THICTh
MOBHOIIIHHOTO 3aCBO€HHS HOPM MOBH, III0 BHBYAETHCS, COLIOKYIBTYPHHUX
0COOJIMBOCTEH CIIJIKYBaHHS 1 MOBEIIHKM HACTUIBKU aKTyajlbHa 1 HEMOPYIIIHA,
[0 TOBOPUTU TMPO TOBHOI[IHHY peali3almiio CyTo IUCTAHIINHHOI dopMu
HaBYaHHS MaWOYyTHIX JIHTBICTIB (y BIAMIHHOCTI €KCTEpHATY/BIAKPUTUX
YHIBEPCHUTETIB) Ha CHOTOJHIIIHINA JEHb € mpoOiieMaTHyHUM. “‘JlucraHIiiiHe
HaBYaHHs 1HO36MHHUX MOB, TaK CaMmo SIK 1 B3araji JUCTaHIIHI KypcH 3 Pi3HUX
OpeaMeTiB Ta MNUTaHb MporpamMu abo IO3amporpamMHOro, JOAaTKOBOTO
Matepialy, MOKJIMKaHI He 3aMIHUTH OYHE HaBUaHHS, a JIOMOBHUTH HOro 3
METOIO MOTIMOUTH ab0 PO3MIMPHUTH 3HAHHS, TiepeadadeHi Mporpamoro Ko™
(Incranmiiine HaBuanus, 1998:109). Inrerpariis O4HMX Ta JAWCTAHITIHHUX
¢bopM HaBYaHHA CBHOTOJHI Ha3BaHA HANHOUIBII TEPCHEKTHBHOIO MOIEIUIIO
(Teopis Ta mpakTuka..., 2004:83). Ii peanizauis m03BoNUTHL HEHTpasizyBaTH
HEIONIKH KJIACHO-YPOYHOI CHUCTEMH, 5Ka, K CTBEPIKYETHCSA, € CBHOTOIHI
“raJbMOM B IHTEJIEKTYyaJbHOMY PO3BHTKY yuHs  (Tam >ke: 85). Amnaii3
MO>KJIMBOCTEH JMCTAHIIHHOI (GopMH y IBOMY CHEIH(IYHOMY OCBITHBOMY
KOHTEKCTI OCOOJIMBO BaXKJIMBHM JIJIs1 JOCHI/DKEHHS SIK Y TEOPETUYHOMY, TaK 1 B
MPaKTUYHOMY IUIaHax. SIK MOKa3ye aHajii3 HasBHOI JITepaTypH, HAa CbOTOJHI
0co0JMBO ABHUH i1HTEpec y cdepi opraHizamii JUCTAHIIITHOIO HaBYaHHS MOB
BUSBIICHO Y c(pepi HecIeliani30BaHoro (HEIIHIBICTUYHOTO) OCBITH.

VY 3B’s3Ky 3 IIMM MOXHa KOHCTaTyBaTH, L0 Ha CHOTOJHIIIHIN J€Hb
HEJ0CTaTHBO MPEACTABICHO SIK TEOPIil0, TaK 1 MPAKTUKY BHUBYCHHS MUTAHHSI
PO ONTHMAallbHE BHUKOPUCTAHHS [UCTAHIINHOI (QOopMU HaABYaHHA TpHU
MiAroToBI JiHTBICTIB. [IpoTe, HE MOXHa CTBEpPKYBAaTH, III0 OCHOBH TaKOTO
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HaBYaHHS HE 3aKJaJeHI Ta HE JOCIIIKEHl Yy JIHIBOJUAAKTUYHOMY AaCIIEKTI
po3risny. 3okpema, 3apa3 HAKONMMYEHO BEJIMKHM OaHK KOMIT IOTEpHUX
JIHTBOAWJIAKTHYHUX MaTepiamiB, SKAA MIr OW TOCTYXHTH 0a3010 s
BKJIFOUEHHSI TPOIECY TUCTAHIIIITHOIO HAaBYaHHA B PEANbHICTh 1 Tpamguiil
JTIHTBICTUYHOI OCBITH. Y KOKHOMY OCBITHBOMY 3aKJIaJli HA CHOTO/HI € TEeBHA
CYKYIHICTh aBTOPCHKMX KOMIT IOTEPHUX HABYAJIBHUX MaTepiaiiB, K MOXYTb
OyTM aKkTUBHO BHUKOPHMCTaHI MpH peaiizalii JUCTAHLIMHOIO HaBYaHHS
1HIIOMOBHOMY CITJIKYBaHHIO.

B nanwuii yac Hazpina HEOOXIIHICTh BUPIIIYBATH MUTAHHA, OB’ sS3aHI 3
THUM, SIK 32 PaxXyHOK JHMCTaHIIMHOTO pPEXUMY B3aeMOJIIi 31 CTYIEHTOM
MIJBUIIUTA €(QEKTUBHICTh TPAaIULIHHUX (OpPM HaBYaHHS 1HIIOMOBHOMY
CHUIKYBaHHIO. MOXJIMBICTD 1 JOUIIBHICTH IHTETpalii AUCTAHIIIHOTO B OYHE
HaBYaHHSI B BY31 po3rsAaeTbes Yy BianoBigHid mitepatypi (Teopis 1
MPaKTUKA..., 2004), aje MOXKIMBICTh TaKOi B3a€EMOJII B paMKax 3a04HOT popMH
IIPaKTUYHO HE aHai3yeTbcsi. BonaHouac, Taka mocraHoBka NpoOjeMu €
HarajgbpbHOIO, II€ JMKTYEThCS OO0 €KTUBHUMH TpPYAHOIIAMH (OpMyBaHHSA Yy
CTYJICHTIB-3a09YHHMKIB KOMYHIKATHBHOT KOMIIETEHIli Y BChOMY HOBHOI[IHHOMY
nposBi i1 ckiaagoBux. CHEKTp coliaibHO 3aTpe0yBaHMX AKTyalbHHUX LiJeH y
rajxy3i JIIHTBICTUYHOI OCBITH BCE IIMPUTHCS, a 3a09Ha (hopMa HaBUAHHS 3a3HAE
HE3HAYHUX 3MiH — BOHA CJIAOKO migmaeTbes Moaudikamii. Bonn crocyroTrses
MEePEBAKHO IMOYATKOBOTO €Tally HaBYaHHS 1 PO3TISANAIOTH DPIi3HI CTOPOHH
opraHizanii OCBITHBOTO MPOLECY, Pi3HI KOMIIOHEHTH HAaBYAJIbHOI HiSUIBHOCTI.
CporosHi cnopaguyHo MOYMHAE ceOe MPOSABIATH TEHICHIIS BUKOPHUCTaHHS
MOXJIMBOCTE  Ta  TlepeBar  JAHWCTaHIiiHOI  QopMM  HaBUaHHA Yy
JIHTBICTUYHIA/MOBHIM TIATOTOBIII camMe CTYJIEHTIB-3a0YHHMKIB. JlucTaHIiiHa
¢dopma, iHKOpHOpOBaHa B CHUCTeMYy TpaauuiiHOi (i, Hacammepen, 3a04HOI)
JHTBICTUYHOI OCBITH, JI03BOJISI€ HEUTPAIII3yBaTH HEJIOIIKU, CIIPUYUHECHI:

- HEMOXJIMBICTIO 3IifiCHEeHHS Oe3MocepefHiX KOHTAKTIB 13 HOCISIMHU
MOBHY;

- OOMEXEHICTIO JOCTylly [0 JpYKOBaHHMX IHIIOMOBHHUX JIXKepen
iHdopmarrii;

- HEOOXiIHICTIO ONepaTWBHOI Tmepedadi Ha Oynp-fAKi  BiJIcTaHi
iHdopmartii, Oyab-siKoro o0cary Ta Oyab-SKoro BUY (Bi3yaabHOI Ta 3BYKOBOI,
CTaTUYHOI Ta JMHAMIYHOI, TEKCTOBOI Ta rpadivyHoi);

- HEMOXJIMBICTIO O€3IMOCEPEeIHbOI Ta ONEPATHBHOI 1HTEPAKTHUBHOCTI,
HEOOXiTHOI JJI1 KOHTPOJTIO, OLIHKH Ta YIPABIIHHA MPOIIECOM HaBYaHHS;

- TPYJAOMICTKICTIO @00 HEMOXJIMBICTIO OpraHi3allii CrijJbHOT HaBYAJIbHO-
Mi3HaBaJIbHOI, KOMYHIKaTUBHOI IISJIBHOCTI Yy CYO'€KTIB, IO TEPHUTOPIaTbHO
3HAYHO BiIJaJIeH] OJUH BIJ OJHOIO;

- TIEBHOKO 1HEPTHICTIO CHCTEMH 3a0YHOTO HABYAHHS, SIKa BCE HABYAHHS
3BOAMTH 10  PENpONYKTHBHHUX METOJIB, BHKOHAHHS 3aJliKOBUX Ta
eK3aMeHalllMHuX poOIT”, a TakoX ‘‘mependavae BUKOPUCTAHHS IEBHOTO
¢ikcoBaHOro HabOpy HaBYaJbHUX 3aco0iB, MEpeBa)KHA OUIBLIICTh SKHUX
MpejcTaBieHa 3aco0aMH HaBYaHHS Ha JIPYKOBaHIA OCHOBI MOCIOHMKaMU,
KHUTaMU, HaBUadbHUMHE 30mmuTamu’ (ucraniiiitne HaBdanus, 1998: 93).
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CkazaHe [03BOJISIE pO3TISIIATH Taky (OpMy HaBYaHHS JOCHUTh
POAYKTUBHOIO, BOHA CHHTE3ye y cO01 pUCH AMCTaHLUIMHOTO Ta 3a04YHOrO
HaBYaHHs. AJe CHiJ 3a3HAYUTH, IO JACAKl MIAXOAW 10 Ie€l mpodiemMu
aHaNI3yI0Th MOXJIUBICTH IudepeHIiamnii nmux aBox ¢opM HaByaHHS. Bouu
BKa3ylOTh Ha TaKl BIJIMIHHOCTI:

1. Knro4oBuM CJIOBOM JUCTAHIINHOIO HaBYaHHS € 1HTEPAKTUBHICTH —
MOCTIiHA CHCTEMAaTHYHA B3a€MOJISl BHKJIaJada Ta CTYACHTIB MK CO0O0I0 Y
HaBYaJIbHOMY Mpoleci. Y 3a04HOMY HaBYaHHI IHTEPAKTUBHICTh €I130/1UYHA.

2. Kypc 3aouHOro HaBYaHHS Ta KypC JAMCTAHUIHHOTO HaBYAHHS
BIJIDI3HAIOTHCS OJWH BiJl OJHOTO MPUHIIMIIOBO, OpPraHi3alli€l0 HaBYaIHLHOTO
Marepiainy, Horo CTpyKTyporo, CItocoOOM B3a€MOIIi BHKIaJada Ta CTY/ICHTIB,
oprasizaui€eio iHpOpMaLiiHO-OCBITHROTO CEpPEeIOBHIIA HABYAILHOIO IMPOLIECY.
MeTtoau Ta GopMu HaBYaHHS BIAPIZHAIOTHCS TAKOXK MPUHIIMIIOBO i BIUINBOM
IHTEpHET-TEeXHOJIOT1H1.

3. CucremMa ympaBiiHHS M3HABAIBHOI MISUTBHICTIO YYHIB TaKOX
o0yMoBIIeHa crieu(iKkor0 Mocayr IHTepHeT.

HesBaxatoun Ha 11 BIAMIHHOCTI, TMpoIleC IHTErpaii 3a04HOi Ta
OUCTaHIIHOT (QopM HaBUaHHS (HOPIBHSAHO 13 B3AEMOJIEI0 “‘AMCTaHIlIHE
HaBYaHHS — OYHE HaBYaHHS ) HOCUTH TMOJICTIICHUH Ta CIPOIIECHUN XapakTep.
Ile 3 TuM, K 1 OucTaHIiliHEe, 1 3a0YHE HABYAHHS MAlOTh HHU3KY MOAIOHUX
XapaKTEPUCTHK, SKI MOXYTh Yy OpraHizaliiHoMy 1 3MICTOBHOMY IIJIaHAX
COpUATH iX B3a€MOIl Ta B3a€EMONPOHUKHEHHIO. SIK AMCTAaHIIMHUN Tak i
3a0YHHUI peXUM POOOTH CTYIEHTIB XapaKTepU3YIOThCS TaKHUMH 3aralbHUMU
pucamu:

- OJHOYACHE OXOIUICHHS BEJIHMKOI KIJIBKOCTI Y4YHIB 3a MiHIMaJbHOT
KIJIBKOCTI BUKJIAa4iB;

- reorpadiyHa (IIpu 3a0YHOMY HaBYaHHI Yy IEepioJg MDK CEcisiMu)
BiJITAJICHICTh BiJ BUKJIa/1a4ya Ta IHIINX yIHIB;

- MOXIMBICTh HABUAHHS 0€3 BIPHUBY BiJ pOOOTH;

- HaBYaHHS 32 BIIACHUM Tpadikom;

- CaMOCTIHHICTh CTYJICHTIB IPH 3aCBOECHHI 3MICTy HaBYaHHSI;

- MOKJIMBICTB BijIpa3y * 3aCTOCYBATH CBOI 3HAHHS MPAKTHYHO.

Jlns moCWIIEHHS 3HAYyMIOCTI iHTErparmii AUCTAHIIIHHOTO HABYaHHS Y
TPaJUIIIHHUN HAaBYAJIILHUHM MPOIEC MU TPOBENM aHAJI3 JIIHIBOJUIAKTUIHOTO
MOTEHIIIally AMCTAHUIMNHOTO HABYaHHS y WOTO MPOEKIl Ha 3a0YHE HaBYaAHHS
CTY/AICHTIB JIHIBICTUYHUX BY3iB (MOBHUX (aKkynbTeTiB). Y LbOMY TiA
JIHTBOJUAAKTUYHUM TOTEHI1aJIOM JUCTAHLIWHHOTO HAaBYaHHSA MU PO3yMi€MO 3a
E. Tonmar ([Jucranuiiine wnaBwanHs 1998: 9), monHsaTTs ‘“noteHmian” y
TpaauuiiHOMy TpakTyBaHHI. E(dekTrBHEe HaBYaHHS 1HO3EMHOI MOBU B YMOBax
JUCTaHILIMHOI ‘“Mae OyayBaTtucs Ha 0a3l cHeHialbHO CKOHCTPYHOBAHOIO
BIPTYaJIbHOTO MOBHOI'O CEPEJOBHIIA, L0 BKIIOYA€ KOMIUIEKC €JIEKTPOHHUX,
MIPUKIIAIHUX, IHCTPYMEHTAJIbHUX Ta KOMYHIKallIMHUX 3ac001B, SIK1 JO3BOJISIOTh
OpraHi3yBaTH NOBHOIIIHHY HaBYaJIbHY B3a€MOJIIIO SIK MOCTIHHO KOHTAKTYIOUHUX,
Tak 1 po3auieHux npoctopom Ta yacom” (Ilotamoma, 2009). Lle moxnmBe 3
BUKOPUCTAHHSAM TEXHOJOTIH 3MIIIaHOTO HaBYaHHSA 1 JI03BOJSIE CTBOPUTH
CIIPHUSATIMBI YMOBH JJIS YCHIIIHOTO HaBYaHHS 1HO3EMHOI MOBH Yy BHIIOMY
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HaByaJbHOMY 3akjaail. Jlo OCHOBHUX TpOSIBIB  JIIHTBOJAUJAKTUYHOIO
MOTEHI[ialy JUCTAHIIIIHOr0 HaBYaHHS B KOHTEKCTI 3204HO1 (DOPMU MiITOTOBKH
MaHOyTHIX JIIHTBICTIB MU BiJIHOCHMO TaKi TIOJIOXKEHHS

1. 3abe3neyeHHs peaqpHOrO MpPOLECY CIIIKYBaHHSA (a HE IICeBAO
KOMYHiKaIlii), sske MOXe 3/I1HCHIOBATHCA K y MUCHMOBIH, TaK 1 B yCHii Gopmi.
CryneHraM-3a04HMKaM 1€ JOINOMOXKE peali3yBaTh I1HTEPaKTHUBHICTb SK
BJIACTUBICTh  MpPOLECY  CIUIKYBaHHS, 3yYMOBJEHY peakii€lo, Hexai
OII0CEPEIKOBAHOI0, )KUBOTO CIIBPO3ZMOBHHKA.

2. 3piiicHEHHS CTPIMKOrO, 1HTEHCHBHOIO IMpoLECy KOMYHIKamii
CTY/CHTIB 13 TPOCTOPOBO BiAJAIEHUMHU MApPTHEPAMHU, sSKE HE OOMEKeHe
paMKaMH IUIECIIPSMOBAHOIO HaByalbHOTro mponecy. CTyneHT-3a04HUK,
nepeOyBaroyn y BIHOCHIH TepUTOpiaibHIi 130MAIi1 BiJ BHUKIaaada, BiJ
CHUIBHOTH TaKUX CaMHX CTYJIEHTIB, HaOyBa€ MOXIJIMBOCTI CIIUJIKYBaTHCS 3
pI3HUMH KOMYHIKaHTaMH, NpPUYOMYy Il Tmporec He OOMEXeHHH Hi
TUMYaCOBHMH, HI IPOCTOPOBUMH paMKaMM, HE 3aJa€TbCs CIELIAIbHO
HaBYAJBHUMU TJITAHAMH, HABYAIBHOIO IPOTPAMOI0.

3. MOXJIMBICTh PI3HOMAHITHOCTI MapTHEPIB 13 KOMyHikKalii. [HImoMoBHe
CHUIKYBaHHSA CTa€ JJs CTYJAEHTa-3a04YHUKA KUIbKICHO HeoOMexeHHM. BoHo
MOXe OYyTH 3IIMCHEHO 3a JOMOMOTOI0 PI3HUX BHJIIB TEJICKOMYHIKAIIHHOTO
oOMiHy iH(oOpMaIi€l0 TaKUMH SK TeJe-1 BiJCOKOH(EpPEeHIi, JIMCTYBaHHSI
€JICKTPOHHOIO TOITOoI0, “Oecinu” B pexkumi Chat ta iH. e mpupogaum yuHOM
CTUMYJIIOE€ MOTHBAIlil0 0 BJOCKOHAJCHHS BJIACHOI KOMYHIKaTHBHOI
KOMIIETEHIIi1, CIIPHsIE PO3BUTKY MOBHUX YMiHb, 30aradyeHHs COLIOKYJIbTYPHOTO
1T. 1.

4. Peamizamisi cnikyBaHHS 3 HocisiMu MOBHU. lle m03BOJIsi€ CTyneHTY
3a04YHUKY HAJaroJWTH AaBTCHTUYHUH KOMYHIKQTMBHUU KOHTAaKT, YBIHUTH Yy
CIIJIKYBaHHS 3 MAPTHEPOM-HOCIEM MOBH Ta MOXKE BIIUYTH ce0e y peanbHil, a
HE Y 3MOJIeJIbOBaHIi HaBYaJIbHINM CUTYalii MIXXKKYJIBTYPHOTO CIIJIKYBaHHS.

5. OcnabneHHs TpPaaWUIIHHOIO MOBHOTO Oap’epy MPAKTUYHOTO
BUKOPUCTAHHS 1HO3E€MHOI MOBH, SIKUH 3 HU3KU NMPUYUH OCOOJIMBO MOMITHUH Y
CTYJICHTIB-3a0YHHKIB. 3a TaKOro CITUIKYBaHHS Yy4YHI HE OOTSKEeHI (haKToM
“THUCKY” HUMH aBTOPUTETOM BUKJIaaua. CTyIeHT MOKE HE COPOMUTHUCH, MOXKE
JaTH BOJIIO CBOIM (paHTa3ii, TBOpUIH ysBi. YUACHHKH TEJIEKOMYHIKAIITHOTO
CHIUIKYBaHHS MTOYYBAIOTHCS y O€3Meli BiJi KPUTHKH 33 TOMUJIKH.

6. 3abe3neyeHHs BIJIBHOTO, HEOOMEKEHOI0 JOCTYIY 10 JDKEpesl 3HaHb
Ipo KyNbTypy KpaiHM MOBH, IO BHBYAETHCA Yy BHIVIANI EIEKTPOHHUX
CJIOBHMKIB, JOBIJTHUKIB, CHIUKIONEIiN, 3pa3KiB My3W4HOi, TeaTpaabHOI
KYIIbTYypH, BIpPTyaJbHHUX MY3€iB, BIpTyalbHHMX EKCKYpCiii mam’sTKaMu TOIIO.
CTyneHT-3a0UHUK 3MOKe 3HalTH Macy iH(opMallii aBTEHTUYHOIO XapakTepy
Ta BUKOPUCTAaTH 11 Ui aKTyami3amii BCIX BHJIB MOBHOi [iSTIBHOCTI.
JlucraHiiiiHe HaB4aHHS — egekTHBHa ¢opma, W10 JI03BOJIIE CYTITEBO
MIJIBUIIATA €(EKTUBHICTh CUCTEMH SIK OYHOTO, TaK 1 3a0YHOTO HaBYAHHS
CTYICHTIB  IHIIOMOBHOMY  CHiJIIKyBaHHIO. JlOCHI/PKEHHS  MOTEHIIHHHUX
MOXJIMBOCTEH Takoi (opmu, po3pobka y Mexax gaHOi Teopii NEBHUX
KOHIENI[I Ta TEXHOJOTid, CHpHUs€e ONTUMI3AIil HaBYAIBHOI iSIBLHOCTI
CTYJICHTIB.
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Jemuenko H. O. Micue qucranuiiiHoi ¢popMu HaBYAHHSA y 3arajbHii
CHCTeMi OCBITH CTy/AeHTiB ¢ijio0riB

Crarts mpucBsiueHa mpoOiaemMaM JHUCTAHI[IHHOTO HAaBYaHHS 1HO3EMHOT
MOBH CTYIEHTIB-(110J0riB, BUOOpY MeTOAIB, (opM, 3ac00iB HaBYaHHS Ha
¢dopmyBaHHs 1H(pOpPMAIIITHO-KOMYHIKAaTUBHOI KOMIeTeHIii. Po3risnaioTscs
METOAM aHali3y, y3arajJbHEHHS Ta CHCTeMaTH3allll pe3ybTaTiB HAaYKOBUX
JOCTIKEHb y Taiy3i, 110 BHUBYAETHCS. AHAII3YIOTHCS ICHYIOYI TEXHOJIOTI]
JTUCTAHIIMHOTO HaBYaHHS Ta OOIPYHTOBYETHCS €(EKTUBHICTH TOOYIOBH
IpoIlecy HaBUaHHS CTYACHTIB-(QUIONOriB 3 BUKOPUCTAHHSAM TEXHOJOTI]
3MIIIIAHOTO HaBYaHHs. PO3risgaroThess OCOOIMBOCTI IUCTaHIINHOT (hopmu
CHUIKYBaHHS JUIsl TIPOBEICHHS BiJCOKOH(EPEHII y pexkuMi peaabHoro 4acy,
110 3aMIHIOIOTh OYHE CMUIKYBaHHS BHUKJIaJada 3 YYHSIMH B yMOBax IMaHIeMil
COVID-19; anamizyioTbcs OOUIBHICTD MiAKIIOYATH Ta OPraHi30BYyBaTH
mpouec HaB4yaHHS Ha MiIatTgopmi Teams Ha OYHUX 3aHATTAX Ta IS
camocTiifHOi  poboTm  cryneHtiB-imonoriB.  CTBOpeHHS  YMOB  JUIA
MIDKOCOOOBOT'O CHJIKYBaHHS Ta (OpMyBaHHS KOMYHIKATHBHOI KOMITETEHIIIT
YYHIB Ha OYHUX 3aHATTAX Ta CIPUSTH PO3BUTKY CaMOCTIHHOCTI,
BIJIMOBIIAJILHOCTI, YMIHb 3aCTOCOBYBAaTH 1H(OpMaIliifHI TEXHOJOTIi mia 4ac
poboTH 3 oHyalH-TIaThopMaMu. PO3risimaroThest AESKi MOJI0KEHHST OCHOBHHX
MPOSABIB  JIHIBOJUAAKTUYHOTO TMOTEHLIANy JUCTAaHIIHHOrO HaBYaHHA Y
KOHTEKCTI 3a04HOi (pOpPMH MiArOTOBKM MaiOyTHIX JHTBIiCTIB. JlucTaHMiliHe
HaByaHHSI 1e edexTuBHa (opma, 10 [O3BOJIAE CYTTEBO IMiABUIIUTH
e(PeKTUBHICTh CHCTEMH SK 3a0YHOTO TaK 1 OYHOTO HAaBUaHHS CTY/ICHTIB
IHIIIOMOBHOMY CHUIKYBaHHIO. J{OCHiI)KEHHS MOTEHLIHHUX MOKJIMBOCTEH TaKol
¢dbopmu, po3pobka y Mexax JaHOi Teopii MEeBHUX KOHIICTIIH Ta TEXHOJOTIH,
CIpus€ ONTUMI3aIll HaBYAJIbHOI JiSIBHOCTI CTYACHTIB.

Kniouosi  cnoea: pucraHiliiiHe HaBYaHHS, TEXHOJIOTIS 3MIIIAHOTO
HaBYaHHs, 1HPOPMAIIHHO-KOMYHIKATHBHA KOMIICTCHIIISI, CTYIeHTH-(D1I0I0TH,
OCBITHI OHJIAWH-TIIATPOPMH.

Jemuenko H. A. Mecto nuctaHunoHHoi ¢gopMbl 00yueHUs1 B 001eH
cucreMe 00pa3oBaHUs CTYIEHTOB (Pr10710r0B

Crathst  mocBsilieHa  mpobOyieMaM  JUCTAHIUOHHOTO  OOyuYeHHUS
WHOCTPAHHOMY SI3BIKY CTYJEHTOB-(DUIIONIOTOB, BBIOOPY METOMOB, (opm,
cpeactB oOydeHus s GOpMHUPOBAHUS MHPOPMAIIMOHHO-KOMMYHUKATHBHOM
KOMIIETeHIIMU. PaccmaTtpuBaroTcs  MeTOAbl  aHanm3a, o0000meHus u
CUCTEMAaTH3allK Pe3y/IbTaTOB HayUHbIX HCCIIEOBAaHUN B U3y4yaeMoOU 001acTu.
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AHaTU3UPYIOTCS CYIIECTBYIONINE TEXHOJIOTUU JUCTAHIIMOHHOTO OOYYEHUS W
o0ocHOBbIBaeTcs  3(PGEKTUBHOCTh  IMOCTPOEHHUS  Tpolecca  OO0y4eHHS
CTYACHTOB-(DMIJIONIOTOB ~ C  WCIIOJIb30BAaHHEM  TEXHOJIOTUM  CMEUIAHHOTO
oOyuenusi. HccremyroTcss yclIOBUSL [l MEXJIMYHOCTHOTO OOIIEHUS U
(bopMHUpOBaHHUS KOMMYHHKATHBHOW KOMIIETEHIIMA OOYYaIOIIMXCS HAa OYHBIX
3aHATUSX U BO3MOKHOCTH DPa3BUTUSI CAaMOCTOSITEIIBHOCTH, OTBETCTBEHHOCTH,
YMEHUH TpUMEHSITh MH()OPMAIIMOHHBIE TEXHOJIOTUU TPH paboTe C OHJIAWH-
mwiar¢popmamu. PaccmaTpuBaioTcst OCOOEHHOCTH JHUCTAHLIMOHHOM (OpPMBI
oOmenus. dopma BHUACOKOHPEPEHIMIH B peXHME peaJbHOro0 BpPEMEHH,
KOTOpas 3aMeHseT OuyHoe OOILIeHHe MpernojaBaTesii €O CTyJIEHTaMH B
ycnoBusix  maHpemuun  COVID-19, sBisercss 3¢h¢GeKTUBHBIM — CITOCOOOM
OpraHu3alliil  Hay4yHOH KOMMYyHHKauumu. B cratee  aHanusupyercs
1eJIeco00pa3HOCTh TOAKIIOUEHHUST W OpraHW3allid Tporecca OOydeHHUs Ha
wiarpopme T€aMS Ha OYHBIX 3aHATUAX U JUII CAMOCTOSITENBHOH paboThI
cTyneHToB-uonoros. Jlucranmuonnoe ooydenue 1o 3 dextuBHas dopma,
MO3BOJISIONIAS CYIIECTBEHHO MOBBICUTH 3(P(HEKTUBHOCTH CUCTEMBI KaK OYHOTO
TaK U 3204HOT0 OOyUYeHUs CTYJAEHTOB HHOSI3bIUHOMY OO1IeHHI0. VMccnenoBanue
NOTEHIMATBHBIX ~ BO3MOXKHOCTEH  Takoi  (opmbl, pa3paboTka  Kak
TEOPETUYECKUX TaK M MPAKTHUYECKUX MOJIXOJO0B OINpENeCHHBIX KOHLETIUNH U
TEXHOJIOTHH, CHOCOOCTBYET ONTUMHU3AIUH YUeOHOMN 1EATEIbHOCTU CTYICHTOB.

Kntouesvie cnosa: nuctaHimoHHOe 00ydeHUE, TEXHOIOTHSI CMEIIaHHOTO
o0y4yeHus, HH(POPMAIIMOHHO-KOMMYHHUKATUBHAS KOMIETEHIUS, CTYIEHTHI-
(dbusosioru, oHIalH TIATGOPMEI.

Demchenko N. O. The place of distance learning in the general
system of teaching philology students

The article is devoted to the issue of distance learning of foreign
language for students of philology. It attacks the problem of method choice,
forms, teaching aids for the formation of communication competence. The
methods of analysis, generalization and systematization of the results of
scientific research are considered. Existing distance learning technologies are
analyzed and the effectiveness of some learning process for philology students
using so called Blended Learning technology is substantiated. The conditions
for interpersonal communication and the formation of the communicative
competence of students in full-time classes as well as the possibility of
developing independence, responsibility, and the ability to use information
technology when working with online platforms are explored. The features of a
distance form of communication for real-time videoconferencing are
considered replacing face-to-face communication between a teacher and
students in the context of the COVID-19 pandemic. The expediency of the
learning process organization on the Teams platform both in full-time classes
and independent work of philology students is analyzed. Some provisions of
the main manifestations of the linguistic and didactic potential of distance
learning are considered in the context of the correspondence form of training
of future linguists. Distance learning is an effective form that allows one to
significantly increase the efficiency of the system of distance learning of
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students in foreign language communication. The study of the potential
possibilities of such a form, the development of certain concepts and
technologies within the framework of this theory contributes to the
optimization of the educational activities of students.

Key words: distance learning, blended learning technology, information
and communication competence, philology students, teaching foreign
languages, educational online platforms.
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JIHI'BOMETOAUYHA KOMIIETEHTHICTbD
BUKJIAJAYA IHO3EMHOI MOBH
(MPOPECIMHA XAPAKTEPUCTHUKA)

YcmimuicTh Tiponiecy (axoBoi MiATOTOBKM MalOYTHIX CHEIaiCTIB Y
Oyab-sKili ramys3i 3a1eKuTh BijJl 0araTb0X YMHHUKIB. 3 COLAIbHOI TOUKH 30Dy,
Ha 1ei (aKkT BIUIMBAE PIBEHBb 3arajgbHOi OCBIYEHOCTI MaWOYTHIX BHKJIa/IadiB
1HO3eMHUX MOB, IXHIH COIIaJbHUIA CTAaTyc Ta OTPUMAHUN MPH IBOMY
coIialbHUM JOCBiA. 3 TMCHUXOJIOTTYHOI — BaKJIMBI mpodeciiiHa Ta HaBYaJIbHA
MOTHBAIlil MaWOyTHIX BHKJIAJadiB 1HO3EMHHUX MOB, IXHI piBEHb
chopmoBaHocTi 1 TmpodeciiHUX, 1 3araJibHUX 3ai0HOCTEH; 3arajibHa
iHTeNekTyanbHa 0Oasza. [legaroriyHuii 4YMHHUK YpaxOBye€ OpraHi3alliio
OCBITHBOTO  TIPOIlECY  B3araji, MarepiaJbHO-TeXHIYHY 0a3y, pIBEHb
po¢ecOpPChKO-BUKIAAIBKOTO CKIaay, YHnpaBiiHChki unHHMKH 3BO ToIIO.
VYenimHicth  GhopMyBaHHS —MPOQECciHHOI KOMMIETEHTHOCTI B MalOyTHIX
BHUKIIAJJa4iB  1HO3EMHHX MOB HampsAMy 3allekHUTh Bl  JiSUIBHOCTI
podecopchbKO-BUKIAAIBKOTO CKIaay, IO OOJy4eHHl A0 iXHbo1 (haxoBoi
I ITOTOBKH.

[Ipodeciiina KOMIETEHTHICTh BHUBYAjiacs OaraTbMma JOCHigHUKamMu. B
pobotax O. Aomymrinoi, M. bo6posoi, 1. IcaeBa, T. Konoasko, A. Maciok,
JI. Mopcekoi, O. OBuapyk, C. PomammHoOi BOHA pO3TIISAAETHCA TOYKU 30pY
Teopii 1 mpakTUKK TiAroToBku ¢axiBiiB y BH3. B acnekri atecrarii, omiHku
aKocTi  mpodeciiiHoi  miAroroBkd npobremy BuByanmu  O. Bomyenko,
B. 3BepeBa, T.Kocosa, IO.Jlyk’sHoBa, A. Mupomo6oB, C.Mom4aHoB,
I. [llamae, H. SIHkoBchbka. Y CYKymHOCTI 3 IHIIMMH XapaKTePUCTUKAMHU
npodeciifHOCTI mpodeciiiHa KOMIETEHTHICTh BUBYanacs B. BopommnoBuwm,
€. PoroBum, €. IlacoBum, H. Kyxapesum, H. Ky3pminoro. Opnak, Moneib
MaifOyTHHOTO BHKJIaJlaya 1HO3€MHOI MOBH B KOHTEKCTI CTYIIEHSI PO3BUTKY HOTO
JIHTBOMETOJIMYHOI KOMIETEHTHOCTI SK CKJIagoBoi mpodeciiiHoi, me He Oyna
npeaMeToM okpemoi po3Binku. OTke, MeTa CTaTTi — CXapaKTepu30BaTH
0COOJIMBOCTI JIIHTBOMETOAMYHOT KOMIIETEHTHOCTI BUKIIaJ]a4a iIHO3€MHOI MOBH.

3riIHO 3 MM 3pO3yMUIO, IO TEJArord SK CyO €KTH IeJaroriyHoro
MPOLIECy TPAAUIIIIHO PO3YMIIOTBCS K HOCII CYCHUIBHUX 1 Ipo(eCiiHUX 3HAHb
Ta IIIHHOCTEH, CTBOPIOIOTH YMOBU isg (haxoBOi MIATOTOBKHM MalOyTHIX
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BHUKJIQ/Ia4iB  1HO3EMHUX MOB, CIPHUSAIOTH PO3BUTKY Ta (OpMyBaHHIO
npodeciiiHol KOMIIETEHTHOCTI B MaHOyTHIX BHMKJIAJadiB 1HO3EMHUX MOB.
Tob6to mo cy0’ekriB, sKki 3abe3medyroTh QopmyBaHHS mpodeciiHol
KOMITETEHTHOCTI B MalOyTHIX BHKJIaJa4yiB 1HO3EMHHUX MOB Yy Tpoleci ¢paxoBoi
MiATOTOBKH,  BITHOCMMO  TpodecopchKo-BUKIamanbkuii  ckimang — 3BO;
BUKIIaJ]a4iB 1HO3€MHUX MOB; 1HIIUX TEIaroriYHUX MPAIiBHUKIB, 3ATy4EHUX 10
OCBITHBOT'O TMPOIIECY; HAYKOBUX KEpIBHUKIB; METOJIUCTIB 3 MPAKTHKY;
KOHCYJIbTaHTIB Ta 1H.

3po3ymiso, mo Bukiagadi 3BO moBuHHI MaTu BIANOBIAHY Npodeciiiny
kBanmiikaito, Mo MIATBEPIKYE iXHIO 3MATHICTH 3A1MCHIOBATH Mpodeciiiny
JISUTBHICTH Ha BIAMOBITHOMY SIKICHOMY piBHI. Y HalIoMy BUMAaAKY npodeciitna
kBaiQikalis OpoPecopCchKO-BUKIANAIBKOIO CKJIAaLy — L€ pe3yibTaT
3arajbpbHOI Ta CIeliadbHOI OCBIYEHOCTI MEAAaroriB, U0 PeasizoByeThCs Mif] yac
npodeciitnoi gismmpHOCTI. Came mpodeciiiHa kBamiikalis Opi€eHTYE CTYMiHb
MiITOTOBJIGHOCT] CHEIliaicTa, HasBHICTh Y HHOTO 3HAHb, YMiHb Ta HABUYOK,
HEOOXITHUX MeJarory JUisi BUKOHAHHS CBOIX mpodeciiHux QyHkIii. binbmie
TOTO, MU TOBOPHMO TIPO: OCOOMCTI XapaKTePUCTUKH IEJaroriB; Mpo iXHIO
3arajpHy Ta CHelialibHy OCBIY€HICTh, 3HAHHS JTUCUUIUTIHY, 110 BHKJIAIA€THCS;
posiB TIpodeciiHol MaCTEPHOCTI; MpodeCciifHy 3aXOTUICHICTh; TOTOBHICTH JI0
MeJaroriyHoi BIIKPUTOCTI, TBOPYOCTI, 1HIIIIATUBHOCTI Ta AaKTUBHOCTI.

Pazom 3 TuM mpodeciiiHy nemaroriyHy KBajiikaiiio BHUKIAJadiB,
JONy4eHUX 10 mporecy ¢(axoBoi MiATOTOBKH, MH YSBISEMO TaKOK COO1
IHTETpaTUBHOIO XapaKTEPUCTUKOIO CIIELiaicTa, sSKa 3HAXOJUThCS B CTaHl
MOCTIHHOTO MPOQECIHHOTO PO3BUTKY.

CygacHi mneparoriydi metamMopdo3W BCE 4YacCTillle 3BEPTAIOTHCS 10
JocBiy €BponelchkuX KpaiH, W y BHU3HAYEHHI BHUMOT JI0 TI€IaroridHHX
MpaIiBHUKIB Ta KOMIIETEHTHOCTI BuKiamada 3BO He € BuHATKOM. BoOHHM
neranbHo npormcani B IIpoexti TUNING, ne pexomeHmoBaHo OpaTH 3a
OCHOBY TBEP>)KEHHS PO HASIBHICTh y BUKJIAJIa4yiB cCaMe TUX KOMIIETEHTHOCTEH,
aKi MaTh Oytu 1 B crymenra [2, c.10—11]. A omke, y npodecopchbko-
BUKJIQJIAIIBKOTO CKJIaAy, IO 31iiCHIOE (axoBy TMIiATOTOBKY MalOyTHIX
BUKJIAJa4iB 1HO3EMHOI MOBH, y caMHX Ma€ OyTdu c(OpMOBaHA HA BHCOKOMY
piBHI nipodeciitHa KOMIIETEHTHICTb.

OxpiM 1BOTO, TMEJAroriyHi MpPALiBHUKA Y CBOEMY OCOOHCTICHOMY
«podeciitnomy  moprdeni»  MarOTh  CBOI  KOMIUIEKTH  mpodeciiiHol
KOMIIETEHTHOCTI, 1[0 BHPAXA€TbC B TMONIYKY BJIACHUX MUISIXIB 10
BJIOCKOHAJICHHSI TPOdeciiiHOT KOMITETEHTHOCTI 3 MaWOyTHIMH BHKIJIaJlauaMH
iHO3eMHHUX MOB. 3pO3yMijo, IO Taki BHUKJIanadi OyayTh HaJaIITOBaHI
CTBOPIOBATH 1HHOBAIIiMHI TE€XHOJOTIi, a00 CIPUATH 1X ONTUMI3alii MiJ OCBITHI
OUT, TSOKITH 7O HOBAIlli Ta HAYKOBO-TIEAArOTi4HOI TBOPUYOCTI, OYIyTh
MOTHBOBaHI 0 CAMOBJIOCKOHAJICHHsI Ta pediekcii.

HanamroBanicTs BHKJIaJa4iB 1HO3EMHHX MOB Ha KOOIEpalilo 3
MaiOyTHIMH BUKIaJauaMd 1HO3EMHHX MOB 3yMOBJECHO I1HAMBIAYyadbHO-
OCOOHWCTICHOIO  XapaKTepUCTHKOK  Iefgarora,  HWoro  mpodeciitHuMHu
YCTAaHOBKAMHM Ta CcaMoOOIliHKow. ToO0To 1e o0pa3 mnpodeciiinoi podi,
JIOTIOBHEHUH BJIACHOIO 1HAMBIAYaJbHICTIO BHACIIIOK B3a€MOMIl 3 I1HIIMMH
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cy0’exTaMHu OCBITHBOTO mporuecy. Came Takuil HiAXiJ 1 CHOpHsIE YCHIIIHOCTI
npodeciitHol qiSIbHOCTI, HaJJa€ MOXIIMBOCTI JIJIs1 OUIbII €()EeKTUBHOTO MPOSBY
O0COOMCTICHHX 1 MPOQeCiitHNX AKOCTEH meaarora.

Y mporneci 3aiHCHEHHS MPOAYKTHUBHOI TMENaroriyHoi AisSUIBHOCTI cam
megaror  TpaHchopMmye — IIHHICHO-MOTHBAIIHHY  cdepy  MaiOyTHBOTO
BUKJIa/lada 1HO3eMHOi MOBH, aKTUBI3Y€ MPOLIECH CAMOPO3BUTKY i pediexcii,
CTUMYJIOE 1 BJIACHUM iHTepec, 1 iHTepec MallOyTHIX BHKIAJayiB 1HO3EMHHUX
MOB 110 mpodeciiiHOi AisSIBHOCTI B3araii Ta Ui CBOEI camopeanizaiii B Hilt
30kpeMa. [‘apMoOHiliHa CYKYIHICTh 30BHIIIHIX 1 BHYTPILIIHIX YCTaHOBOK;
1HAMBIyanbHI 1 TpogeciiiHi SKOCTI mexarora, IO JIEMOHCTPYIOTh HOro
Oa’kaHHS, TOTOBHICTH 1 3[JaTHICTb JO0 CY0’€KTHOTO CHIUJIKYBaHHS 3 Y4aCHUKAMH
OCBITHBOT'O TPOIIECY, BU3HAYa€ aBTOPCHKUHA CTUJIb POOOTH IEAarora, sKui
TOJIy9eHUM 110 Tmpouiecy ¢opMmyBaHHS TpodeciiiHOi KOMIETEHTHOCTI B
MaiOyTHIX BHUKJIaJa4yiB iHO3eMHHUX MOB. Opi€HTaliss Ha CaMOPO3BUTOK
BH3HAYA€E TOTY)KHUM Mi3HABAILHUN 1HTEPEC O OCBITHBOI MISNIBHOCTI, HOTO
TBOpPUY CIPSIMOBAHICTb, 3JaTHICTb JO JOMOMOTHM Ta CHIBTBOPUYOCTI 3
MaricTpaHTaMH.

Omxe, BUKIIaAadi, TOIy4eHi A0 mpoliecy $haxoBoi MArOTOBKH, MAlOTh, 3
OJTHOTO OOKY, OyTH KpEeaTUBHUMH y CTBOPEHHI BJIACHUX aBTOPCHKHX IT1JXOIIB
10 ¢$axoBoi MIATOTOBKM MaHOyTHIX CHEI[aliCTiB, a 3 IHIIOrO — CIiTyBaTH
JIOTIIIl HAIIOTO HAYKOBOTO IMONIYKY, OyTH aKTUBHUMHU Ta CIIPUATH Koomepartii 3
yciMa y4aCHUKaMHU OCBITHBOT'O IIPOIIECY.

3a3HauMMO, LI0 CTBOPUTH e(eKTUBHMI mporec (paxoBoi MiArOTOBKH
HEMOXKJIMBO 0€3 TBOpUMX MeAaroriB. Taki BUKIIagadi MarOTh MOCTIHHY OTpeOy
y 3aCBOEHHI HaBUYOK CTBOPEHHS Ta ampoOarlii pi3HOMaHITHHX 1HHOBAI[IMHUX
OCBITHIX TPOEKTIB, YNPOBa/PKEHHS HOBUX ()OpM, METOMIB Ta TEXHOJOTIH
negaroriyHoi  (axoBoi MISUTBHOCTI, po3poOIi HOBUX IMIAXOMIB I Yac
BUpIIICHHS TPaJAMLIAHUX 3aBJaHb, MOTATY [0 HAyKOBOi TBOPYOCTI Ta
caMmopeatizallii B mpoIeci BIPOBAKCHHS CBOIX HAYKOBUX 3a7yMiB, MOTPEOH
10 Tipo(eciitHOTO CaMOPO3BUTKY Ta CAMOBIOCKOHAJICHHS.

Coorogui poboTa BHKIagaua HE VYSIBISIETbCS MOXIHMBOIO — 0e3
BUKOPUCTAHHS IHU(POBUX TEXHOJOTIH, SIKI MalOTh MOTY)KHUH IMOTEHIIal Ta
MIPOTHOCTUYHI MOKJIMBOCTI, BOHH € 0e3[epeuHM MOTHUBATOPOM JI0 TBOPYOI Ta
aKTHUBHOI CIIPSIMOBAHOCTI B IPOQECiiiHIi TiSITBHOCTI.

Y  KOHTEKCTI OCOOHCTICHO-30PIEHTOBAHOTO  MIAXOAY  MalOyTHIi
BUKJIJa9 1HO3€MHOI MOBHU PO3TIISIAETHCS K aKTHUBHHIA Cy0’€KT IMeJaroriaHol
B3a€EMO/IIT, IKHUH CAMOCTIMHO OPraHi30BY€ CBOKO JISUIBHICTH. Y 3B’S3KY 3 IIUM
mig 4ac cy0’eKT-Cy0’€KTHOTO XapaKTepy B3aeMojii mejarora i MaricTpanra
OCTaHHBOTO PO3MVIITAEMO K MapTHepa MEeAaroriyHoro Ta HAyKOBOI'O
CHUIKYBaHHS, OCOOHUCTICTb, IO I[IKABUTh BHUKIaAada. BuOynoByBaHHS
J1aJIOTIYHOTO CHUIKYBaHHS, 10 CTAHOBUTH PIBHONpaBHA CY0 €KTHA B3a€MO/Iis,
CIIpUsie  B3a€EMOPO3YMIHHIO, TII3HAHHIO, CaMOII3HAHHIO TMApPTHEPIB IO
CHUIKYBaHHIO, CTBOPEHHIO B MOMEHT CIUIKYBaHHA YMOB JUI IXHBOI
ocoOucTicHOI Ta mpodeciiiHO-TBOpUOi camopeanizaimii. Bukinagad He
OOMEXyeThCsl HaZaHHAM iHQoOpMalii, HaBYaHHSAM MariCTpaHTiB, y #oro
KOMIIETEHIIIT HapaXOBYEMO 1 CTUMYJIFOBAHHSI CMHUCIJIOBOI 1 TBOPYOi aKTUBHOCTI
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MaiOyTHIX BHUKJaJayiB 1HO3€MHOI MOBHM, 1 aKTHBI3allll0 MEXaHI3MIB HOro
camoperynauii 1 caMopo3BUTKY, 1 CTBOPEHHSI YMOB JJisi HOTO OCOOMCTICHOTO
Ta PO eCiiHOro 3pOCTAHHS.

B3aemogis sik ogHa 3 6asucHHUX (iTOCOPCHKUX KaTeropiil BimoOpaxkae
MPOIIECH BIUTHBY Pi3HUX CY0’ €KTIB Ta 00’ €KTIB OJIMH HA OJTHOTO, IXHIO B3aEMHY
oOymMmoBiieHicTb. HaykoBli TBepAsTh, IO NPOAYKTUBHA 1HAMBITyaJbHA
JISIBHICTD JIFOMHU Oarato B YoMy 0OyMOBJI€HA BIUIMBOM IHIIMX JiroaeH [1; 5;
3]. B3aemogis 3 iHIIMMH CTUMYITIOE 1HIUBIAYaJIbHI MOKIIMBOCTI JUIsI KOXKHOTO.
Sk ctBepmxye A. [leTpoBChbKHil, B3a€MO3B’SI30K CyO’€KTIB Ta 00’€KTIB, IO
BUHUKA€ B CIUIKYBaHHI 1 CHUTBHIM MISUIBHOCTI, HE TIABKM BIUIMBAaE Ha i
pe3ynbTaTH, a ¥ mepedydoBye camy JIOAWHY, BIIKPUBAE HOBI MOKJIHUBOCTI,
BHSIBJISIE TIOTEHITIA [3].

VY KOHTEKCTI MBOTO MJOCHIKEHHS (PEHOMEH «B3a€EMOIIs» OyaeMo
BHU3HAUATH SIK LUIECIPSIMOBAHUN B3a€EMOOOMIH 1 B3a€MO30aradeHHs 3MiCTOM
JISITBHOCTI, IOCB1JIOM, €EMOIIISIMU, YCTAHOBKAMH, PI3HUMH TTO3HITISIMH.

3anexHO BiJ CIIBBIJIHOLICHHS CHJI Ta 1HTEpECiB CyO €KTiB Ta 00’€KTiB,
Kl B3a€EMOMIIOTH, JOCTIIHUKMA BUAULIIOTH PI3HI THUMHM B3a€EMOIi, SKI MH
BBAYKA€MO 3 JIOIJIbHE BUKOPHCTATH B KOHTEKCTI HALIIOI'O HAYKOBOTO MOIIYKY:
CIIBAPYKHICTh, KOHKYPEHIlisI, KOH(QIIIKT, CIIBPOOITHUIITBO, CYIEPHHIITBO,
JOMiHYBaHHS, OITiKa Ta iH.

3 ycix mepepaxoBaHHMX BHIE (opM opranizailii OCBITHROTO IPOIECY
HAlOUIBII MPOAYKTUBHOIO BBAXKAEMO CIIBPOOITHULTBO. Taka edexkTuBHA
B3aEMOJIISI MOJXKE 3IHCHIOBAaTHCS IIiJT dYac B3aEMHOI Tpaili, Ii3HAHHSA,
CHUIKYyBaHHS, OOTOBOpPEHHS, AHMCKYCii, TOOTO BCce Te, J€ € MOXIUBICTh
y3rOJIUTH MDKOCOOMCTICHE cminkyBaHHsA. OTke, Taka TiCHA CHHEpPTisI
BUKJIQ/IayiB Ta MAariCTpaHTIB BeAe 1O JBOOCIOHOTO palliOHATICTUYHOTO
30arauennsa. Ha nymxy B. Kpemens, «menaroriuna cuHEpreTuka Jaae
MO>KJIMBICTh TIO-HOBOMY HiAIMTH A0 po3p0o0ieHHs Mpo0iIeM PO3BUTKY CUCTEM i
MeIaroriYHOTO MPOIIECY, PO3TIISIAI0YH X HacaMIiepe/] i3 MO3UIIIT BiIKPUTOCTI,
CIIBTBOPYOCTI Ta Opi€HTALlii Ha CAaMOPO3BUTOK» [4, c. 3-4].

Orxe, edexkTuBHE (QYHKIIIOBAaHHA TMpoIrecy (axoBoi MiArOTOBKH
3YMOBJICHO [iSUTBHICTIO ii Cy0’€KTiB (HAayKOBO-TIEJJaroriyHi MpaliBHUKU Ta
MaiiOyTHI BHKJIaJadi 1HO3EMHHMX MOB), B3a€MOJis SKHUX CIpPsSMOBaHAa Ha
(dopMyBaHHS B OCTaHHIX MpOQeciiiHOI KOMIIETEHTHOCTI B TpOLECi IXHBOI
¢daxoBoi migroroBku. IIpodeciitna camopeanizaiisi cy0’e€kTiB Ta 00’€KTiB
OCBITHBOTO TIPOIECY 3IACHIOETBCS 32 JIOMOMOTOK iXHBOTO CYO’€KT-
Ccy0’€KTHOTO XapaKTepy B3aeMOJIii, sika mependadyae y3ropKeHYy MisUIbHICTh
YYaCHHMKIB OCBITHBOTO MpPOIECY, CHPSIMOBaHY Ha JOCSITHEHHsS MpodeciifHnx
uiiel ta copuse 1 nmpogeciifiHoMy 3poCTaHHIO B3araii, i (POpMyBaHHIO B HUX
npogeciiiHol KOMIETEHTHOCTI 30KpeMa.
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aHaJIITHKa (3a pe3yibTaTaMH JociikeHHs B KuiBCbKOMY yHIBEpCHUTETI IMEH1
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KoknoBa T. A. JliHrBOMeTOAMYHA KOMIICTEHTHICTb BHMKJAJa4ya
iHo3emHoI MoBH (npodeciiiHa XapaKTepUCTHKA)

Y craTi mpeAcTaBIEHO MOJEIbHY XapaKTEepUCTUKY BHKIagada 3i
c()OPMOBAHOIO  JIIHTBOMETOJMYHOIK KOMIIETEHICTh, SKHA CIPOMOKHUN
e(eKTUBHO Ta pe3yNbTaTUBHO MpaitoBatd y 3BO Ta 31iiiCHIOBAaTH OCBITHIO
JUSTIBHICTB 31 3100yBayaMy OCBITH 3a PI3HUMHU CIieliadbHOCTAMU. Po3risgHyTo
TOHSTTS «JTIHTBOMETOJUYHA KOMIIETEHICTH» Ta «MOJIeNIbHA XapaKTEePUCTUKAY;
BHU3Hau€HO, crienudiky npodeciiiHoro noprdento BUKiIagadya 1H03eMHOI MOBU
31 c)OPMOBAHOIO JTIHTBOMETOJUYHOIO KOMIETEHICTh. Bu3HaueHO, MmO A0
000B’A3KOBOI XapaKTEPUCTHUKMA BHUKJIaJada 1HO3EMHOI MOBH, IO IIpaIlO€e 3i
3n00yBayamMu pi3HUX NPOPUIIB Mae XapaKTepU3yBaTUCS: 3arajbHOIO Ta
CIIEIIAJILbHOIO OCBIYEHICTIO, 3HAHHSAMM 3 OUCLHILUIIHH, IO BHKJIAJA€ThCH,

135



Bicunk JIHY imeni Tapaca Illesuenka Ne 2 (350), 2022
MpOSABIATH TpodeciiHy MaNCTepHICTh; OYyTH MNpPOQEciiHO 3aXOIICHUM;
3QTHICTh JI0 MENaroriyHoi BIAKPUTOCTI, TBOPYOCTi, IHINIATUBHOCTI Ta
aKTUBHOCTI. Y TIpoOILIeCi JOCIIPKEHHS BCTAHOBJIEHO, 10 BUKJIaAa4dl 1HO3EMHHUX
MOB OyAyTh HaJallITOBaHI CTBOPIOBATH 1HHOBAIIiiHI TEXHOJOTIi, a00 crpuaTu
iX omTuMI3alli M OCBITHI LiJ, TSKITH J0 HOBAllli Ta HAYKOBO-TI€aroTri4HO1
TBOPYOCTi, OyIyThb MOTHBOBaHI JI0 CaMOBJOCKOHAJEHHSI Ta pediekcii.
BcranoBieHo, 110 HaJaAIITOBAaHICTG BHUKJIAAa4diB 1HO3EMHHMX MOB Ha
Koomepallifo 3 MaHOyTHIMH BHUKJIaJadyaMd 1HO3€MHHUX MOB 3yMOBJICHO
1HAMBIAYaIbHO-0COOUCTICHOIO XapaKTEPUCTUKOIO rejarora, 1oro
npodeciiiHuMU yCTaHOBKaMHU Ta CaMOOIIIHKOI. Bu3HaueHo, 110 JOLIIBHUM Y
mporeci 3A1WCHEHHS TMPOMYKTUBHOI MMEJAroriyHoi MisUIBHOCTI caM Teaaror
TpaHchopMye IIHHICHO-MOTHBaLiliHy cdepy MalOyTHHOrO BHKJIaaaya
1HO3eMHOI MOBH, aKTHBI3Y€E MPOIECH CAMOPO3BUTKY ¥ pediiekcii, CTUMYIIOE 1
BJIaCHUH 1HTepec, 1 iHTepec MaiOyTHIX BHUKJIAJadiB I1HO3EMHHX MOB [0
npodecifHOil MiTLHOCTI B3araji Ta JJIsi CBO€l camopearizailii B Hild 30Kpema.
BcraHoBieHo, 1m0 TapMOHIHHA CYKYNHICTh 30BHIIIHIX 1 BHYTPIMIHIX
YCTaHOBOK; 1HIWBIIyaJIbHI 1 Ipo(deciiiHi SAKOCTI memarora, Mo JIEMOHCTPYIOTh
fioro Oa)kaHHsS, TOTOBHICTb 1 3JAaTHICTh JO CYO €KTHOI'O CHIUIKYBaHHSA 3
y4aCHUKaMH OCBITHBOTO TpOIIECY, BHU3HAYa€ aBTOPCHKUN CTUJIL pPOOOTHU
nejarora, SKMH JOIy4eHUH 10 mporecy (GopmyBaHHSA —mpodeciiinoi
KOMIIETEHTHOCTI B MaiOyTHIX BHUKJIaJadiB 1HO3eMHUX MOB. OpieHTalis Ha
CaMOpO3BUTOK BHU3HAYA€ TMOTYXHHUHA MMi3HABAJIBHUM IHTEPEC M0 OCBITHHOT
TISTTBHOCTI, HWOT0 TBOPYY CIPSMOBAHICTh, 3JAaTHICTH JIO JIOIOMOTH Ta
CHIBTBOPYOCTI 3 MaricrpanTamu. 3po0JeH0 BUCHOBOK IPO Te, 110 Impodeciiina
caMmopeatizallis cy0’€KTiB Ta 00’ €KTIB OCBITHBOT'O IIPOLIECY 3A1HCHIOETHCS 3a
JIOTIOMOTOI0  IXHBOTO  Cy0’€KT-Cy0’€KTHOTO XapakTepy B3aeMogii, sKa
nepeadadae  y3roJDKEHYy —JIISUTBHICTh  YYaCHUKIB  OCBITHBOTO  IPOIIECY,
CHpsSIMOBaHY Ha JOCSTHEHHs mpodeciiHuX Hinei Ta crpuse i npodeciitHomy
3pOCTaHHIO B3arajii, 1 (opMyBaHHIO B HHUX NpodeciiiHOi KOMIETEHTHOCTI
30KpeMa.

Knrwouosi cnosa: mpodeciiiHa KOMIIETEHTHICTh, MalOyTHI BHKJIaaadi
iHO3eMHUX  MOB, Tmpouec  (axoBoi  MIATOTOBKM,  JIIHTBOMETOIMYHA
KOMITETEHTHICTb.

Koknosa T. A. JIluarpoMeroanueckas KOMIIETEHTHOCTh
npemnoaaBaTeJst HHOCTPAHHOI' 0 A3BIKA (npodeccuonanbHast
XapaKTepuCcTHKA)

B crartee mpencraBiieHa MoJeIbHAs XapaKTEPUCTHKA IIPENIOAABATENS CO
CIIOXKHBILCUCS JMHTBOMETOIUYECKOW KOMIIETCHIIMEH, KOTOpas Croco0Ha
s¢pdexTuBHO u pe3ynbTaTUBHO pabotath B 3BO W  oCymecTBIATH
00pa30BaTeNbHYIO JEATEIBHOCTh C COUCKATEISIMU OOpa30BaHUS MO Pa3HBIM
CTIEIUATTEHOCTSIM. Paccmotpensr TTOHSITUSA «JTUHTBOMETOTUYECKAS
KOMITETEHITUS» M «MOJIEIbHAsT XapaKTePUCTHKA»; OMPEIEICHO, CIenupuKy
npodeccuoHanbHOTO MOPTQENs MpenojaBaTessi HWHOCTPAHHOIO S3bIKa CO
CJIOKUBIIEHCS JMHIBOMETOJIMYECKOM KommeTeHiueil. OmnpeneneHo, 4To K
00s3aTeNbHOM  XapaKTepUCTHKE IPernojaBaTeiss HHOCTPAHHOTO  SI3bIKa,
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paboTarmero ¢ COWCKAaTeNsIMH  pa3iMyHBIX  NpoQuiei,  ITOIKHO
XapakTepu3oBaThcs: OOIIel U crenuaabHON 00pa30BaHHOCTHIO, 3HAHUSMH 110
MperoiaBaeMoil JUCUUIUIMHE, TPOSIBISATH MPOPECCHOHATHLHOE MacTepCTBO;
ObITh TPO(ECCHOHATBPHO YBICYEHHBIM; CIIOCOOHOCTh K II€Jaroru4ecKoi
OTKPBITOCTH, TBOPYECTBY, HWHHIMATHBHOCTH M aKTUBHOCTH B mporecce
UCCIIEZIOBAaHUS YCTAHOBIICHO, YTO MPETO1aBaTEI HHOCTPAHHBIX SA3BIKOB OyIyT
HACTPOCHBI CO3/71aBaTh WHHOBAIIMOHHBIC TEXHOJIOTHU WIIM CIOCOOCTBOBATH WX
ONTUMM3AIMU MO 00pa30BaTeNbHBIE IIETH, TATOTEIOT K HOBAllMM M HAY4HO-
MeIarornIecKOMy TBOPYECTBY, oynyT MOTHBUPOBAHBI K
CaMOCOBEpPIIEHCTBOBAHUIO U pe(dIeKCHH. YCTaHOBIEHO, YTO HAaCTpOWKa
MperoiaBaTesiel MHOCTPAHHBIX SI3BIKOB  Ha KOOMEpAIUio ¢  OyIyIIuMH
[PENoIaBaTeNIIMU  MHOCTPAHHBIX S3BIKOB OOYCIIOBJIIEHA WHIMBHyalbHO-
JAYHOCTHOM  XapaKTEPUCTHUKOW  Temarora, ero mnpogecCHOHATbHBIMU
YCTAaHOBKAMHU U CaMOOLIEHKOM. OnpeneneHo, yTo 1esiecoodpa3HbM B IpoLecce
OCYIIECTBIICHHUS MPOJYKTHBHOM IEIarornuyeckoil NesTEIbHOCTH CaM IeAaror
Tpanchopmupyer [IEHHOCTHO-MOTHBAIIMOHHYIO chepy Oymy1uiero
IPenoaaBaTelisi HHOCTPAHHOTO SI3bIKA, AKTUBU3UPYET MPOIECCHl CAMOPA3BUTHS
U pediekCuu, CTUMYJIUPYET U COOCTBEHHBIH MHTEpeC M MHTEpec Oymylux
IpenojaBaTesieii MHOCTPAHHBIX S3BIKOB K MPOQECCHOHANBHON NESTEIbHOCTH
BOOOILE U IS CBOEH caMopealin3aliiy B HEll. Y CTaHOBJICHO, YTO TapMOHUYHAs
COBOKYITHOCTh BHEUIHMX M BHYTPEHHUX YCTAaHOBOK; HHIMBHIYyallbHBIC W
npodeccroHalbHbIE KayecTBa IEAarora, JEMOHCTPUPYIOIIUE €ro >KeJaHue,
TOTOBHOCTh U CIOCOOHOCTH K CYOBEKTHOMY OOIICHHIO C YYaCTHHUKaMH
00pa30BaTEILHOTO MPOIECCa, ONPEIENIIeT aBTOPCKHA CTHIIb pPabOTHI Mearora,
BOBJICUCHHBIN B nporecc dbopMupoBaHus npodeccronanbHON
KOMIIETEHTHOCTH y OyIylmMx TMpernojaBaTeleil WHOCTPAHHBIX  S3BIKOB.
OpueHTanyss Ha CaMOpa3BUTHE OMNpEAETSIeT MOIIHBI ITO3HABATEIbHbIN
UHTEpeC K  Oo0pa3oBaTeNbHOM  JESATEIBHOCTH,  €r0  TBOPYECKYIO
HAlpaBJICHHOCTb, CHOCOOHOCTh K TIOMOIIM M  COTPYIHHYECTBY C
Maructpantamu. ChemaH BBIBOA O TOM, UTO MpodeccCHOHAbHAs
caMmopeanu3anus CyObeKTOB M OOBEKTOB 00pa3oBaTENBHOTO Ipolecca
OCYIIECTBIISIETCSI €  TIOMOIIBI0 HMX CYOBEKT-CyOBEKTHOTO  XapakTepa
B3aUMOJICHCTBHS, TIPEIyCMATPHUBAIOIIETO COTJIACOBAHHYIO  JEATEIBHOCTD
YYaCTHUKOB 0O0pa30BaTEIBHOIO IPOIIECCa, HANpaBICHHYIO Ha IOCTH)KECHHE
npodecCHOHANBHBIX LEeNeil M CIIOCOOCTBYIOIIYI0 H NMPO(GECCHOHAIBHOMY
pocty BooO1Ie, U GOPMUPOBAHUIO Y HUX MPO(HECCHOHAITBHON KOMIIETEHTHOCTH
B TOM YHCIIE.

Kniouesvie cnoea: mpodeccuoHanbHasi KOMIIETEHTHOCTh, OyyIine
IpernojiaBaTelid  MHOCTPAHHBIX  A3BIKOB, Ipolecc  MpodeccuoHatbHOM
MOJITOTOBKH, JINHTBOMETOAMYECKAS KOMIIETEHTHOCTb.

Koknova T. A. Linguistic and methodological competence of foreign
language teachers (professionall characteristic)

The article presents a model characteristic of teachers with established
linguistic and methodological competence, who are able to work effectively
and efficiently in the higher establishment and carry out educational activities
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with students in various specialties. The concepts of «linguistic and
methodological competence» and «model characteristic» are considered; it was
determined that the specifics of the professional portfolio of a foreign language
teachers with the established linguistic and methodological competence. It has
been determined that the mandatory characteristics of a foreign language
teacher working with applicants of various profiles should be characterized by:
general and special education, knowledge of the discipline taught; demonstrate
professional excellence; be professionally passionate; the ability for
pedagogical openness, creativity, initiative and activity The study found that
teachers of foreign languages will be determined to create innovative
technologies or contribute to their optimization for educational purposes,
gravitate towards innovation and scientific and pedagogical creativity, will be
motivated to self-improvement and reflection. It has been established that the
setting of foreign language teachers for cooperation with future teachers of
foreign languages is due to the individual and personal characteristics of the
teacher, his professional attitudes and self-esteem. It has been determined that
it is expedient in the process of carrying out productive pedagogical activity
that the teacher himself transforms the value-motivational sphere of the future
teacher of a foreign language, activates the processes of self-development and
reflection, stimulates both his own interest and the interest of future teachers of
foreign languages in professional activity in general and for his self-realization
in it. . It has been established that a harmonious combination of external and
internal installations; the individual and professional qualities of the teacher,
demonstrating his desire, readiness and ability for subjective communication
with participants in the educational process, determines the author's style of
work of the teacher, involved in the process of forming professional
competence of future teachers of foreign languages. Orientation to self-
development determines a powerful cognitive interest in educational activities,
its creative orientation, the ability to help and cooperate with undergraduates.
It is concluded that the professional self-realization of the subjects and objects
of the educational process is carried out with the help of their subject-subject
nature of interaction, which provides for the coordinated activity of the
participants in the educational process, aimed at achieving professional goals
and contributing to professional growth in general, and the formation of their
professional competence.

Key words: professional competence, pre-service teachers of foreign
languages, professional training process, linguistic and methodological
competence.
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HABYAJIbHA IEPEKJTATAIIBKA TTIPAKTHKA:
MHNPOEKTHUMH IIAXII

CydJacHe CyCIUJIbCTBO )KMBE B YMOBaX HIBUIKOTO OOMiHY 1H(pOpMAIII€TO,
PO3MIUPEHHS 1 MOrIMOJICHHST MIXHAPOJHUX 3B’A3KiB, TICHOTO MiKHapOIHOTO
CIIBpOOITHUIITBA HA BCiX PIBHAX — EKOHOMIYHOMY, IMOJITHYHOMY, OCBITHBOMY
Ta HaykoBomy. CaMe TOMy Mepe] BUIIMMHU HABYATBLHUMH 3aKJIalaMU CTOITh
3aBJaHHs IMATOTOBKH CIIELIATICTIB, SIKI BOJIOIIIOTh AEKIJIBKOMAa 1HO3EMHUMM
MOBAaMH 1 MOXYTh BUKOHYBATH POJIb MOCEPEIHUKIB Y CIUIKYBAaHHI Ta CIIPUSATH
MIDKHapOHIHN misutbHOCTI. Cepell TaKuX CIEIIAIICTIB € epeKiIaaadi.

3amopykoro ycmixy, BOJHOYAC 1 TPOOJIEMOI0, MiATOTOBKH CTYACHTIB-
MepeKiaiayiB B YHIBEPCUTETaX BBaXKAa€ThCs 30alaHCOBAHE CITiBBIIHOIIEHHS
MPEIMETIB TEOPETUUHOTO Ta MPAKTUYHOTO OJIOKIB. 3abe3neueHHss HeOOXiTHOO
TEOpeTU4HOI  iH(dopmamiero, a TakokX (QopMyBaHHS 1  PO3BUTOK
MepeKIalallbKuX HABUYKIB Ta BMiHb Y TIOJIAJIBIIIOMY JOIIOMOXKYTh CTY/ICHTaM
CTaTH YCHIIIHUMHU MEPEKIIaadyaMu, 3aTHUMH JJOJIaTH OyIb-Ki TPYIHOIII.

BaxmBoro J1aHKOIO B CHUCTEMi MiJTOTOBKH TEpEKJafadiB BHUCTYIAE
MepeKiafalnbka MpPaKTUKA, OCKUIBKH TOTye MaHOYyTHIX CHEIalicTiB [0
MPaKTUYHOI JisiabHOCTI. CaMme nepekiafalbka IpakTHKa € THM MaliJaHuuKOM,
Ha SKOMY CTYIACHTH MOXYThb 3aKpiMUTH ¥ morambutu 37100yTi y mporeci
HAaBYaHHS TEOPETWYHI 3HAHHS Ta BIOCKOHAJIUTH MPAKTUYHI HABUYKH
MepeKiIany y CepeloBUIIl MAaKCUMAIbHO HaOMIKEHOMY 10 pealbHHX YMOB
mpari. Y  mpomeci  Nepekiajanbkoi  MPAKTHKKA — PO3BUBAIOTHCA — Ta
BJJOCKOHAJIIOIOTHCS HE TIIBKHM MpoQeciiiHi Mepekaafalnbki HABUYKU Ta BMiHHS,
ajle W  JOIOMDKHI, ©0€3 OBOJOAIHHA SKHMH HEMOXIMBO  CTaTH
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KOHKYPEHTHOCIIPOMOKHUM TepexiagadeM. Cepes Takux — BMiHHS TPAIlOBaTH
y KOMaH[i, KepyBaTh MpoeKTamH, e(EeKTHBHO CHiJIKyBaTuci. PoO3BHHYTH
O3HAaYeHI HABUYKM Ta BMIHHS MOXKHa IUIIXOM 3aCTOCYBAaHHS IPOEKTHOI
METOJIUKH.

Teopernune OOTPYHTYBaHHS IMPOEKTHOI METOJUKH CIIOCTEPITaeThes Y
HAayKOBUX PO3BIJKaX TAaKWX BITUYM3HSIHMX NOCIIAHMKIB, ik b. I'epuryHchkuil,
JI. 3azymina, €. [Tonar, O. [Tomeryn, O. CaBuenko, I'. Cenesko, C. CucoeBa ta
iHm, a Takox 3apyoixkuux — D. Allen, B. Barron, B. Duck, M. English, S.
Groh, M. Grumet, A. Kitsantas, E. Macedo, A. Morgan, B. Smith, J. Thomas,
E. Turner, J. Zhen Ta ixmi. [Mornsau Ha 3acTOCYBaHHS POEKTHOT METOAMKH Y
HaBYaHHI MepeKagy NpeCTaBiIeHl Y poOoTax TakMX 3apyOiHHX HAyKOBIIIB,
ak D. Li, Y. He, L. Hewson, J. Kearns, D. Kelly, D. Kiraly, S. Maruenda-
Bataller, C. Nord, J. Santaemilia-Ruiz, C. Zhang rta inmri.

Merta cTaTTi NOJArae B TEOPETUYHOMY Ta MPAKTUYHOMY OOIPYHTYBaHHI
3aCTOCYBaHHS TPOEKTHOI METOAWKHM y HaBUaHHI MalOyTHIX TepeKiajadis,
30KpeMa B paMKax MPOBEJCHHS HaBYAIbHHUX MEPEKIaTalbKUX MPAKTHUK.

[IpoexkTHA METOMKA € OJHIEIO 3 HAUMOMYJISPHIIINX Ta HAMBIUTMBOBIIIINX
METOIMK, SIKa IIUPOKO 3aCTOCOBYETHCS HE TUIbKM Y HaBUYaHHI 1HO3EMHUX MOB,
ane ¥ y HaB4aHHI mnepekiaay. ba3zylouuch Ha ,,CTyIEHTOLIEHTPOBAHOMY
migxoni” Ta ifel HaBYaHHS Ha MPAKTHIN — Ha BIacHoMy aocBidi (Jing Zheng,
2017), mnpoexkTHa MeTOIMKa CHpusie (POPMYBAHHIO  MEPEKIaTaIbKOL
KOMIICTCHIII, SIK CKJIaIHOTO0 KOMIUIEKCY 3HaHb, HaBUuYKiB Ta BMiHb (Kiraly,
2000), 3amydae CTyACHTIB 1O ydvacTi y mporeci ,,3100yBaHHS 3HaHb Ta
MiBHUIYE MOTHBAIIIO CTYACHTIB J0 HAaBYAJIBHOTO IPOIECY, OCKUIBKA BOHH
HECYTh OCOOHMCTY BIANOBIZAJBHICTh 3a PE3yJbTaTH HaBYAHHS TOOTO SIKICTh
snanb (English & Kitsantas, 2013).

[TpoexTHY METOAMKY BU3HAYAIOTH SIK CHCTEMHUI METOJI HABUAHHS, KU
3aKJIMKa€e CTYIEHTIB 10 ,,akTuBHOI AisuibHOCTI” (ENnglish & Kitsantas, 2013) Ta
dbopMye HABUYKHA 1 BMIHHS KPUTHYHO MHUCIHMTH, BUPIIIYBaTH MPOOJIEeMHI
CHUTYyalii, aHaJli3yBaTu il OIIHIOBATH iH(OPMAIIiIO, CIIBIIPALIOBATH B IPYyMax i
ebextuBHo crinkysarucs (Duck, Groh & Allen, 2001). IIpoexTHa MeTO KA, B
paMKax $KOi HaBYaJbHMH MPOIEC OPTaHi30BYETHCS HABKOJIO BHKOHAHHS
MIPOEKTIB, & CTYJICHTH MAIOTh MOXJIMBICTH JESIKUH Yac MpaioBaTH aBTOHOMHO,
BTLIIOE y XKHTTA 17et0 BiamosigansHoro HaBuauus (Defeng Li, Chunling Zhang
& Yuanjian He, 2015).

Ponp BHKIamaua mossArae y MEHTOPCTBi, TOOTO BUKJIAnad OKPECIIOE
IIUJTi, CTAaBUTh 3allUTAHHS, JOMOMAara€ 3HAWTH BIJAMOBIMI Ha HUX, PO3IMOILIIE
CTY/ICHTIB IO TpyIax, PO3MOJIISIE PO, a TAKOXK BCTAHOBIIOE Ta KOHTPOIIOE
eTany BUKOHAHHS TpoekTy. Hanami, y mporeci BUKOHaHHS MPOEKTY
CTyJIEHTaMH, BHKJaJad JIONOMara€ TUIBKH TOJl, KOJU 3BEPTAIOTHCS 3a
JIOTIOMOTOI0 YYaCHHUKH TPYyI. AKTHBHA KepiBHA AisUIbHICTh BUKIIaJa4ya Ha eTari
opraHizaifii TpPOEKTY, a TaKOX HOT0 3JaTHICTh MPABUJIBHO Ta IIBHIKO
3a0e3nedyBaTy peajizallilo MMOCTAaBICHMUX IUIeH y mpoleci HOro BHUKOHAHHS
CIIpUs€  CTBOPEHHIO  ,,IPOJYKTUBHOIO  HABYAJBHOIO  CEpPEIOBHUINA,”
y4aCHUKaMH SIKOTO BUCTYIAIOTh BMOTHUBOBaHI ctynentu (Smith, 2001).
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HaBuanpHa nepekiananpka TpPAKTHKA, SK OJAWH 3 BaXIJIMBUX ETAIliB
MIATOTOBKM  CTYACHTIB JO CaMOCTIMHOI TepeKIafarbKoi  isIbHOCTI,
nependavae axkTyali3alil0 TEOPETUYHMX 3HAHb Ta MPAKTUYHUX BMIiHb
CTYICHTIB, OMaHyBaHHSA CTYyJCHTaMH CyYaCHUMH MeETOoJAaMH Ta QopmMamu
oprasizanii nepekyaaaanbkoi JiSIbHOCT], BAKOPUCTAHHS CTYAEHTaMU IIporpam
nepexnaganpkoi mam’sati (CAT tools) Ta ¢opMmyBaHHS y CTYACHTIB
npodeciiiHoi Tepekaamaanskoi kommereHiii. OcCKimbku 0a3010 HaBYAIBHOL
NEePeKIIaIalbKol MPAKTUKA BU3HAYAETHCS YHIBEPCUTET, Y SIKOMY HaBYAIOTHCS
MalOyTHI nepekiaaadi, a KepiBHUKaMU — MPOBIAHI paxiBii Kadeapu, To 3aais
JOCATHEHHS TIOCTaBJICHUX IIiJIed MNpPakTUKU Tepel KEepiBHUKAMHU I10CTAE
3aBIaHHS CTBOPUTH AKTUBHE HAaBYAIBHO-TIEPEKIIAallbKe CEepPEeOBHUINA, SIKE
cupusitiMe (OpPMYBAaHHIO HE TUIBKM IepeKIalalbkoi KOMIETEHIl, ane i
TBOpUOi ocoOucTocTi mnepekianada. dopMyBaHHS TBOPUOi OCOOMCTOCTI, B
CBOIO Uepry, BUMarae 3aCTOCyBaHHS TBOPUMUX METOJIB, CEpEe]] IKUX 3TrayeThCs
MIPOEKTHA METOIUKA.

Jlami B Hamii cTaTTi MM XOYEMO IOJUIMTHCS BIACHUM JOCBIIOM
BUKOPUCTAHHA METOJy TIPOEKTIB B paMKax [POBEJIEHHS HaBYaJIbHOI
NEePeKIaanbKoi MpakTUKHU. Jl7s BUKOHAHHS NPOEKTY CTYACHTaM 3 Kypcy
OCBITHBO1 Tporpamiu ,,Ilepeknan” 3ampornoHyBaau MoHOTrpadi0 OpUTaHCHKOT
KypHajicTku Ta ictopuka AuHM Peiin “IIpukopaoHHS: HOJOpPOXK uepes
ykpainceky ictopiro” (Borderland: a journey through the history of Ukraine),
aKy omybmikyBanu y 2015 poui. Anna Peiin, cremiamictka 3 ictopii CxigHoi
€BpoOIK paJIHCHKOTO TEpioAy Ta yKpaiHChkoi ictopii, y 90-x pokax XX
CTOJIITTA XWJjia B YKpaiHi Ta mucajia CTarTi JJisi OpUTAaHCHKOTO BHIAHHS 1he
Economist. V cBoiii MoHOrpadii aBTopKa OIKCY€E Ta aHAIi3ye iCTOPUYHI TMOIIT
B Ykpaini 3 yaciB icHyBaHHs KuiBchkoi Pyci mo Pesomtonii I'igHocti 2014
pPOKy Ta moyaTky BiliHM Ha [[oHOAaci, CTOpOHHIM CHOTJISAa4YeM IPOCIiIKOBYE
3B’A30K MK HUMH Ta 3a3Hauye, IO JOCTIKEHHS iCTOpii HE CBOEI KpaiHH €
HAJ3BUYAliHO BaXKJIMBUM (DaKTOpPOM, SIKHI J0omomarae 3po3yMiTH, IO MOAITl B
KO>KHIN OKpeMiil KpaiHi BIUIMBAIOTh Ha 3arajibHOCBITOBI mpouecu. Ha MoMeHT
BUKOHAHHS TMPOEKTY 3rajyBaHa MoHorpadis He Oyna nepekiaaeHa
YKPaiHCHKOKO MOBOIO, 110 1 CTAJI0 OJTHUM i3 YHHHHKIB BUOOPY MaTepiaiy.

Jlonmydar4uch 10 MPOEKTHOI MIsUIBHOCTI, YCi i1 y4aCHHUKH, SK1 ITOB’ s3aH1
MK CO0OI0 BHPIIICHHSAM IEBHOI mpoOsieMHol cutyamii (Grumet & Macedo,
1996), moeramHo CTBOPIOIOTH ,,PoeKTHE cepenosuiie” (Smith, 2001). Cepen
TAaKUX €TalliB BHULIIOTHCS €Tall OpTaHi3aimii Ta TUIAHYBAaHHS TPOEKTY, €Tal
peamizamii MPOEKTy Ta eTam MiABEISHHS MiJACYMKYy. BapTo 3a3Hauuth, m10
HaBYaJbHA TEpeKiIaganbka MpaKTUKa TaKOXX CKIATAE€ThCS 3 TPHOX ETaIliB.
[lepumii — opranizaniiiuuii etam, Ha SKOMY CTYIEHTaM CTaBIATh LI,
MOSICHIOIOTh 3aBJaHHS Ta BCTAHOBIIOKOTH TEPMiHM BHUKOHAHHS, IPYTHH —
OCHOBHMH €Tall, Ha SKOMY CTYJIEHTH BUKOHYIOTh 3aBJIaHHsS; TpeTid — ertain
MiABECHHS MiACyMKY. TakuM 4YMHOM, €Tany BUKOHAHHS MPOEKTHOI poOOTH Ta
eTalnu NpoBe/IeHHs HaBYAJIbHOI ePeKIIaIallbKOi MPAKTUKH CITiBIAAal0Th.

Jlo BUKOHaHHS MPOEKTY B paMKaxX HaBYaJbHOI NeEpeKsIaganbKol
MPAKTUKU 3aJIy4WIIU Tpyny y KijbkocTi 19 crynenTiB. Ha erami opranizanii ta
TJIAaHYBaHHS MIPOEKTY KEPIBHUK MPAKTHUKYA BUKOHAB MArOTOBYY poOOTY, a came
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BU3HAUMB TEMY Ta I1l, BCTAHOBUB IMPOMIXKHI Ta 3aBepUIaJIbHI TEPMIHU
BUKOHAHHS MPOEKTY, 3TIJHO 3 TEPMIHAMU NPOBEJEHHS HaBUYAIbHOI
MePeKIaIallbKOl MPAKTUKH, PO3MOAUIMB pOJIi 3a OaKaHHSAM CTYICHTIB Ta
MPHU3HAYMB BIAMOBIJANbHUX 0cCi0. BiamoBiganbHi 0COOM, B CBOIO depry,
3aiiMaHCsl PO3MOIIIOM MaTepialy Ta BUPIMICHHSIM TEXHIYHUX MTPOOIIEM.

ImiTytoun poGoTy Omopo mepekiajiB, CTYIEHTH, 3a BKa3iBKOIO
KEepiBHHMKA, BUKOHYBaJIM (YHKI[IOHAJIbHI OOOB’SI3KM LITATHUX MPAI[iBHUKIB, a
caMe NPOEKTHHUX MEHEIKEpiB, TEPMIHOJIOTIB, TEXHIYHMX pENaKTOpiB Ta
JITEepaTypHUX pPENAaKTOPiB B paMKax poOOOTH KOXKHOI OKpeMoi TIpymu, sKi
CTY/IGHTH CaMOCTiiHO c(hopMyBaiM Ha Mo4aTkoBoMy eTami. Cepesl IPOEKTHUX
MEHEKEp1B KEPIBHUK MPAKTUKHU MPU3HAUMB BIAMOBIJAIBHOIO 3@ BECh MIPOEKT,
a cepell peAaKTOpPiB — BIAMOBIIATBHOTO 32 SAKICTh MEPEKIaay YChOro TEKCTY,
TaKk $K TMEepeKiaJeHl YaCTUHHU, y MIACYMKY, NOTpeOyIOTh peraryBaHHS,
KOpEryBaHHs Ta 3BEJICHHA B OJUH (paiii1, a TEeKCT MoTpedye NPUMITOK.

OnHiel0 3 BaXIMBUX HABHYOK POOOTH CYYacHOTO TepeKiazavya €
BOJIOZIIHHS TIporpamamu mnepekiazanpkoi mam’sti — CAT-iHCTpyMeHTaMu
(CAT tools). Taki mporpamu CTBOpEHi ISl 3amaM’sSTOBYBaHHS Ta
HAaKOMUYCHHA TEPeKIagalbKuX MIa0JOHIB 1 CHOPUSIOTH ,,aBTOMATH3AIll
nepeknagy”’ 3a  paxyHOK ,,MIACTaBISHHA TOTOBUX YacTHH 3 Iam’sTi
nepekiany” (Kpacyns & Typuuna, 2019). Ha pomarok, mporpamu
Mepekaaganbkoi  maM’sATi  JO3BOJISIIOTE  (OpMyBaTH  TEeMaTH4HI  Ta
TEPMIHOJIOTIYHI CJIOBHUKHU, MEPEBIPATH BXKUBAHHS TEPMIiHIB 32 KOHTEKCTOM,
NEePEeBIPATH MIPABONKC Ta IPaMaTHKYy, 3A1MCHIOBATH Y3rOPKEHUM Nepekaan 3
TOYKH 30py TEPMIHOJOTI] Ta CTHIICTHKH, a TaKOX OJHOYACHO MpaIfOBaTH
JIEKUIBKOM Tiepekiianadam Haj criiyibHuM npoektoM (7 CAT, 2019). 3aramom
BukopuctanHs CAT-iHCTpyMeHTIB cripusie e(peKTHUBHIM poOOTI mepekianadiB
Ta JI03BOJISIE ,,aBTOMATH3yBaTH IepeKIafanbky HisuibHICTE” (Kpacyms &
Typuuna, 2019).

Ha eranmi peam3anii mnpoexTy y mpoleci IMepekiany CTYACHTH
BUKOpUCTOBYBaJIM iHTepHET-pecypc MateCat. MateCat — me Oe3komToBHA
mporpama mnam’aTi Nepeknajy, fka JocTynHa onHiaiiH. Taka mnporpama
JI03BOJISIE  PEaji30BYBaTH MEPEKIANAUBKANA TPOEKT 13 3aJyd4eHHSIM TPYIH
nepeksagavyiB, aBTOMaTHYHO PO3MOJUIATH TEKCTH Ha PIiBHI YaCTHHU 3 IXHIM
MOJIATBIIM KOPHUT'YBAaHHSM 3T1HO 3 JIOT1KOIO BUKJIQJCHHS MaTepiay, a TaKoxX
BIZICTEXKYBaTH IpOLEC NepeKiIalalbKoi TiSIbHOCTI KOXHOI'O OKpEMOro
yuacHuka. Came tomy MateCat skHaiikpalie BiJIIoBigaia METi Ta 3aBIaHHSIM
CTY/IEHTCBKOTO MIPOEKTY.

besnocepenniii  mepekiaganbKii - MiSIBHOCTI  TepeayBajia  poOOTH
MPU3HAYEHOTO TEPMIHOJIOTa, SIKUM OMpaIfoBaB TEKCT yCl€l KHUTH 1 CKJIaB
rJocapiii 3 METO 3a0e3MeUeHHs MOAAIBIIOT €THOCTI TEPMIHOJOTII B MeXax
nepeknaaeHoi poboru. [nocapiit Hajcunanu mnepekiazadaM, ydyacHHKam
MPOEKTY, OKpemuM (aiimom abo 3aBaHTaxyBamum y ¢opmari XLSX mo
nporpamu MateCat. JIo 000B’s13kiB TepMiHOJIOTa TaKOX BXOJUJIO CKJIaJaHHS
IIPUMITOK JI0 EPEKIIAJEHOTO TEKCTY.

Ockinbku TekecT MoHorpadii iCHyBaB TUIBKM y MANepOBOMY BHIVISMI,
BHHHUKJIA HEOOXITHICTh y €JIEKTPOHHIM Komii Tekcty y ¢dopmari DOCX.
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KouBepTaiisi TekcTy, BUIIpaBIE€HHS TEXHIYHHUX HEIOJIIKIB Yy pe3yibTarTi, a
TakoXX (piHanbHE (hopMaTyBaHHsS IOTOBOTO MEPEKIIAAY BXOAUIH 10 00OB’A3KiB
TEXHIYHOTO PEIaKTOpa.

[lpu3HaueHU KEpPIBHUKOM TMPAKTUKU BIAMOBIJANbHUNA TPOEKTHUI
MEHE/DKep pO3IUIMB YBeCh TEKCT KHHTH Ha TP YaCTUHHM, TaK SK
chopMyBaiocsi TPU MPOEKTHUX TPYHH, 1 MepedaB  MaTepial TpyHOBUM
MPOEKTHUM MeHemkepaM. KokeH 3 HHUX 3aBaHTaXWB CBOIO YacTHHY Y
MateCat; po3ainuB Ha 6 a00 7 yMOBHO piBHUX 32 00’€MOM YacTHH, BIAMOBLIHO
70 KUIBKOCTI JIIOJEH y TIpymi; BCTAaHOBUB €TalM Ta TEPMIHM BUKOHAHHS
nepekiaay; HaaicaaB OKpeMi IOCHJIaHHSA KOXHOMY IepekiazaueBi. 3a
MOCHJIAHHSM TIepeKiIagadi 3MOTIIH 3alTH A0 MPOTPaMH i pO3MOYATH TIEPEKIa]
BHU3HAYEHOT YaCTUHU TEKCTy. [IpO€eKTi MeHeIkepr BUKOHYBAJIM (YHKIIIO HE
TIIBKK CIIBOPraHi3aTopiB, ajie W CHOCTepirayiB Ta KOHTPOJIEPIB, OCKLIbKU
CIIJKYBAJIM 33 MPOLECOM MEPeKIaAanbKol iSIBHOCTI KOKHOTO OKPEMOTO
YyjeHa TPYNd 1 YIOBHOBXYBAIMCS, 3a HEOOXITHOCTI, BHCIIOBIIOBATH
3ayBa)XCHHSI II0JI0 SIKOCTI IMEePEKIIaIiB.

BuxoHyroun posii TPOEKTHUX MEHEKEPIB, CTYICHTH 31IITOBXHYJIUCS 3
OaraTbMa TPyIHOLIAMM, Ha AKi BKa3alX B ONMUTYBAJIbHUKY IMICIS 3aBEPLICHHSA
IIPOEKTY B paMKaxX HAaBUAJIbHOI MepeKIaaanbkoi npakTuku. Cepen 3rajaHux —
TPYIHOILI, IKI IOB’513aHi1 3 pIBHEM MOBHOI MiJATOTOBKH YYaCHUKIB TPYII, iXHIM
3araJlbHUM pIBHEM 3HaHb Ta YCBIIOMJICHHSM 3HAYE€HHS OCOOHUCTOL
BINIOBIJAIBHOCTI 32 pe3yiabTaTd poOoTH Bciel rpymu. 3aBAsuylOuH
MoxnuBocTAM mporpamu  MateCat, mpoekTHUM MeHeIkepaM BJaBajIoCsa
BYACHO BUSIBJIATH HENIOJIIKM POOOTH BCEPEAMHI TPYI, TH CAMUM MiHIMI3YIOUH
iXHI¥ BIUIMB Ha 3arajJbHUI pe3ysIbTarT.

[Ticnss 3aBepiieHHS TMepeKyIafanbkoi poOOTH HACTYIHUM KPOKOM Ha
eTar peamizanii IpPOeKTY CTAJIO PeaaryBaHHs. Y Ci CTYACHTH, 32 BUKIIOUCHHSIM
MPOEKTHUX MEHEIDKEpiB, OTPUMANU JOAATKOBE 3aBIaHHSI — BiJpeaaryBaTH
3alpoIlIOHOBaHy 4YacTuHy nepekiany. Ilpamroroun 3 mnporpamoro MateCat
MOKHA HE€ TUIbKM NPU3HAYATH TEpeKIajadiB, aje ¥ CHpSMOBYBAaTH T'OTOBI
NEepeKyad Ha pelaryBaHHs IHIIMM CTyJeHTaM. TakuM 4YHHOM, IpPOEKTHI
MEHEDKepU PO3MOIUIHIN TIEPEeKIa il MK CTYACHTaMH, TU(PEPEHIIOIYH 3a
CTaTycoM, 1 HaJaJli KOXHOMY JOCTYN Uil peAaryBaHHs TekcTiB. Pobota
penakTopa, CyTHICTb SIKOi TOJISITa€e y TePEeBipIli Ta BUMPABICHH] 3MICTY 3T1IHO
3 BUMOTaMH II€BHOT'O JKaHpy, AONOMOIJA CTyJEHTaM He TUIbKM BUSBUTH Ta
BUIPABUTH TOMWJIKH y TEPEKJIaaax IHIIMX CTYACHTIB, aje W MmobauyuTu Ta
[poaHasi3yBaTl MOMWIKH Yy BJIACHMX Hepekianax. PenaryBaHHs MO3UTHBHO
BIUIMHYJIO Ha YCBIJOMJICHHS CTYJEHTaMH BiJMOBIJAIBHOCTI K 3a SKICTH
BUKOHAHHS OCOOMCTOTO IMeEpeKyaay, Tak 1 SKICTb BHMKOHAHHS NepeKkIany
IHIIMMU CTYJICHTaMH — 3araJIbHUI pe3yibTar.

OCKUIBKM TEKCT Ha NepuioMy eTani BUKOHAHHS MPOEKTHOT POOOTH
po3auman Ha 19 4yacTUH (KUIBKICTh YYaCHHUKIB) 1 peJaryBaHHSIM KOKHOI
YaCTUHM 3aiiMalIuCs Pi3HI CTYAEHTH, TO BHHUKJIA HEOOXIAHICTh Yy 3BEIEHHI
YChOTO TEKCTY MEpeKiIaay 3 TMO3MINI Y3TO/HKeHHS TEPMIHOJIOTII, (aKTiB,
BJIACHUX Ha3B Ta cTwio. Lle 3aBmaHHA BHUSBMIIOCS HANCKIAQAHIIINM, TaK SK
BHMArajio Bij JIITEPaTypHOTO pPEIaKTOpa BUCOKOTO PIBHS BOJIOIIHHS PiIHOIO
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MOBOIO  (yKpaiHCbKa  MOBa), BIIYYTTS CTWJIIO Ta  YCBIJOMJICHHS
BIZIMOBIZJAIBHOCTI 3@ pe3yapTar poboTu yciei rpynu. Ilicns 3akiHueHHS
penaryBaHHs TEKCT BHBaHTaxwin 3 mporpamu MateCat y daitn dopmaty
DOCX.

Ha erami migBeneHHS MiJCYMKIB BUKOHAHHS MPOEKTHOI POOOTH, SKHMA
CHiBIaJae 3 3aBEpIIAIbHUM €TarloOM HaBYAIbHOI MEpPEeKIaAanbkoi MPaKTUKH,
CTYZICHTH TIPEACTaBWIM TOTOBHH TPOMYKT — Tepeknaa MoHorpadii. Ha
JOJIaTOK, BOHHU 3allOBHWJIM KOPOTKWUH OMUTYBaJbHHUK, Yy SIKOMY KEpPIBHHUK
MPaKTUKU TIONPOCHUB YCIX y JOBUIbHIN (QopMmi HOAUIMTHCS IyMKaMH Ta
BPOXCHHSAMH 100 MPOOJEeMH OpraHizamii Ta MPOBEACHHS HaBYaIbHOI
MepeKIIaAanbKol MPAKTUKA Ta BUKOPUCTAHHS MPOEKTHOTO METOMY SIK CIIOCO0Y
peamizamii 1 3aBgaHp Ta Iield. ONUTYBAJIBHUK CKJIANaBCsi 3 ACKIUIBKOX
BIIKPUTHX 3MICTOBHHX 3allUTaHb Ta 3aMUTAHHSI-MEHIO, SIK1 JaIl MOKIJIUBICTh
OTpUMATH SIK SKICHI, TaK 1 KiJIbKICHI JaHi. BiIKpUTI 3alIMTaHHS CTOCYBAJIHCS
repeBar, HENOMIKIB Ta TPYAHOINIB, a 3alUTaHHI-MEHI0O — MpoQeciiHuX i
yHIBEpCAJIbHUX HAaBUYKIB Ta BMiHb, SIKI PO3BHUBAIOTHCS, MOTJMOIIOIOTHCS Ta
YIOCKOHAJIIOIOTHCSL MMIJ 4Yac MNepeKyafallbKuX NpakTHK. YCl CTYIEHTH
3aMOBHWIIM Ta 3[1aJTH OMUTYBaJIbHUKU Y BUSHAUYCHUH CTPOK.

OnparbOBYIOYM BIJIMOBI/II HAa BIAKPUTI 3alUTaHHs, KEPIBHUK BHUSBUB,
[0, 3arajoM, CTYACHTH IMO3WTHUBHO OI[IHWIM HaBUYaJIbHY MEPEKIANAIBKY
MPAKTUKy Ta 3QJIMIIAIUCS 3aJOBOJICHUMH SIK IPOIIECOM, TaK 1 CIOCOOOM ii
npoBeneHHs. Cepen TPYAHOUIIB BU3HAUWIM CHEIU(IKY TEKCTYy-OpPUTiHATY
(icropuuna MoHorpadisi), HEIOCTaTHIM pIBEHb BIIYYTTA PIiJHOI MOBH,
HEJOCTATHICTh (DOHOBUX 3HAHB JJIsI pOOOTH 3 ICTOPUYHMMHU TEKCTaMH, Opak
JOCBIy y poOOTI 3 mporpamMaMu MepeKIaganbKoi MmaM’sTi, HEMOPO3yMiHHS
MDK yYacHHKaMH TpyM, sKi HaivacTilmie MOB’A3yBaJd 3 HHU3BKUM piBHEM
BIJIMTOBIIAJIbHOCTI JICSIKUX CTYJEHTIB.

3anuTaHHA-MEHIO BKIIOYAJIO TEpeNiK MpoQeciifHuX Ta yHiBEpCaJbHHUX
HaBHWYKIB 1 BMiHb, @ CTYJICHTH MOTJIM BUOpATH JeKiJIbKa abo BCi, sIKi, HA TXHIO
IYMKYy, JOMOMOIJIa BJIOCKOHAJIMTH HaBYaJbHA NepeKiajanbka MpPaKTHKa
3arajoM Ta MpoeKkTHa poboTa 30kpema. Cepel TakuxX Yy ONUTYBaJbHUKY
KOHCTaTyBajdu TpodeciiiHi Tepekiaganpki BMIHHS, TEXHIYHI BMIHHS,
KOMYHIKaTHUBHI BMIiHHS, JOCIITHUIIbKI BMiHHS, KOHCTPYKTOPCHKO-TIJIaHyBaTbHI
BMiHHS, BMIHHS TpAIlOBaTH Yy KOMaHIi Ta KEpyBaTH IPOEKTOM. AHaII3
OTPUMAHUX KUIbKICHUX JaHUX JI03BOJIMB 3POOUTH HACTYMHI BUCHOBKH.
AOCOMIOTHO BCi yuacHUKH, 19 cTyneHTiB, a e craHoButh 100%, 3a3Ha4mIm,
[0 HaBYajbHA MeEpeKiajalbka TMpaKkTUKa copusiia (GopMyBaHHIO IXHIX
npodeciiiHuX mepekalanbkuX Ta TeXHIYHUX BMiHb; 17 cryneHTiB (89,4%)
BIAMITUIIM KOHCTPYKTHBHO-TUIaHYBalbHI BMiHHA; 16 cryneHTiB (84,2%)
BIJI3HAUMJIM KOMYHIKATHBHI BMIHHS Ta BMIHHS MpalioBatu y KomaHai; 15
ctyneHTiB (78,9%) Bka3aiu Ha AOCTIIHUIBKI BMiHHSA 1 TUTbKH 9 (47,3%), a 11e
caMe€ Ti CTYIEHTH, SAKUX TPHU3HAYWIM  BIANOBIJATFHUMU  0COOaMH,
KOHCTaTyBaJl BMiHHS K€PYBAaTH MPOEKTOM.

TakuM YMHOM, BHUKOPUCTaHHS IPOEKTHOI METOJIMKH B paMKax
MPOBEJICHHSI HABUYAJbHUX TNEPEKIAAIbKUX MPAKTHK CIPHUSE PO3BUTKY Ta
YIOCKOHAJICHHIO MTPOQEeCIHHUX MEepPEeKIaIaIlbKUX 1 YHIBEpCaIbHUX HaBUYKIB Ta
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BMiHb, (OpPMy€ TBOpYY OCOOUCTICTh, $Ka 3/JaTHA KPUTHUYHO MHUCIIUTH,
BUPILIYBAaTH IMPOOJIEMHI CHUTyallil Ta HECTU BIANOBIAAJIBHICTH SIK 3@ BIIACHI
pe3yiabTaTd podOTH, Tak 1 3a pe3yabTaTH POOOTH IIJOr0 KOJEKTHUBY; TOTYE
CTYICHTIB 0 MailOyTHBbOI poOOTH y MEpeKIafalnbkuxX OpO Ta BIITUICHHSX
nepeKnany.
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Mijosa O. €., ITasaiok H. B. HaBuaJjbHa NnepeKIaJanbKa
NMPAKTHKA: MPOEKTHUM MiIXix

VY cTarTi po3riIHYTO MPOEKTHUH MiAXiA 0 opraHizalmii Ta MpOBEICHHS
HaBUAIBHOI  MEpeKiajambkoi  MpakTHKW.  [IpoaHami3oBaHO  JIOCBIA
BUKOPUCTAHHSI TPOEKTHOI METOJIWKM Yy HaBUAaHHI MaWOyTHIX MepeKiIagadiB.
BusHaueHo, 1m0 TPOEKTHA METOAWMKA € CHUCTEMHHM METOJOM, SIKUH
IPYHTYETBCS Ha CTYICHTOIIGHTPOBAHOMY IJIXOAI M 3alydae CTYACHTIB [0
aKTHBHOTO HAaBYAJIBFHOTO TIPOLIECY, Jaomomarae c(GOpMyBaTH HAaBUYKH Ta
BMiHHSI KpUTHYHO MHCIUTH, BUPIITYBAaTH MPOOJIEMHI CHUTYyaIlil, aHaTi3yBaTH U
OLIIHIOBAaTH 1H(OpMaIlilo, MPAIIOBATH B Ipynax Ta €()eKTUBHO CIIJIKYBATHUCS.
BukopucTaHHS TPOEKTHOI METOJUKH ITiBUIIYE MOTHBAIIO Ta PO3BUBAE
BIJIMOBIZJaJIbHE CTaBJIEHHS JI0O HABUYAJBHOTO MpoIecy 1 Horo pesysbTaris, a
TaKOK CTUMYJIIOE€ TBOPYHHA TOTEHIIal CTYACHTIB. BcTaHOBIEHO, IO IPOEKTHA
MeTOJIMKa cipusie (pOpMyBaHHIO MepeKIagalbkoi KOMIETeHIT SIK CKJIAJHOTO
KOMIUIEKCY 3HaHb, HAaBUYKIB Ta BMiHb. JloBemeHOo, IO HaBYalbHA
MepeKIaanbka IpakTHKa, K OJMH 3 BAKIIUBUX €TAIIB MMATOTOBKH CTYICHTIB
JI0 CaMOCTIHHOT TepeKIafanbKoi MisUIbHOCTI, mependavae ¢GopMyBaHHS
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npodecifHuX NepeKIafanbkuX, TEXHIYHUX, KOHCTPYKTHBHO-IUIAHYBaJbHUX,
KOMYHIKaTUBHUX Ta JAOCTITHUIIBKIX HABUYKiB Ta BMiHb.

VY pe3ynabraTi OOCTIKEHHS 3’5ICOBAHO, IO 3aCTOCYBAaHHS MPOEKTHOT
METOJMKH B paMKax HPOBEIEHHS HABYAJbHHUX MEPEKJIaJALbKUX MPAKTUK
cCrpusie TIOTTUOJICHHIO Ta yJOCKOHAJICHHIO MPOQECIiHHNX TMepeKimaganbKux i
yHIBEpCAJIbHUX HABUYKIB Ta BMiHb, Cepel SKUX MepeKiajanbKi, TeXHIuHi,
KOHCTPYKTHBHO-TUTAaHYBQJIbHI, ~ KOMYHIKaTHBHI,  JOCHITHUIIbKI,  BMIHHS
MIPALIOBATH Y KOMaH/1 Ta KEPYBaTU MPOEKTOM.

Kniouosi cnosa: HaBuanbHa TiepeKiajanbka MPaKTHKaA, MEPeKIaaanbKa
KOMIIETEHIIis, IPOEKTHA METOJMKA, CTYJEHTOLEHTPOBAHUI MiAXid, MporpaMu
MepeKiIaalbKoi mam’sTi.

MuuoBa O. E., IlaBmiok H. B. YueOHas nepeBogueckasi npakTuka:
NPOECKTHHI MOAXO0N

B cratbe paccMOTpeH TPOEKTHBIA TMOAXOJ K OpraHu3alud U
MIPOBEICHUIO Y4eOHOM mepeBoaUYecKOoil MpakTHKH. [IpoaHanIn3upoOBaHO OMBIT
UCIOJIb30BAaHUS NIPOEKTHONW METOJUKU B OOY4EHUHU OyAyHIMX NEpEeBOIUYMKOB.
OnpeneneHo, 4TO NPOEKTHAasT METOAMKA SBISIETCS CHUCTEMHBIM METOJIOM,
KOTOpbIM 0a3upyercss Ha uAEe CTYIEHTOLEHTPUPOBAHHOIO IOAXO0Ja, MU
BOBJIEKAsl CTY/ICHTOB B aKTHBHBIM y4eOHBIH mpolecc, moMoraer hopMupoBaTh
HaBbIKM U YMEHMSA KPUTUYECKH MBICIMTbH, pEIIaTh MPOOJIEMHBbIE CHUTYyalluH,
OLIEHUBATh U aHAJIM3UPOBATH MMOJIYYCHHYIO HH(pOpMAIHIO, paboTaThk B TpyIIax
u  SPQPEeKTUBHO COTpyAHUYaTh. lcrosb30BaHME NPOEKTHOW METOAMKH
MOBBIIIAET MOTHBAIIMIO U Pa3BUBAET OTBETCTBEHHOE OTHOILIEHHE K y4eOHOMY
IIPOLIECCY U €r0 Pe3yibTaTaM, a TaK )K€ CTUMYJIMPYET TBOPUYECKUMN IMOTCHIMAI
CTYJICHTOB. YCTAHOBJICHO, YTO TMPOEKTHAs METOAHMKA CIIOCOOCTBYET
(OpMHUPOBAHHIO TEPEBOJYECKON KOMIIETCHIIMUM KaK CJI0)KHOTO KOMILJIEKca
3HaHUM, HABBIKOB M yMmeHu#. JlokazaHo, uyTo yueOHas mepeBoaUYECKAs
IIPAKTUKA, KaK OAWH U3 BaXHBIX JTallOB IOATOTOBKH CTYIACHTOB K
CaMOCTOSITCJIBHOM ~ IIEPEBOAYECKOM  NEATEIIbHOCTH,  IPELyCMAaTPUBACT
(dopmupoBaHue NEPEBOJYECKHUX, TEXHUYECKHUX, KOHCTPYKTHBHO-
IUIAHUPOBOYHBIX, KOMMYHUKATHBHBIX U HCCJEIOBATEIbCKUX HABBIKOB U
YMEHH.

B pesynbrare wuccineoBaHHS YCTAHOBJEHO, 4YTO MCIIOJIb30BaHHE
IIPOEKTHOM METOJMKH B paMKax IMpOBEACHHUS Y4eOHBIX IEpPEeBOAUECKUX
MIPAKTHK CHOCOOCTBYET YIITYOJICHUIO " YCOBEPIICHCTBOBAHUIO
po¢eCCHOHANIBHBIX MEPEBOAUECKUX M YHUBEPCAIbHBIX HABBIKOB M YMEHMH,
Cpell  KOTOPbIX  IEpEeBOAYECKHE,  TEXHUUYECKHE, KOHCTPYKTHBHO-
IUTAaHUPOBOYHBIE, KOMYHUKAaTUBHBIE, HCCIIEI0BATEIbCKIE, YMEHHs paboTaTh K
KOMaH/Ie€ U PYKOBOJUTbH IPOEKTAMHU.

Kniouesvie cnosa: yuebHas mepeBomyecKas MPaKTHUKA, MEepeBOJUYECKast
KOMIIETEHIIUs, IPOEKTHas METOJIMKa, CTYAEHTOLUEHTPUPOBAHHBIM MOAXOI,
IIPOrpaMMBbl IEPEBOAUECKON MMAMSTH
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Milova O., Pavliuk N. Educational Translation Internship: Project
Approach

The study considers a project approach to organizing and carrying out
the educational translation internship. The experience of applying the project
methods to train future translators was analysed. The project method was
defined as a system method based on the student-centred approach and
encouraged students to take an active part in the educational process, helps
shape the skills of critical thinking, solve problem situations, analyse and
estimate information, work in teams and communicate efficiently.

The study shows that the project method raises the motivation and
develops a relevant attitude to studying and its results, enhances students’
creative potential. It has been proven that the educational translation internship
is one of important stages of training students for an independent translation
activity, includes the formation of professional translator’s, technical,
constructive planning, communicative and research skills.

The findings of the research made it possible to come to a conclusion
that the project method within educational translation internships enhances
deeper and more profound professional translation and general human skills,
including, not only translation skills, but also technical, constructive planning,
communicative and research skills, ability to work in teams and lead projects.

Key words: educational translation internship, translation competence,
project method, student-centred approach, CAT tools.
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CIIEHU®DIKA BUKOPUCTAHHA
HNPEIMETHO-MOBHOI'O IHTEI'POBAHOI'O HABYAHHSI
CTYAEHTIB HEMOBHHUX CIIEHIAJIBHOCTEHU 3BO

Pexomenparniss €pomnericbkoi Kowmicii 1010 TOro, mo KOXHOMY
rpomMaasHUHy €Bponeiicbkoro Coro3y ciifi 3HAaTH SIK MIHIMyM [JBI MOBH
CmiBroBapucTtBa, KpiM cBoei pigaoi MoBu (European Council, 2002),
3pocraroya MOOUIBHICTE rpoMasiH €C, siKa, MOXKIUBO, € Pe3yJbTaTOM YrOAu
PO BIAKPUTI KOPJOHM ¥ BUIBHMA pyX TOBapiB 1 IOCIYr BBAKAIOTHCA
OCHOBHUMU MPUYUHAMU JJI BEIMYC3HOI TOIMYISIPHOCTI BUBYCHHS 1HO3EMHHX
MoB. [lopsy 13 HMMH TOITHYHUMHE ¥ COIIaTbHUMU 3MIHAMU 3’ SIBUJIKCS M HOB1
imei B cepi METOAIB JIIHTBOAUIAKTUKH, IO MPHU3BEIIO IO IMOSBU HOBITHIX
METOAUYHHMX ITJIXOMIB, y SIKUX CIIOJY4alOThCsl W IHTETPYIOThCS KOHKPETHA
HaBYaJbHA AMCUMIUIIHA i MOBa. Y MeJaroriyfii i JIHTrBICTUYHIN JiTepaTypi
3 SIBUJIMCS Taki 171€i, SK BUBUEHHS MOBH B XOJi BCi€i HaBUaJIbHOI IIpOrpamMu i
MiITPUMYyBaHE BHBUYCHHSM MOBH BHBUCHHs mpenmera. OnHa 3 OCTaHHIX
KOHIICTIIIIH, Ska 3’sSBWJIACS B HAyKOBHUX JUCKYCIAX €Bpomm W CBITY IIpo
BUKIIAJ]JaHHS OKPEMHUX IPEIMETIB 1 BUKIAJaHHS MOBH, 1€ MPEIMETHO-MOBHE
inTerpoBane HaB4aHHs (CLIL).

Tepmin CLIL — npenmeTHo-MoBHe iHTerpoBane HapuaHHs (Content and
Language Integrated Learning) — 1oCHTh 4acTO BUKOPHCTOBYETHCS IS OIHCY
METOJly HaBUaHHS MPEIMETy 3a JIONMOMOTOI 3aco0iB 1HO3€MHOI MOBH,
TOJIOBHOIO METOK SKOT'O € BHBUCHHS IpeAMEeTa W IONIMNIICHHS MOBHUX I
MOBJICHHEBHX HaBHUYOK CTY/ACHTIB B 1HO3eMHi MoBi. JlaHwii MeTon
MPaKTUKYIOTh Pi3HI BUINI IIKOJW KpaiH €Bporm W cBiTy, Hanpukian CIIA,
Oinnsnnii, Yropmuay, [onsmri, JTuteu, EcToHii i iH. YcminmHe 3aCTOCYBaHHS
CLIL y umx kpaiHax Ja€ HaM IIiJICTaBH BBa)KaTH, IO JaHUA METOH €
MOTEHIIAHO YCIIIIHUM.

[TpobreMu mpeaMETHO-MOBHOTO 1HTETPOBAHOTO HABUAHHS 3HAXOSATHCS
B IICHTP1 yBaru Takux HaykoBIiB, sk C. boouns, O. Kouenkona, FO. PynHik,
0. Cob6onb, O. XomakoBchka Ta 1H. Y 3apyOikHiil JIHMBOJUJAKTHUII
MMUTAaHHSAMH BHKOPHUCTAHHS IMPEIMETHO-MOBHOTO IHTETPOBAHOTO HABYAHHS Y
BUIIIN KoM 3aiiMaroThest M. AmneH, A. bonne, /. I'penmon, JI. Komming,
. Mapi, P. Mynos-Jlyna, 1. Tinr ta iH.
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[Ipote, nomaTKOBOro BUBYEHHS TNOTPEOYIOTH MPOOJIEMH aHaTI3y
0COOJMBOCTEH BUKOPHCTAHHS I[bOI'O METOJY HABYaHHSA B 3aKjiajgax BHIIO]
OCBITH, CTYJIEHTH SIKUX OMAHOBYIOTh HEMOBHI CHEI[AIbHOCTI, TakKi K,
HaIMpUKIAJ, TOTeIbHUI Oi3Hec, cdepa TOCTUHHOCTI, TypU3M, OOCIYyroBYyrOUi
TEXHOJIOT'11 TOLIO.

OTxe, MeTa L€l CTaTTi TMOJAra€ y BU3HAUYEHHI cHerudiku
BUKOPUCTaHHA METONY TPEAMETHO-MOBHOTO IHTETPOBAHOTO HaBYAHHS
CTYyJEHIB HEMOBHHX crerianbHocTeit 3BO.

[IpenMeTHO-MOBHE  IHTETpOBaHE  HABYaHHSI SK TepMiH  OyIo
3arpoBaPKEHO HANPUKIHI MMHYJIOTO CTOMITTS 3apyODKHHM JOCIIIHUKOM
. MapiieM, gxuii po3yMiB BUBYEHHS 1HO3EMHUX MOB CIOYaTKy SIK 3aci0
BUBUEHHS TmpenaMeTHux aucuuruiid. [lotim TpaktyBanHs wetu CLIL
3MiHwiIMcsa 1 Oynmu iHTeprpetoBani JI. Koitmom sk nyanbHi, CHpsSMOBaHi
OJTHOYACHO Ha OCBOEHHS W MPEAMETHOI AUCHUILIIHU 1HO3EMHOIO MOBOIO, i Ha
camy MoBy Oesmnocepeanaro (Coyle, 2010). CLIL namineHuii Ha OCBOEHHS
1HO3eMHOT MOBH Yy BCiX ii YOTMPHOX aCHEKTax, BKIIOYAIOUU MPOJIYKIIIO0 MOBH,
TaKk camo, K 1 I1HIN MIIXOAW, 32 PaXyHOK BHKOPHCTAHHS aBTEHTUYHOTO
MUCHMOBOT'O YU 3BYKOBOI'O MaTepiaiy 3 MPeJAMETHOI TUCLUIUTIHU, TaK CaMo SIK
1 OCBOEHHS MIPEAMETHOT'O KOHTEHTY.

OpHniero 3 mepeBar JaHOTO METONY € Te, IO BiH HE Mae OOMEXEHb B
YIOCKOHAJICHHI MOBHMX HAaBUYOK 1 mpeameTHux 3HaHb. Takox CLIL wamae
CTY/ICHTaM MOXIJIUBICTh PO3BHUTKY iX MIKKYJIbTYpHUX 3HaHb. [laHuii meTon
TaKO JIONIOMara€ BUKOPHUCTOBYBATHU 1HIII CTpaTerii HaBYaHHS, 3aCTOCYBaHHS
IHHOBAIIMHMX METOMIB 1 TEXHOJIOTi HaBYaHHS U IIiJIBHIyE MOTHBAILIO 10
BUBUCHHS TIPEIMETIB 1 1HO3EMHOI MOBHU B CTyleHTiB. KpiMm Bxke
nepepaxoBanux rmepesar, CLIL mae MOXJIMBICTh MIiACWINTH HaBYaHHS
1HO3eMHOI MOBHM, HE BHMAaralo4d IMpH IbOMY JOJAaTKOBUX TOJUH Y
HaBYAJIBHOMY TUIaHi.

[Tpu rutanyBaHHI IporpamMu HaB4YaHHS 13 3actocyBaHHsAM CLIL 3BuvaitHo
BpaxoBytoTh 4C: Content (3micT), Communication (cminkyBanss), Cognition
(po3ymoBi 31106H0CTI), Culture (KyabTypOJIOTiYHI 3HAHHS).

Ha nymky JI. Mapma, tepmin CLIL BigHOCHTBCS 10 Oyab-SKOTO
MOJIBITHOTO OCBITHBOTO KOHTEKCTY, B SIKOMY BHUKOPHCTOBYETHCS I0JATKOBA
MOBa SIK 3aci0 BUKIIAJaHHS Ta BUBYCHHS HEMOBHOTO 3MicTy (Marsh, 2002). Le
o3Havae, mo CLIL acuMmimtoe Taki izmei, Sk OLTIHrBaJbHI MOBHI TpPOTrpaMH,
HaBYAHHS, 3aCHOBaHE HA 3MICTi, BUBYCHHI 1HO3EMHHX MOB IPOTSITOM YCi€i
HaBYaJIbHOT MPOTpPamMH, pPO3TJSA 1HO3EMHUX MOB SIK aKaJeMIYHUX MOB,
BUKOPHUCTAHHS MPOTPaM 3 BUBYCHHSM JIBOX MOB, IIPOTPaM i3 3aHYpEeHHSIM a0o
MYJIBTHIIHTBaJIbHUX TporpaM. JI. Mapm ine nami i Haromomrye, mo CLIL
BAMAarae peKOHIENTyami3amii TOoro, IO MH BBaXaEMO BHBUYEHHSIM Ta
BUKOPUCTAHHAM MOBH. lle 103BOisie MOKpAaIIUTH I1HTEPOBAaHMU OCBITHIMH
MiAXiJ, SKWA aKTUBHO BKIIOYA€ CTYACHTA y BUKOPHUCTAaHHA Ta PO3BUTOK
1HO3eMHOT MOBH, MOBHU JUIi BUBYEHHS Ta MOBH 4Yepe3 HaBUAHHS 3 1HIIUX
npenmMeTiB. YacTo 1€ Ha3MBalOTh HaBYAHHSAM IIJISIXOM KOHCTPYIOBAHHA, a HE
IHCTPYKTYBaHHS.
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Bignmosinno go JI. Mapmry ta iH. HaB4aHHs 3a Metogom CLIL moxnHa
BECTH 32 YOTHpPMa MOJENSMH, AJS 3pYYHOCTI mo3HaueHux sk A, B, C ta D
(Marsh et al., 2008).

Mopeab A: 3aHATTS TPOBOASTHCS B OCHOBHOMY 1HO3EMHOIO MOBOIO, a
piHa MOBa BUKOPHCTOBYETHCS IS IEPEKIIA Ty BaXKITHBOI TEPMIHOJIOTII.

Tun A (MoHO(OKaNBHUI): yBara CTyACHTIB C()OKycOBaHa B OCHOBHOMY
Ha TMPEAMETI, M0 BUBYAETHCS, TOAI1 SK JIHTBICTHYHI MUTAHHS MAHIMAIOTHCS
PiaKo 1 3a3BUYAll CTOCYIOTHCS BUMOBH Ta MPABOMKCY KOHKPETHUX TEPMiHIB;

Tun B (GidoxanbHUIT): aKIIEHT POOUTHCS SIK HA TIPEAMET, 110 BUBYAETHCS,
TaK 1 HA MOBHI NMHUTAaHHS, X04Ya B KOHKPETHHX BHUMAJKaX MOJIMBI Bapiamii i
3a3BUYail 3MICT € TmpiopuTeTHUM. L[ MOJeb BUKOPHCTOBYETHCS IS
JOCSITHEHHST IIIel JUCHMIUIIHU, IO BHBYAETHCS, MOPSIA 3 PO3BUTKOM 1
BUKOPHCTAHHSAM 1HO3€MHO1 MOBH Ha JYX€ BUCOKOMY PIBHI.

Mopneab B: 3aHATTS POBOASATHCS 1HO3EMHOIO MOBOIO Ta PiHOIO MOBOIO.
Ile#i meTon BUKIIAIaHHS HA3WBAIOTh ,,lIEpEeMHUKaHHAM KogiB”. IlepemukanHs
KOJIIB Ma€ MICIE TIPOTATOM 3aHATTS Ta MPOTITOM YCi€l mporpaMu HaBYaHHS. Y
MPOIIeCi OJHOTO 3aHSTTS MPHUAUIAETbCS 0arato yBaru MOBHUM IUTaHHSAM (Z10
50% uacy).

Tun A: oOuABI MOBH BHUKOPHUCTOBYIOTHCS PIBHOIO MIipOIO, TEPEXia Bij
OJIHI€T 10 1HIIOT MOKe OYTH PaNTOBHUM, aJieé MAa€ BUTIIAIATH HEOOXITHUM.

Tun B: 6arato yBaru NpuaiIs€ThCs BUBYCHHIO 1IHO3EMHOT MOBH. SIK 1 ipH
TUIi A, Take pIMIEHHS 3aCTOCOBYEThCS I TOTO, 100 JIOCATTH
3alpOIIOHOBAHUX ITijiel HaBuaHHs. KpiM Toro, BiH Hajae OaraTi MOMJIMBOCTI
JUTSI BAKOPUCTAHHS 1HO3€MHOI MOBH.

Mopean C: BUKOpUCTaHHS 1HO3eMHOI MOBU oOMexeHo 110 10-50% dacy
3aHATTSA. TyT 3aBOaHHS TOJSATae y MeperuieTeHHI MOBH Ta 3MICTy (PiIHOIO
MOBOIO CTY/ICHTA).

Tun A: onHa 3 MOB JIOMIHYE.

Tun B: ¢okyc Ha mpeaMeTi Ta eleMeHTaX 1HO3eMHOI MOBH, ajieé yBara
MPUIUISETBCS MEPEBAXHO KOHTEHTY. BHBYEHHS 1HO3€MHOI MOBH €
00OMEXEHUM.

Mopaeab D: iHO3eMHa MOBa BUKOPHUCTOBYETHCSI TUIBKH B CIIECIU(IIHUX
BUTIAAKAX 1 TyXKe CIIOPaAUYHO I JOCSITHEHHS! KOHKPETHUX IIiJICH.

Tun A: 3aHATTA TOYMHAETHCS 1HO3EMHOIO MOBOIO, a 3aKIHUYETHCS
piaHoro. OCHOBHA MeTa HOJISTra€e CKOpille y KOHCOJIAYBaHHI ICHYIOUMX 3HaHb,
HDK Yy PO3BUTKY MOBHHX YMiHb, IO TMPHU3BOAUTH JO TaK 3BaHOTO
MaKpOMNepeMHUKaHHS BUKOPUCTAHUX MOB.

Tun B: 3aHATTS TPOBOASATHCS PIAHOI MOBOIO, alieé TPYHTYIOTHCS Ha
HaBYaJIBHUX MaTepianaxX iH03eMHOIO MOBOIO.

Tun C: CTyIEHTH BHKOHYIOTH MPOCKTH Ta MPE3EHTYIOTh IX 1HO3EMHOIO
MOBow. llg Mopaenb [JOMOBHIOE BHUBYEHHS piIHOI MOBH Ta CTBOPIOE
MOKITMBOCTI /Il BUKOPUCTAHHS Ta PO3BUTKY iHO3EMHOi MOBH. Ii (yHKIis —
MOTHBYBATH, ii Me€Ta — KOHCOJIJyBaTH 3HaHHS Ta HABYAaHHS 3a JOTIOMOTOIO
HaJlaHHA aJIbTEpPHATUBHUX 3aco0iB BHBUEHHA Matepiamy. Llg momens
COpsMOBaHAa Ha WIATPUMKY OpraHizauii Hpolecy HaBYaHHA W JJO3BOJISIE
IHIMBITyaJTi3allil0 HaBYaIbHOI MPOTPaMH JjIsi KOHKPETHOT TPYIIH.
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Harmmi gocnikeHHs nmokasytoTs, mo mMeroanunuii miaxin CLIL mpairoe
nyxe nobpe, ocobnuBo B chepi mpodeciiiHoi OCBITH, Hampukiaa, y cdepi
MOCHYr, Yy SKIM KOMYHIKaTUBHI BMIHHS, y TOMY 4HCIlI #H po3lIMpeHe
BUKOPHCTAHHS IHO3EMHUX MOB, € Y€ BaKIMBUMHU.

Jlana meroauka 3a yMOBM BHUCOKOTO pIBHSI MIJATOTOBKU MeAarora siKk y
npodeciitniii cepi TypusMy, Tak i B MOBHIM cdepi OJHOYACHO TO3BOJIE
MIATPUMYBaTH MOTHUBAIIO CTYIEHTIB Ha CTa0UIbHO BHUCOKOMY piBHI. Y
mpoleci HaBYaHHSA 1HO3eMHOI MOBH, BUOymoBaHoro 3a metogukoro CLIL,
MeJaror BHUCTYIA€ B SKOCTI YCHINIHOTO Jiiigpa Ta POJIBOBOI MOJEN IS
CTY/EHTIB, L0 BHpillye mNpobieMy MOTHBALii Ta J03BOJIIE KOMIUIEKCHO
BUOYyBaTH CHHEPreTUKY (MIKIUCIUIUIIHAPHICT) NPOPIIBLHUX TYPUCTCHKUX
Ta MOBHMX JUCIMIUIIH, 3a0e3Meuyloud BUPOOJEHHS  yHIBEpCaJbHUX,
3arasibHONIpodeciiHuX Ta TPodECIiHHMX KOMMETEHINA, BIIMOBIIHUX BHIY
(Bumam) mpodeciiiHol aisnbHOCTI  (MDKHAPOJHUM TypH3M, TOCTHHHICTb,
pecTtopaHHUil Oi3HEC, EKCKypCiiiHe O0OCTyroByBaHHs, MYy3e€HHa iSUTBHICTD,
MPOEKTHA AISUIBHICTD Ta 1HINI HANpPSIMKH COLIaJbHO-KYJIBTYPHOTO CEpBICY Ta
TypU3MYy).

Jns Toro, mo0 MONETrmMTH CTYAEHTaM IpOLEC O3HAHOMJICHHSA 3
MOBHHMMH 3ac00aMH 1HO3€MHOI MOBH HEOOXITHWN KOHTPACTUBHMUM IMiJXI],
SKUU JIOMOMara€ BHUSBUTH SIK PUCH TMOMIOHOCTI MiXXK MOBaMH, Tak 1 IiX
BIZIMIHHOCTI.

Bapro Tako Big3HAUMTH, IO SK IOKa3aja IMPaKTHKa, CTYAEHTH 3a
HarnpsiMoM ,, Typu3m” oxouinie Ta e(peKTUBHIIIE ONMAaHOBYIOTh MOBHI HAaBUYKH
MiCAs TPAKTUYHOTO O3HAWOMIICHHS 3 MIXHAPOJHOK TYypOIIEPaTOPCHKOIO
TISITBHICTIO (BUPOOHWYA IPAKTHUKA, TUMYACOBE IpaleBIaTyBaHHs, poOOTa Ha
CTeHJaX MDKHApPOJHUX BHCTABOK Ta sIpMapKiB, BiABIAYBaHHS MIKHApOIHUX
MaicTep-KiaciB 1 BOPK-IIOMIB, 3aJydeHHS JO OpraHizamii MiKHAPOIHUX
KoH(pepeHIiii Ta ceMiHapiB), OCKUIBKH TpaMOTHE BHKOHAHHS HAaBIiTh
HaWMpOCTIIKMX 3aBAaHb HAOYHO UIFOCTPYE POJIb 1 MICIE MIKKYJIBTYPHOL
KOMYHIKallii B MDKHApOIHIA TYpHCTCHKIA HisutbHOCTI. [lomiOHI mpakTHKU
JAl0Th PO3YMIHHS peaJbHUX T0CAJOBUX OOOB’S3KIB HAa BHPOOHMIITBI IS
BUITYCKHUKIB piBHS OakallaBpaTy i MaricTpaTypu, 110, Y CBOIO YepTry BIUIMBAE
Ha MOTHBAIIIIO CTYACHTIB Y MUTaHHI MPOQeciiiHOT KOHKYPEHTOCTIPOMOKHOCTI
i camopeaizarii.

JlonaTKOBUM CTUMYJOM IO BUBYEHHS 1HO3€MHOI MOBH SIK MOBH
npodeciiiHOro CHIKYBaHHS CIYXHTh TaKOX KiHeMaTorpadiuHUi MpOIYyKT, y
SIKOMY B CIOKETHY JIHIIO YIUIETeH1 i/ei, 10 pPO3KPUBAIOTh OCOOJIMUBOCTI
npodeciitHoi AisbHOCTI PaxiBUiB chepru Typu3My, TOCTUHHOCTI, PECTOPaAHHOT
CIpaBH, AisA4YiB KyJIbTypH, MaHAPIBHHUKIB 1 mepiuoBiakpuBadviB. Ileperisin
XYIOXHIX 1 JIOKYMEHTAJIbHUX MaTeplajiB MOBOK OPHIIHAIY K J0JaTKOBOTO
MaTepialny 3 Kypcy a0o mnpodeciiHOi TUCHMIUIIHM MiJBUILYE MOTHBALIIO
CTYICHTIB W Jomomarae cryaeHTam Typuctcekux 3BO B mpodeciiiHoMmy
CaMOBU3HAYE€HH1 OCOOUCTOCTI.

Po3pobxka, amanTariisi, BOpOBa/DKEHHS Yy TMENAroriuyHy MJisJbHICTH Ta
BUKOPUCTAHHS I1HHOBALIMHUX TEXHOJIOTil NMpU HaBYaHHI 1HO3EMHHX MOB Yy
Typu3Mi € BKpail HeoOXigHuMHU npu 3actocyBanHi Mmetoay CLIL. /o HOBITHIX
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MeToAiB 1 ¢opM Mojayui Marepiaay MOXHa BIIHECTH HACTYITHI: TJI00AIbHUMA
KOMILIEKC e-learning (1110 BKJIIOYA€ €JIEKTPOHHI OCBITHI IUIATGOPMH, MOl Ta
KypcH JIMCTAaHIITHOTO HABYaHHS); BUKOPHCTAHHSA COLIAJIBHUX MEPEK;
BUKOPHUCTAHHS  KpOCIUIAaT(OPMOBUX  JOJATKIB 3  MHUTTEBOTO  OOMIHY
MOB1IOMJICHHSIMH;, BUKOPHCTaHHS KOH(EPEHI3B 3Ky, TEIEeMOCTy, on-line abo
off-line Bimeo TpaHCHALi; BUKOPHCTaHHS XMapHUX CXOBHIL; BUKOPUCTAHHS
XMapHUX 3alHUTaJbHO-BIAMOBIAHMX CHCTEM Ta MPOTPaAaMHUX KIIEHTIB;
MiJKAaCcTH, HABYAJIbHI KaHAIIM, BiIEOXOCTUHTH; MOOLIBHI MPOrpaMu: po3poOKka
VHIKQJIbHUX HABYAJIBHUX KPOCIIATPOPMOBUX JIOAATKIB; IHTErpauis BiKe
po3po0JeHHUX KypCiB, PO3MILIEHMX Ha OCBITHIX MOpTanax, y MOOUIbHE
CEpEOBHINE; 3aCTOCYBAaHHS CHUMYJISITOpIB; HaBYaHHS B cepemoBuill VR
(virtual reality — BipryanpHa peanbHICTB) 3a JOIOMOTOIO 1HHOBAIIITHUX
TEXHIYHUX 3aC001B TaKUX SIK O€37pOTOBA rapHITypa JJIsl CMapT(OHIB, OKYIIPU
VR Tta iHmi @OpuCTpOi, WO CTBOPIOIOTH BIPTyaJbHY pEaJbHICTh Ta
ninTpumyioTh AR (augmented reality — gomoBHeHa peabHICTh — TEXHOJOTI,
K1 TIOTIOBHIOIOTh PEAJIbHICTh BIPTYaJIbHUMH €JIEMEHTAMH ).

[MomiOHMI TigXig CTUMYJIIOE KOMIUICKCHE, HEJIHIMHE MUCICHHS
creniajgicra Typu3sMy Ta TOCTUHHOCTI, 3HIMae MOBHHI Oap’ep y mpodeciiiniii
JSITBHOCTI, BUPOOJISIE MYJTBTH3a/IauHICTh Ta JO3BOJISIE CTYICHTY CaMOCTIHHO
CTBOPUTH MOBHE CEpEIOBHILE, SIKE BIAIMOBIIAE HOTO NMpodeciiHOMY PiBHIO Ta
KOMIIETCHI[ISIM, 30UIBIINTH IIIJIBHICTh CIUIKYBaHHS 3 BUKOPHUCTAHHSIM
1HO3eMHOT MOBH.

VY pamkax Hamoro JOCHIIKEHHA Oyl0 IpPOBEACHO EKCIEPUMEHT 13
MeToro BusiBieHHA BIUMBY CLIL Ha CJIOBHUKOBI TOKa3HUKH CTYICHTIB
HEMOBHHX CIIeIiaIbHOCTeH. B ekcnepuMeHTi B3sIM y4acTh 85 CTYIEHTIB
NEepUIOro Kypcy IHCTUTYTY TOPTiBIli, Typu3My Ta OOCIYTOBYIOUMX TEXHOJIOT1H
JlyraHchKOTO HaIlOHAJIBHOTO YyHiBepcuTeTy iMeHi Tapaca IlleBuenka. bynu
chopMoOBaHi  eKCHepUMEHTalbHAa ¥  KOHTpoibHa rpymu. CryneHTH
E€KCIIEpMMEHTAIbHOI TpPYNM aKTUBHO BUKopucTtoByBaiu Metoau CLIL
(3HAIOMCTBO 3 JIGKCMYHOIO (YHKLIE0 ¥ JIEKCHYHUMH CTPYKTypamH,
BUKOPHUCTAHHS KOHTEKCTHUX MiJKa30K Toio). Kpim Toro, y mporeci HaBuaHHs
MPOBOJIMIIACS 3aHATTS B irpoBiid (opmi, cTBoproBanmucs mudpoBi icTopii,
3aCTOCOBYBAJIMCS 1HTEJEKT-KapT, TJIaKaTH, Pi3HI CIIOCOOM Bi3yaslbHOI Mmojadi
MaTepiany (miarpamum ¥ iHmi TpadiuHi OpraHizatopu), 00 MpPeAMETHHMA
KOHTEHT CTaB 3po3yMiauM. KoOHTpoiapHa rpyna BHMBYala OJMHHUIIL 3a
JIOTIOMOTOI0 TPA/IMIIIMHOTO METO/y HaBYaHHS JIEKCHIN (JISKCHYHI BU3HAYCHHS,
CHHOHIMH, aHTOHIMH, TIEPEKJIaJ CIIiB).

Jis  OIiHKM CBOIX JIGKCHYHMX 3HaHb Ha IIOYaTKy JOCIHiKEHHS
yJyacHMKaM OyB 3allpONOHOBAHMH TMOMEpEAHIH TeCT, po3poOJeHUI HaMU MPH
aKTUBHIA KOHCY/IbTalii 3 OOKy BHUKJIAJadiB-NIPEAMETHUKIB 3 MNPOPUIHLHUX
kadenp. Bin ckmagaBcs 3 60 muTaHb 13 MHOXHMHHUM BHOOpoM 1 OyB
MPUCBSIYEHUN PO3MI3HABAHHIO JIEKCMKM ¥ 1HQopMmauii 3 npodiabHUX
npeameti. Ha BUkoHaHHA TecTy Oyi0 BuaiieHo 60 XBUIHH.

[TocT-Tect siBIsIB c00010 MOAM(IKOBAHUI BapiaHT MONEPETHBOTO TECTY 3
THM K€ 3MICTOM, aJie 1HIIUM MOPSIKOM MPOXOJKCHHS TUTaHb, 1100 YHUKHYTH
HarajayBaHHs cryneHTtaMm. Iloct-rect OyB HEOOXIAHUN ISl BUSBJICHHS
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AKTUBHUX CIIOBHUKOBUX 3HaHb MNPOPUIBHUX JAMCHMIUIIH B YYacHHUKIB 1
MOKJIMKAaHUH MPOJAEMOHCTPYBaTH, UM € edekT BiJ BukopuctanHs CLIL.

Jns BuzHaueHHs BIMBY BukopucTaHHd CLIL Ha BHBUYEHHS JIEKCHKH
CTyA€HTaMH OyB BHUKOPUCTAaHMH NapaMeTPUYHUN CTAaTUCTUYHUHA METOA
aHani3y gaHux. [loka3HUKM BUSIBWINM HE3HAUHY PI3HULIIO B MONEPEIHIX TECTAX,
BUKOHaHUX oOoMma rpynamu. Ilpote, pi3HHLSA pe3yabTaTiB MiX MOCT-TECTaMHU
000X Ipyn € JOCUTh ICTOTHOIO. [Hakie KaKyuu, eKCliepUMEHTalbHa rpymna
NepeBepIlnIa KOHTPOJIbHY.

Takum uymHOM, pe3ynbratd mnokazanu, mo CLIL e ycmimHO0
MEaroriyHo0  TEXHOJIOTI€0, 10  J03BOJIAE  €(EeKTUBHO  MOKPAIUTH
CJIOBHUKOBHUH 3arac CTYAEHTIB, a TaK0X OTPUMYBATH 3HAHHA 3 NMPOQPUILHUX
JUCLHMIUTIH, IO CIIPUSE MiABUIICHHIO MOTUBALT CTY/I€HTIB 10 BUBUEHHS MOBH,
301IBIIEHHIO 1X KOTHITUBHUX 3X10HOCTEH.

Kpim oueBuaHOI mepeBarv, BUPaK€HOi Y IMiJBUILEHHI PIBHSI MOBHOI
MIITOTOBKK CTYAEHTIB, ICHYE 1€ HH3Ka IUIIOCIB TMPEIMETHO-MOBHOTO
iHTerpoBaHoro HapuaHHs. [lo-meprie, cryneHTH HaOynIuW 3aTHICTH 10
Mi3HABAJILHOTO W YCBIOMJICHOTO HaB4aHHS. [IpenmMeTHO-MOBHE IHTETpoBaHE
HaBYaHHS HAJAJIO CTYJCHTaM MOXJIMBICTh BUKOPUCTOBYBATH 3HAHHS 3 OJHOTO
KOHTEKCTY K 0a3u AJis 1HIIOro, TOMY IO 1€ JONOoMarajio iM 3acTOCOBYBAaTH,
IHTErpyBaTH i NEPEHOCUTH 3HAHHA, po30yI0BYIOUH KPpUTHYHE MUCIeHHS. [lo-
Ipyre, TPEIMETHO-MOBHE IHTETPOBAaHE HABUAHHS MIABUIIMIO MOTHBAIIIIO
CTY/ICHTIB /10 BMBYCHHS iHO3eMHHMX MOB. CTyJIeHTH, 3alliKaBJCHI B TEBHIN
TeMi, MaJd JOJATKOBMM CTHMyJ ONAHyBaTH MOBOIO, sKa JaBaja iM
MO>KJIMBICTh OCBOITHM Marepiaji, OpaTH ydacTb y AMCKYCil il BUpa)KaTH CBOIO
nymky. Ilo-Tpere, mnpenMeTHO-MOBHE I1HTErpOBaHE HABYAHHSA 3MILHUIIO
BIICBHEHICTh CTY/ICHTIB IPH BUBUYCHHI 1HO3eMHOI MOBH. JlOCIIJKEHHSI BKa3ye
Ha 3pOCTAaHHS IO3UTHUBHOIO BIJIHOIIEHHS [0 BUBYEHHS 1HO3EMHOI MOBH
IPOTIATOM YChOTO mepiony HaBuaHHA. [lo-deTBepTe, 3pocTaHHs iHTEpecy 0
1HO3eMHMX MOB TPHU3BEJIO [0 PO3BUTKY 3alliKaBJIEHOCTI B 3apyOiKHHX
KylnbTypax. Y pe3yibTaTi po30yJoBYyBallaCh MIXKKYIbTypHA KOMYHIKaIlis,
3HaHHSA W PO3YMIHHSA MIKKYJIBTYPHUX BIIMIHHOCTEH, IoBara 10 KYJbTYD
IHIIMX HApOJIIB.

[lepcnexkTyBM NOJANBIIMX PO3BIOK 0ayuMO y BHMBUYEHHI YMOB,
HEOOXITHMX I peaiizamii MpeIMEeTHO-MOBHOTO I1HTETPOBAHOTO HAaBYAHHS
CTYIEHTIB HEeMOBHUX cremianbHocTeit 3BO, 30kpema poni Ta ¢yHKil
BUKJIaJIa4a IHO3EMHUX MOB IIPH 3aCTOCYBaHHI IIbOTO METO/TY.
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Cepreea B. €. Cpneuungika BHKOPUCTAHHS TpPeAMETHO-MOBHOIO
IHTerpoOBaHOr0 HABYAHHS CTY/JAeHTIiB HeMOBHHUX cneniajbHocTeil 3BO

Y crarri mnpoaHami3oBaHO cHeuM(iKy 3acTOCYBaHHA IMPEAMETHO-
MOBHOTO 1HTETPOBAaHOTO HAaBYaHHS CTY/JEHTIB HEMOBHHUX CIEIlaJbHOCTEH
3BO, sike € iHHOBaiIMHMM METOJOM HABYAaHHsS MPEAMETY 3a JOIMOMOTOI0
3ac001B 1HO3€eMHOI MOBH, I'OJIOBHOIO METOIO SIKOI'O € BHUBUEHHS HABYAILHOTO
MpeaMeTy 1 HOMIMIIEHHS IHIIOMOBHUX KOMYHIKaTUBHUX HABHUYOK CTY/JCHTIB.

[pyHTYIOUMCh ~ Ha  pe3yjbTaTax  NpPOBEJCHOrO  IeJaroriyHoro
EKCIIEPUMEHTY, aBTOP JOXOJIWUTh BHCHOBKY MpO T€, L0 KpiM OYEBHUIHOL
repeBary, BUPKEHOTO B MIABUIICHHI PIBHS MOBHOI MIATOTOBKH, ICHYE IIE
HU3Ka IUTIOCIB TPEIMETHO-MOBHOI'O I1HTETPOBAHOIO HABYAHHSA, a CaMe:
CTyICHTHU HaOyBalOTh 3/aTHICTh JI0 IM3HABAIBHOTO W YCBIAOMJIEHOTO
HaBYaHHS, TOMY IO JaHWUH METOA HaJIa€e CTYACHTaM MOXJIHUBICTh
BUKOPHCTOBYBATH 3HAHHS 3 OJJHOTO KOHTEKCTY SIK 0a3u Il 1HIIOr0, TOMY 1110
Ile Jomomarae iM 3aCTOCOBYBATH, IHTEIpyBaTH ¥ TMEPCHOCUTH 3HAHHS,
pO30YyAOBYIOYM  KPUTHYHE MHCIEHHS; TPEAMETHO-MOBHE I1HTErpOBaHE
HAaBYaHHS MOXE IiJIBUIIUTH MOTHUBAIIIO CTYJACHTIB JO BUBYCHHS 1HO3EMHHX
MOB, OCKUIBKM CTYJIEHTH, 3aIlikaBJIcHI B TIeBHIH Temi, OyayTh MaTH
JOJTATKOBUH CTHUMYJ ONMAHyBaTH MOBOIO, sSIKa JAaCTh iM MOXKJIUBICTH OCBOITH
Matepias, OpaTH ydacTb y TUCKYCii ¥ BUpa)kaTH CBOIO JYMKY; 3pPOCTaHHS
iHTEepeCcy 10 iHO3EMHHX MOB MPHU3BOJUTH 10 PO3BUTKY 3alliKaBICHOCTI B
3apyOKHMX KYJIbTypax, 1 B pe3ynbTaTi pPO30YHAOBYETHCSA MIKKYJIbTypHA
KOMYHIKaIlisl, 3HaHHA i pO3yMiHHS MIKKYJIbTYpHHX BiJIMIHHOCTEH, IoBara Jio
KYJIbTYp 1HIIUX HAPOJIiB.

Knouosi cnosa: mpeaMEeTHO-MOBHE IHTETPOBAaHE HABYaHHS, CTYACHTU
HEMOBHUX cremiagpHocTe 3BO, 1HHOBaAIliMHI TEXHOJOrIi HaBYaHHS
1HO3€MHUM MOBaM, MIEarOTiYHIN eKCTICPUMEHT.

Cepreesa B. E. Cnennduka npumeHeHHsl NpeIMeTHO-SI3bIKOBOIO
HHTETPUPOBAHHOIO 00y4YeHHMsI CTYJIEHTOB HeSI3bIKOBBIX CHeEIHATbHOCTEH
BY30B

B crathe mnpoaHanu3MpPOBAHO CHENUPHUKY MNPUMEHEHUS MPEIMETHO-
A3BIKOBOI'O ~ HMHTEIPUPOBAHHOTO  OOYYEHHUSI  CTYJIEHTOB  HES3BIKOBBIX
crneuuanbHocTedt 3BO, KoTopoe sBISIETCS HMHHOBAIMOHHBIM — METOAOM
oOyueHusi MpeaMeTy MpU MOMOIIM CPEJCTB MHOCTPAHHOTO S3bIKa, TJIABHOMN
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LEJIBIO KOTOPOI'O ABIACTCA HU3YUCHUC MPCIAMETA W YIIYUIICHHUC HWHOA3BIYHBIX
KOMMYHHUKATHBHBIX HABBIKOB CTY/IEHTOB.

OcHOBBIBasiCb Ha  pe3ylbTaTax [MPOBEACHHOTO  IE€Aaroru4ecKoro
9KCTIEPUMEHTA, aBTOP NMPHUXOAMUT K BBHIBOJAY O TOM, YTO IMOMHUMO OYEBHIHOTO
NpEeUMYyIICCTBA, BBIPA)KCHHOI'O B MOBLIICHUNW YPOBHSA SI3BIKOBOM IIOATOTOBKH,
CYIIECTBYET eIlle psJ IUIFOCOB MPEAMETHO-S3bIKOBOIO HHTETPHUPOBAHHOTO
oOyueHusi, a HMEHHO: CTYACHTbl MNPHOOPETalOT  CHOCOOHOCTH K
MI03HABATEIbHOMY W OCO3HAaHHOMY OOYYEHMIO, TaK Kak JaHHBIH MeETOJ
MPEIOCTABISIET CTYACHTAaM BO3MOXKHOCTH HCIIONIB30BaTh 3HAHHUS W3 OJHOTO
KOHTEKCTa B KayecTBe 0as3bl A JAPYroro, MOTOMY 4YTO 3TO IIOMOTaeT
CTyACHTAaM IPHUMCHATb, HHTCTPUPOBATL W ICPCHOCUTHL 3HAHHA, pPa3BUBaA
KPUTUYECKOE MBIIIUIEHUE; MPEIMETHO-I3bIKOBOE€ WHTETPUPOBAHHOE O0yueHHE
MOXKECT INOBBICUTH MOTHUBAILUIO CTYACHTOB K U3YYCHHIO MHOCTPAHHBIX SA3BIKOB,
MOCKOJIbKY CTYIEHTBI, 3aHHTEPECOBAHHbIE B OIPEICICHHOW Teme, OynyT
UMETh JOTIOJIHUTEIBHBI CTUMYJ OBNAICTh S3BIKOM, KOTOPBIH JacT UM
BO3MOXHOCTb OCBOUTH MATCpHaJl, IMPUHUMATL YYaCTUC B OUCKYCCHU U
BBIpaKaTh CBOE MHEHHE; POCT MHTEpeca K MHOCTPAHHBIM SI3bIKaM ITPUBOJAUT K
Pa3BUTHIO 3aWHTEPECOBAHHOCTH B 3apyOEKHBIX KYJIbTYpax, U B pe3yibTaTe
pa3BHBAETCSI MEKKYJAbTYpHass KOMMYHHMKAIlUs, 3HAaHHE ¥ ITOHUMAaHHUE
MEKKYJIBTYPHBIX pa3/In4ui, YBAXKECHUE K KyJIbTypaM APYIUX HapOJIOB.

Kntouegvle cnosa: TpeaMeTHO-SI3BIKOBOE WHTEIPHPOBAHHOE OOydeHHE,
CTYACHTBI HCA3BIKOBBIX CHCI_[I/IaJIBHOCTeI\/JI 3BO, MHHOBAIIMOHHBIC TCXHOJIOTHH
00y4eHUsI HTHOCTPAHHBIM SI3bIKaM, 1€1arOTHIECKUI IKCTIEPHUMEHT.

Sergieieva V. Ye. Specificity of content and language integrated
learning of students of non-linguistic specialties of higher education
institutions

The article deals with the specificity of the content and language
integrated learning of students of non-linguistic specialties of higher
educational institutions which is an innovative method of teaching the subject
by means of a foreign language and the main aim of which is the study of the
subject and to improve students’ communicative skills in foreign languages.

Based on the results of the conducted pedagogical experiment, the author
comes to the conclusion that besides the obvious advantage expressed in the
increase of the level of language training, there are several other advantages of
content and language integrated learning, namely: students acquire the ability
to cognitive and conscious learning, because this method gives them an
opportunity to use knowledge from one context as a base for another, because
it helps them apply, integrate and transfer the knowledge developing critical
thinking; content and language integrated learning can increase students’
motivation to study foreign languages because students interested in a
particular topic will have an additional incentive to master the language, which
will give them an opportunity to master the material, participate in discussions
and express their opinions; an increase in interest in foreign languages results
in the development of interest in foreign cultures, and as a result intercultural
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communication, knowledge and understanding of intercultural differences, and
respect for the cultures of other peoples are developed.

Key words: content and language integrated learning, students of non-
linguistic specialties of higher educational establishments, innovative
technologies of teaching foreign languages, pedagogical experiment.
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JOCBIA BUKOPUCTAHHA AYAIOBI3YAJIBHOI'O
MATEPIAJY ICHAHCBKUMMU INEJAT'OI'AMHA

Bxomkennss VYkpaiHM B MDKHApOJHHUNM TEOMOJITHYHHM  TPOCTIP
nependayae BUPIMIEHHS MUTAHHS MOBHOI OCBITH B 3aKjaJaX OCBITH Pi3HHX
pPIBHIB 3 METOI ajamnTaiii MOJIOJOTO TIIOKOJIHHSA YKPAiHIIB y HOBUX
€KOHOMIYHUX 1 TMOJNITHYHUX peanisix. B  ykpaiHCbKOMY CyCHiJIbCTBI
BiOyBaeThcsl pedopMyBaHHsS cucTeMH MKUIBbHOI ocBiTH (HoBa YkpaiHchka
IIKOJIa), TPUKIAJAOM I BITYM3HSHUX YUEHUX-TIEATOTiB BUCTYMAIOTh
cucteMu ocBiTH kpain €C. Peanii chOroleHHs aKTHBI3yBald 3aCTOCYBaHHS
ayIioBI3yaJIbHOTO Marepially MiJ Yac 3aHsATh Yy 3aKjIagax OCBITH YKpaiHH
pi3HUX piBHIB. BiAMOBiMHO, aKTyaJbHUM € BHUBYEHHS JIOCBIy BHKOPHUCTAHHS
ayIioBi3yaJIbHOTO MaTepiay IelaroraMy B HaB4ajibHOMY Tiporieci IcnaHii.

B enoxy nucraHmiitHOro HaBYaHHS ay/iOBi3yalibHI MaTepiajd aKTUBHO
BIIPOBA/KYIOTbCS. B YKpalHChKHMI OCBiTHIM mpomec. CydacHa MOJOAb HE
YSBJISIE CBOE JKHUTTA 0O€3 rajpKeTiB, iH(OpMAIiHHUX TEXHOJOTIH, 0 Mae M
MEBHI HETaTWBHI HAaCHiIKu: ,,CYCnilbHO HEKOHMPOIbOBAHUL PO3GUMOK
MEeXHIKU U MeXHOI02li, YNPOBAOINCEHHS 2IeAHMCLKUX MEXHIYHUX NPOeKmis
CRPUYUHUIU 2N100aNbHY Kpu3y yusinizayii. Buxio 3 uei moociusuil nuwe
UWLIAXOM 30IUCHEHHA O0C8IMHbO-IHMENEKMYANbHOI, OCBIMHbLO-BUXOBHOI
pesomoyii” (I'magym & Jlucenko, 2014, c. 7). 3aBmaHHSM OCBITH €
dbopmyBaHHS ~ KYJIbTYpH  KOPUCTYBaHHS  HaOyTkamu  iH(opmaIiiHo-
KOMIT'IOTepPHUX TEXHOJIOTIH 3 METOIO MiJABHUIICHHS PiBHS 3HaHb y 3400yBadiB
ocBiTH, (¢GopMyBaHHS  KommeTeHTHocTed. Came TOMYy  MOUIMPEHHS
IHTEpaKTUBHOTO BHKJIAJaHHA Yy 3aKjaJax OCBITH € TIPIOPUTETHUM.
[TepmoueproBe 3Ha4YeHHS BUKOPUCTAHHS ayaioBI3yalbHUX 3ac00iB Mae IIif
yac BUBYCHHS 1HO3EMHHUX MOB, IO TIOB’S3aHO 3 YIPOBA/KEHHSM B YKpaiHi
Iporpam akaJeMiyHoi MOOUIBHOCTI, KOTp1 ,,003801510Mb NPOUMU HABUAHHS
(cemecmp abo HagyanbHUulli piK Yy  NAPMHEPCbKOMY  VHieepcumemi),
VOOCKOHAMUmMu Npakmuyri HABUYKU B0JO0OIHHA [HOZEMHUMU MO8aAMU mMda
gCcmanosumu  MIXCKyIbmypHi — oiano2u, — o3HauomMumucsi 3  00C8I00M
3AKOPOOHHUX OCGIMHIX cucmem, epeuimi-peuim niosuwumu
KOHKYDEHMOCNPOMOICHICD BUNYCKHUKA Ha BHYMPIWHbOMY — Ma
midicHapoonomy punky npayi” (Karpamansu & Kpasuenko, 2018, c. 13).
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MeToro HaAmoro IOCTIIHKEHHS € BH3HAYUTH W OKPECIUTH OCHOBHI
MIPOMNO3HULIIi CTOCOBHO 3aCTOCYBAaHHsS ayAiOBi3yaJlbHMX 3ac00iB Ha 3aHATTAX
BHUBYCHHS 1HO3€MHOI MOBH, 3aIPOIIOHOBAHI iCTAHCHKUMH Tiefaroramu Kadepo,
Cebpianom Maptinecom, Caninacom, Pomepo ta baptosnome.

JunakTHUHUN BIACOPOJIUK Ma€ IMPAKTUYHE W MOTUBYIOYE 3HAUYEHHS,
nepeae BUYEPHHY Ta CHCTEMaTH30BaHy iH(OpMalilo 3 TEeMH, pPO3KpHUBAE
MUTAHHS, TOPYIIYE TPOOJIEMH, BHUKIUKAE I1HTEpPEC, TPUBOKUTH, CTBOPIOE
JMHAMIKY Y4acTi TOILO.

Icmancbki  BYeHI BU3HAYWIM  KUIbKA MpaBWI, SAKUX MOTPIOHO
JOTPUMYBATHUCS TP BUKOPUCTAHHI ayaiOBiI3yaJbHUX MaTepiajliB Ha 3aHATTAX
y 3aKja/iax OCBITH Pi3HUX PIBHIB.

CeOpian MapriHec 3ayBaXKuB, IO ,,yilb i Memood, 3apaou sAKUX Mu
BUKOPUCMOBYEMO — Mamepian, NOGUHHI gidiepasamu HA  MAKCUMYM Y
HasuanvHomy npoyeci ma umu pyka o6 pyky” (Cebrian, 1987, p. 57).
BianoBigHOo, poOMMO BUCHOBOK, MOTPIOHO BpaxOBYBaTH I, SKAX MaeMO
Hamip JOCATTH 3a PaxyHOK Biie0, a TakoX 3MICT 1 METOJOJIOriIO,
3aMpornOHOBaHI JJIsl 100 BUKOPUCTAHHS.

HapgmumkoBicTe iHQoOpMarii, Mo JOCATAETHCS M[UISIXOM IMOJAHHS
dbynnamentanpHoi  iHQopMamii  pPI3HUMH ~ CUMBOJIYHHMH  CHCTEMaMH,
HanpuKiIaa, MOBTOPEHHS TOTO C€aMOro B pI3HHX YacTUHAX MPOrpaMH, €
€JIEMEHTOM, SIKHW TIOJIETIIy€E 3amaM STOBYBAaHHS Ta PO3YyMiHHS 1H(OpMAIIii.
CebOpian MapriHec, BHCIOBIIOIOYH CBOIO JYMKY, CKa3aB, IO ,,OBMOPEHHS.
2apua o3naka 3aceocHus 6yov-axoi ingpopmayii” (Cebrian, 1994, p. 33). Bingco
Jla€ MOKJIMBICTD y3arajJbHUTHU iH(pOpMaIito i 3acBOiTH Ti.

IneanbHMit yac TpaHCHAINT BigecoMmaTepialaiB HE BH3HAYCHUH, OCKUIBKH
HEMAa€E MOCHIIKEHb, sIKI O JO3BOIMIM AATH BIAMOBIAbL Ha II€ IMUTAHHS, alKe
noTpiOHO BpaxoByBaTH Oarato ¢akTopiB. MokeMO BiJ3HAYUTH, IO
BIJIIIOBITHO JI0 OCOOIMBOCTI 00pOoOKH iH(OpMAIii Ta CIIPUAHATTS, 1AM’ Ti Ta
yBaru JIIOJAUHU cepeaHii yac Moxke Oyt 20-25 XBHIMH 15 3100yBaviB BUIIOT
ocitu. Icancekuii nmenaror Kabepo HarojocuB, IO ,,matiM MeHeOHCMEeHm
8i0eopsdy He MNOBUHEH Nnepesuwyy8amu aimim Cnputinamms cyO €kmis
nasuanns” (Cabero, 1989, p. 134).

ITlim dYac BHKOPHMCTAaHHS BiZICO B HaBYAJBHOMY IMPOIECI MOTPiIOHO
BpPaxOBYBaTH, IIO0 BOHO BHKOPHCTOBYETHCS HE 3 PO3BAKAIBHOIO METOIO, a
3a/1if0€ HapaTUBHUI XapakTep aynaioBi3yadbHOi MOBU cuMBoOiiB. Came TOoMy
Meronuct CamiHac BBaxaB, IO ,,8l0N08I0ANLHICMb 30 HABYAILHUL Npoyec
Hece sukiadad, KUl cmeoproe sionosiony ammocgepy” (Salinas, 1992).

BaxnmBoro CKJIaloBOIO BifeomartepialliB € KOpOTKE pe3loMe B KiHI
BiZIeO, TAaKUM YHMHOM [IJIffau 3amaM’siTae BaXIuBY iHpopmamiro. Ha aymky
bapronome, ,,piobex nosunen ma mae Oymu enremMeHmMoM PO3YMIHHS
cmydenmom nooanoi inghopmayii” (Bartolome, 1999).

VY BizeomaTtepiaal TakoXX MOTPIOHO BKIIOYUTH Tpadiku SIK €IEeMEHTH,
10 TOJETHIYIOTh PO3YyMiHHS 1 BiacTexxeHHs iHpopmauii. CeOpian Maptinec
CTBEPIKYBaB, IO ,,8UKOPUCMAHHS PIZHOMAHIMHUX MemOoOi8 € pPIZHOBUOOM
necuoeo 3aceoenns inghopmayii” (Cebrian, 1994, p. 33).

159



Bicuuk JIHY imeni Tapaca Illesyenkxa Ne 2 (350), 2022

Koxen 13 eneMeHTIB ayJioBI3yaJlbHUX MaTepialiiB IMOBUHEH OyTH
HiANOpsIKOBaHMM Jorini Bukiany. Lleit ¢akrop Big3HauaB y cBOIX MaTepiaiax
Camninac: ,,Kooicen mamepian nosumen Oymu 4imKo CmpyKmMypo8aHuti mda
BUKOHYE KOSHIMUBHY (DYHKYIIO w000 opeaHizayii HaguaibHo2o npoyecy”
(Salinas, 1992).

Sk OauynMo, ICHAHCBKI MEJarord BHUCYBAIOTh 0 OGOPMIICHHS
ayioBI3yaIbHUX 3ac00iB Ta IXHBOTO BHKOPHUCTAHHS IIiJI Yac 3aHATHh YiTKI
BuMoru. Jlumie 3a yMOBM JOTPUMAHHS LHUX BHUMOT OyAe JOCSATHYTO
MocTaBlieHOT MeTH. BaximuBuM (axkTopoMm € Tako MoTHBalis 3100yBadiB
OCBITH Iepe/1 MeperyisiIoM BiieoMaTepiaiB.

BukopucTaHHs BificO y TpOIECi HaBYaHHS TOJIETIIYE KOHCTPYIOBAHHS
3HaHb 1 € BAKIMBUM 3 OIJIAly Ha Te, 10 KOMYHIKaTUBHUI MOTeHIiad o0pasis,
3BYKIB 3 METOI0 BIUIMBY Ha €MOILIHE CHPUMHATTA MaTepially CTUMYJIIO€
MOYYyTTS Ta Meplenuilo 3100yBadiB BHIIOi ocBiTH. Came ,.6uwa ocgima
HEepO3PUBHO NO8 A3aHA 3 OYPXIUBUM PO3IGUMKOM IHGPOPpMAaYitiHUX, 8iPMYATbHUX
I KOMYHIKQYIUHUX MexHoN02IiU, € OPIEHMOBAHON HA 3MIHU CAMO20 3Micmy
ocgimu cmyoenmis, NO2IUONeHHs IXHIX 3HAHb, POSUWIUPEHHS C8IMo2niody, d
Hacamnepeo, Ha iHougidyanizayiro ma ougepenyiayiio nasuanusn” (bynenok &
Kosamenko, 2021, c. 12). lle mo3Boasic ocsArtd OiNbII peanbHUR 00pas3
koHneniii. OMHaK MU MOBUHHI MAaTH HA yBa3i, IO MOHSITTS MEPErpyNoOBYIOTHCS
1 TepeBU3HAYAIOTHhCS, 1 cCaMe TOJI TOJIOBHY pOJIb Bijirpae BuKIagad. Bin
BU3HAYae, AK, KOJNM 1 IO camMe BUKOPUCTOBYBAaTH, HAJaBaTU 3MICTy Ta
BUXOBHOI IIHHOCTI. 3BiJICH 1 BUXOJHUTh BaXJIMBICTh 3HAHb Ta PI3HOMAHITHUX
JTUIAKTUYHUX IT1IXO0/iB JO BUKOPUCTAHHS BiJI€O.

VYyenuit bapronome akmeHTye Ha IHAWBITyamizaiii MiAXOAIB 110
HaBYaHHS Ti/1 Yac BUKOPUCTAHHS ay/AioBi3yaJbHUX MaTepialiB: ,,Tenep mu He
NOBUHHI NOMUIUMUCA, OYMAIOYU, WO Ye EOUHA eKCNIYyamayisa Y HAGUAaHHI, Ky
MU MOACEMO 3p0OUMU 3 8i0e0 8 KOHMEKCMI HABYAHHS 8 2PYNi, HABNAKU, 8i0e0
Modice Oymu Oyice KOPUCHUM MAKONC OISl BUKOPUCMAHHS 8 THOUBIOYAIbHOMY
nasuanni” (Bartolome, 1999). 3aBasiku [HTepHET-MEpexki B MaTepiaiax JEKIii
Ha OCBITHIX IUIaT(GOpMax BUKIAIA4eBi-ThIOTOPY JOCTATHBO JIMIIE MO3HAYUTH
azpecy BeO-caiity, e 3100yBayi OCBITH MOXKYTh MIEPETIIIHYTH BijI€0.

PeneBantHrME € MmipkyBaHHs bapronome moao GyHKIiH Bijgeo M yac
IHIVBIAYaTPHOTO HAaBYAHHS :

1. JlonoBHEHHsI 10 HAaBYAaHHS, L0 3A1MCHIOETHCA SIK 1HAMBIAYaIbHO, TaK 1
B TPYIOBIii cecii.

2. PosmmpenHs cBiTorasay 3100yBadiB OCBITH.

3. IligBumieHHs piBHA 3HaHb 3700yBadiB OCBITH, SKI HE JOCSTIU
MPOrHO30BAHOTO ycmixy B HaB4yaHHi (Bartolome, 1999).

3arasioM MOXKHa CKa3aTd, II0 TIEpeBard ¥ HEIOJIIKW BIEO, sAKe Oyne
BUKOPUCTOBYBATUCS B HaBYaHHI, PI3HOMAaHITHI W 3ajexaTb HE JUIIE Bif
Oaratbox (akTopiB, a i BiJ MAaCTEPHOCTI BUKJIaa4a.

Icmancekuit  gocmigauk  KabGepo  Big3HaumB, 10 ,,0ud0aKxmuyHa
cmpykmypa mae oymu KOPUCHOI0, PIZHOMAHIMHOW0 ma
bacamopynryionanvroo” (Cabero, 1989, p. 141), ToMy OCHOBHHUMH
TUIAKTUYHAMHA (DYHKITISIMU B1JI€O € HACTYIIHI:
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- BUKJIMKATH 1HTEpEC 0 TeMH: il 1Nl — 3alliKaBUTH 3700yBaya OCBITH
MaTrepialioM TeMH, 5Ky pO3TISAaTUMYTh, BUKIMKATH AaKTHUBHY BiJTMOBIIb,
mpo0ieMaTu3yBaTH GakT, 3a0X09yBATH J0 Y4acTi a00 CIIPUSITH TOCITI THUIIBK 1M
IISITIBHOCTI;

- YBEIGHHS B TEMY: BIiJO, SIKE BUKOPHUCTOBYETHCS SIK IHCTPYKIIiS,
MICTHTL OIJIAI TEMH, A€ BHKJIaZad MOKE BHMIIIUTH OCHOBHI aHajIi30BaHl
TTOHSITTS;

- PO3KPUTTS TEMH: BiIcO MOXKE MIITBEPAUTH TMOSICHEHHS BHUKJIAAaua,
KOJIM TIiJT 9aC HAaBYAJIBHOTO IPOIECY BHKOPHUCTOBYETHCS MPOEKTOP, TEICBI30P
a6o HOyTOyK. Bimeo, BUKOpHCTaHE [UIsI PO3KPUTTS TEMH, Ma€ MICTUTH
1H(popMalliIo PO KOHKPETHUI HOT0 3MICT;

- TPOTHCTABISANUTE i€l YW MiAXOAM: BUKOPHUCTAHHS BiJeoMaTepiany
J03BOJIUTH 3700yBayaM OCBITH MOPIBHIOBATH 1 MPOTHUCTABIATH PI3HI TOYKU
30py, LI0 BHECE 1€ OJMH €JIEMEHT y HaOYTTi 3HaHb Ta KOMIIETEHTHOCTEH. 3a
JIOTIOMOT'OF0 IIMX MaTepialiB aKTUBI3YEThCS 3IaTHICTH O aHAI3y Ta JACHYKIIi.
Ha nymky CeGpiana Maprineca, ,,makuii 610 HA84AHHS OONOMA2AE PO3KPUMU
SHAYEeHHsT Ma NPUX0BaHi KOHYenyii, 00 SAKUX, MONCAUBO, 6ANCKO Niditimu,
NPONOHYE GUKAACIU KOPOMKI (hpazmenmu, 3 AKUX NPOBOKYEMbC OUCKYCis ma
ananiz” (Cebrian, 1994, p. 35);

- MOBTOPEHHS 200 MiACYMOK TeMH: WIEThCS PO BUKOPHUCTAHHS MEBHUX
300pakeHb abo ¢parMeHTiB Bifeo, W00 MATBEPAUTH PIBEHb 3HAHb
3100yBaviB OCBITH 3 MEBHOI TeMH 4H MpoOiemu. (s mboro MoXHa MoaaTv
3aBJaHHs a00 MiJ Yac Ieperyisiay MOsICHUTH BIJIMOBIJHI aCIEKTH MaTepiary
TEMH 4Yepe3 BiJIeo.

Ocranns ¢yHkuis nepeadavae 3acTOCYBaHHA HACTYIHOTO ajrOpPUTMY:
3100yBayi OCBITH MOXXYTh CKJIACTH KOPOTKHH 3MICT BiJi€0, BUSHAYHTHU Pi3HI
YaCTUHHU 3MICTY, SKi TPEICTaBIICHI y BiJI€O, CKJIACTH JeTaIbHUN po30ip
MOCTIIOBHOCTI, TMOIIYK Y CIOBHHUKY IHTEpHpeTalii TEepMiHiB, IMOSCHIOBATH
CHUMBOJIH, SIK1 3’ SBJISFOTHCS Y BIICOPSIAl, OKPECITUTH 3MICT BiZI€O, MOITYK HOBUX
MPUKIAIB 3 BJIACHOTO JOCBiAy Tomo. Ha TakoMy miaxomi BUKOPHCTaHHS
BiZleoMarepialiB B HaBYaJIbHOMY  Tipomeci  HamosisiraB — CajiHac:
LBuxopucmanus 8ideo Ak IHcmpymenmy Ol 2PYN0OB02O HAGUAHHS U
IHOUBIOYANIbHO20 BUMACAE, WOO BUKAAOAY CKAA8 NOCIOHUK, AKUU NOJeculye
nooanvuie GUKOHAHHS NPOSPAMU, GKIIOYAS ACNEeKMU, HA SKI GOHU NOBUHHI
36epHymu  0coOIUBy y8acy ma 3a80AHHs, SAKI OOYLIbHO BUKOHY8AmMU NiC/A
nepeensidy sioeops0y” (Salinas, 1992).

Buknamad, BuOMparoyu Bifeo I TEperisay 3700yBadyaMu OCBITH,
MMOBUHEH BPaxyBaTH TaKi aCMEKTH:

1. Llini, sIKi MM CTaBUMO TepeJ Bi3yalli3alli€lo Biaeo.

) Jlnst koro 1e?

[J Uu BOHH 4iTKO chopMyThOBaHi?

[ YUn BCTAHOBIIIOIOTH BOHU PiBHI CKJIQTHOCTI?

[J YUn nerko OmiHUTH 111 ?

[J SIxoi Bonu mpupoau? Yu MaroTh BOHU HaMip MOTHBYBATH, TII€pe1aBaTH
KOHIIENIIil, MPU3HAYeH] ISl MATPUMKH JUCKYpPCY BUKIIagada 4 3100yBayiB
OCBITH?
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[ YUu BOHM YITKO TpEICTaBJICHI?

2. Buicr, sikuii BimoOpaxaeTbecs y Bif€o.

[ Yu KOpUCHO BHUKOPHCTOBYBaTH B IHIIKUX cdepaX HABYAUIEHOTO
mporecy, To0To, 4u rnepeadayae TpaHCBEPCATbHICTH?

[1 SIki BHYTpIIIHI 3B’S3KH BiH INPOIMOHYE MK KOMIIOHEHTAaMHU 3MICTy
BileomaTepiany (IPUYUHHO-HACTIAKOBHI 3B’S30K, KOHTPACT, TUMYAaCOBUU
JIOTIYHUYW BUKJIAJ, yTOYHEHHS, TOPIBHSIHHSA ...)7

[ $Ixi HABUYKH J103BOJISIE BUXOBATH Bi/1€0?

] SIxkum € 00csAr pO3KPUTTS MOHSTH: IPYHTOBHO UM CTUCIIO?

3. AcmekTH, 0B’ s13aHi 3 BUKJIaAaYeM:

(] YUm mpomoHye BiH BiJieo K aOCONIOTHHN MOCIOHHK IS 3700yBadiB
ocBiTH?

[ SIky posb BiAirpae BUKIaAa4 y mii TissTbHOCTI?

[1 Ile ycknanHioe ayauTOpHY poOOTYy 4YHM, HaBMaKH, poOUTH ii
MIPUEMHITION?

[ Y MOTHBYE IIe SIK BUKJIa/laya, TaK i 37J00yBadiB OCBITH?

[ IlinTpuMy€e HaBYATBHY TIpOTrpamy?

] Yu moJierniye 1ie mpollec BUKJIAIaHHs i HAaBYaHHS?

[ Yu noryckae 1ie eBHUN KOHTPOJIb PeakKIliii 3100yBadiB OCBITH?

4. OuikyBaHi pe3yabTaTu.

[J I1lo ouikye oTpumaTH 3100yBay OCBITH MICIIS MEPETIISTY?

[ Yu mpomoHye BiH pe3tome?

[J Yum mpomoHye BiH SIKICh MOJENl JUIS OLIHKH TOTro, IO OYIKY€E
nobaunTu?

Han3Bu4aitHO BaXJIMBUM y BUKOPUCTaHHI ayAi0oBi3yadIbHUX MaTEpialiB €
MirOTOBUM eTam. BiH Jae MOMJIMBOCTI MiTOTYBaTH 3100yBadiB OCBITH 10
crpuitHaTTs iHpopmartii. [Ipo e ropoputs nenaror Cedpian Maprinec: ,,/{o
yiei OisnbHOCMI NOMPIOHA peanbHa Ni020MOBKA 8i0eo, 5AKA 00380aUMb
sukiadauy oyinumu egpexkm sioeo ma pesyromamu nasuanns” (Cebrian, 1994,
p. 37).

Icmancbkuil yuyeHH peKOMEHIye Mepes MeperisagoM Bifeo B ayauTopii
CTBOPHTH CIIPUATIUBE cepenoBuile. Bin Buginse Tpu dasu:

a. [lepen mepermsamom. Po3kaxiTe iM, TIpo Mo HAETHCSA 1 MOMpOXanTe
BUCIIOBHUTH i€l Ta TiMOTe3W Mpo Te, M0 BOHM NoOadaTh. 3700yBavi OCBITH
TOTYIOThCSL 10 TEperjsiay BimeodparMeHTta, aje He HAeTbCs NHpo Iepekas
3MicTy, TOTpiOHO YTOYHIOBAaTH TEPMiHHW, sKi HeBigomi iM. HeoOxigHO
CTBOPHUTH aTMOc(]epy OUiKyBaHHS.

0. Ilix gac meperisiny. Bukinamay moBUHEH MEpersiaaTH BiJIeO pa3oM 3i
3100yBaYaMH OCBITH, aKIIEHTYIOUM Ha BaXXJTUBUX MoMeHTax. lle 30aratuthb
JOCBIJT poOOTH 3 ayaioBi3yaldbHUMH 3ac00aMU TPYIH, OCKUIBKH BHUKJIagad
HaByae 3700yBaviB OCBITH CpUiMaTH iH(pOpMAaIliio 3 BileoMaTepiaiB.

He w™moxHa BUMHKAaTH CBITJIO TiJ Yac TEpErisiay BiaeomaTepiary.
BumkHeHHs cCBiTIIa y CBiIOMOCTI 37100yBayiB OCBITH aCOLIIOETHCS 3
neperysiioM GiabMiB y KIHOTEaTpi, TOOTO 1€ MPOCTIp, /1€ MOKHA BIAIIOYUBATH
W HacoJIOMKyBaTHCS, ICTH Ta NHTH, LIYMITH W 3aBaKaTH JIIOASM TOMIO.
OOOB’SI3KOBO  Tiepen MmeperyisiioM 37A00yBavi OCBITH IOBHHHI OTPUMATH
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3aBJaHHS 3a 3MICTOM BiJeopparMeHTa, 100 ix MoTHBYBaTU. Pomepo
HaroJIocuB: ,,E dyorce b6azamo 3acobié GUKOPUCMANHA 8I0e0pAdY, AKI HAYINeHT
Ha 6CeOIYHUll pOo36UMOK CMyOeHma, poonauu U020 Oilbul SHYYKUM ma
momusosanum”  (Romero, 1996, p. 128). @opMu BHUKOPUCTAHHS
BiJleOMaTepiaiaiB MOXKYTb OyTH Halpi3HOMaHITHIITMH:

[ TlpoexTyBaTH CETMEHT, SIKMM TMay3yeTbCs, MJIA aHamidy Ta/abo
MOTJINOJICHHS 3HaHb, KOJIM HEOOX1JHO BU3HAYUTH 171€10, YTOUHUTH KOHIIETIIIIO,
niATpUMATH a00 BIIXMIIMTHU T1IIOTE3Y YU CIPOBOKYBATH AUCKYCIIO.

[ Tlepernsmyta ¢parmentu ©Oe3 aymio, 1 BHKJIAga4 CHHXPOHHO
KOMEHTYE.

(] Busnauutu (pparmMeHTH, KOJM BiJ 3700yBadiB OCBITH BHUMAararoThCs
MOSICHEHHSI.

[ CueHnu, ae 300pa)K€HHS 3aThbMapIOETHCS 1 3AIMINAETHCS JIUIIE 3BYK,
3100yBayi OCBITH MalOTh PEKOHCTPYIOBATH.

[1 TlpeseHTtamis KOMaHAaMU KIACy/TPyNmud 3 TMIATPHUMKOIO JESIKHX
300pakeHb 200 TOCTIIOBHOCTEH BiJI€O.

c. ITicns mepernsay. TyT Mu MOXKeMO BH3HAYUTH CTpaTerii poOOTH, sKa
MPOBOKYE JHCKYCII0 Ta TOJajibllle ONAaHyBaHHA HABUYAJBHOI'O MaTepiany
3n00yBayamMu OcBiTH. Lle MOXXyTh OyTH BIAMOBiAI HAa aHKETYy 3 MpeaMeTa,
MirOTYBaTH 3allMTaHHS, 10 BUHUKIIH Ii]] 9ac MEPErJisiIy MPOorpaMu TOIIO. .

Hampuknan, MokHa 3ampomoHyBaTH 37100yBadyaM OCBITH 3pOOUTH
y3arajibHEHUI BUCHOBOK IMEPETIIALy BiAeo:

[ BuaimiTe HeHTpaibHI aCTIeKTH BiJI€O.

) Bonu moBHHHI OB’ SI3yBaTH BMICT BiJIe0 3 TEMOIO, TIPO SIKY M€ MOBa, 1
3B’SI30K 3 IHIIMMH MIPEAMETaMHU.

[ IosicauTH MaTepia BiJjeo iHIIUM 3100yBayaM OCBITH.

[J 3anuTaty, Ky HOBY 1H(POpPMAIIit0 BOHH OTPUMAJIH 3 Bi€O.

Sx 06aunMo, ICMAaHCBKI METOIWCTH MPUAUISIOTH 3HAYHY YBary
BUKOPHCTAHHIO ayJi0BI3yaJIbHUX MaTepialiB y HaBYaJbHOMY mporieci. Bonu
aKICHTYIOTh Ha (DYHKIIOHAIBHIA CKJIQJ0BIH IHOTO METOAUYHOTO IMPHUIHOMY,
SIKAWA HE JIMIIE Joromarae 3100yBadyaM OCBITH HaOyTH 3HaHb, & M OBOJIOJITH
KOMITETEHTHOCTSIMU, IO CHPUATUMYTH iX caMmopeaiizailii B Mai0yTHHOMY.
VYkpaiHCchbka MeTOJMYHA Hayka IMOBHHHA BHUKOPHCTATH JOCBiJl 1CMAHCHKUX
YYEHHX 3 METOI0 BOCKOHAJIIEHHS OCBITHBOTO mporecy. OcoOIMBO Ba)IUBO
BUKOPHCTOBYBATH ayAi0Bi3yallbHI MaTepiasiy MiJl Yac BUKIAJaHHS €EKTUBHUX
KypciB 3 1HO3€MHUX MOB y 3akKiajaxX BHIIOI OCBITH, IO € MEPCHEKTUBHUM
HaMpsIMKOM HAayKOBUX JOCIHIJKeHb. Y TIEPCIEeKTHBI BOAYa€THCS PO3BUTOK
HaBYaHHS 32 JOTIOMOTOI0 BIpTyaJbHUX TEXHOJIOTiH B OCBIiTi, OPIEHTOBAaHUX Ha
IHHOBAIIIIHUM MiIX11 y HABYaHHI.

Cnucoxk BUKOPHCTAHOI JIiTepaTypu
1. Thanym B. A., Jlucenko I'. 1. Tlemarorika BHUIIOi IIKOJH: TEOpis,
NpaKkTUKa, icTopis . HaBu. mnoci6. JlHimponerposcbk, 2014. 416 c.
2. Karpamansu A. O., KpaBuenko O. B. CryneHt sik cy0’eKT akajgeMidyHOT
MOOinbHOCTI. Opeanizayis camocmitnoi pobomu cmyoeHmis y KOHmeKCmi
niosuwenus axocmi ocgimu. Tezu Haykoso-memoouunoi Kongepenyii kageop
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yHigepcumemy (28 — 29 aucmonaoa 2018 poky). Xapkis, 2018. C. 12-14.
3. Cebrian Herreros M. El video educativo. En Sociedad espanola de
pedagog&ia: I Congreso de tecnologia Educativa. Madrid . Sociedad
Espafiola de Pedagogia, 1987. P. 53-74. 4. Cebrian M. Los videos didacticos:
claves para su produccion y evaluacion. En Pixel-Bit. Revista de Medios y
Educacion. 1994. Nel. P. 31-42. 5. Cabero J. Tecnologia educativa:
Utilizacion didactica del video. PPU, Barcelona, 1989. P. 127-146.
6. Salinas J. Disefio, produccién y evaluacion de videos didacticos. Palma de
Mallorca: Universitat de les Illes Balears, 1992. 7. Antonio R. Bartolome.
Nuevas tecnologias en el aula: guia de supervivencia. Barcelona: Grao, 1999.
URL: http://abartolomepina.wix.com/nntt. 8. bysienok C. M.,
KoBaneunko JI. B. Ilcuxonoriuni Ta memaroridydi oCOOJMBOCTI TUCTAHIIHHOTO
HaBYaHHS. JJucmanyitine HA84aHHs 8 2100ANI308AHOMY C8IMI. me3u 00nosioell
MIJHCBY3I8CLKO2O HAYKOBO-MemoouyHo2o ceminapy. KuiB : KuiB. Ham. TOprT.-
ekoH. yH-T, 2021. C. 11-14. 9. Romero R. Utilizacién didactica del video.
Il Jornadas sobre medios de comunicacion, recursos y materiales para la
mejora educativa. 1996. P. 127-149.
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XapkoBcbkuii €. M. JlocBin BHKOPHCTAaHHSI ay/ioBi3yajbHOro
Marepiajy icHaHCLKMMU NeAaroraMmu

VY crarTi BH3HAUYE€HO M OKPECIEHO OCHOBHI NPOMNO3MII CTOCOBHO
3aCTOCYBaHHS ay[iOBI3yalbHHX 3ac00iB Ha 3aHATTSIX BHUBYEHHS 1HO3EMHOL
MOBH, 3alpONOHOBaHI icrmaHchkkuMu Tiegaroramu  Kabepo, CeOpianom
Maprinecom, Caninacom, Pomepo Ta bapronome.

3ayBa)K€HO, L0 ICHAHChKI BYEHI PO3pOOMIM MpaBHUiia BUKOPUCTAHHS
ay/JioBi3yalbHUX MaTepialiB Ha 3aHATTAX Y 3aKiajax OCBITH PI3HUX DIBHIB.
Bonm BBaxawTh, M0 TOTPIOHO BU3HAYMTHCH, SKAa METa BHKOPHCTAHHS
ayJioBi3yalbHUX MaTepiajliB Ha 3aHATTAX. BpaxoByIOTbCS ICHXOJOTIYHO-
€MOII1i{HI 0COOIMBOCTI COPUMHATTS BieoMaTepialiiB 3100yBauaMH OCBITH.

Ha oco0nuBy yBary 3acinyroBylOTb METOAMYHI PEKOMEHJAIl 11010
MIITOTOBKKM  3M00yBa4diB  OCBITH 110  CHOpUHHATTA  iH(opmamii 3
ayJioBi3yalbHOr0 Matepiaidy. 3100yBaui OCBITM HE TOBHMHHI IaCHBHO
crpuitmMaTd  iHGOpMaIlito, a TOBHHHI OyTH aKTUBHUM CIIBy4YaCHUKOM
ocBiTHROTO Tporecy. IlogiOHui pe3ynbTaT AOCATAETHCS 3aBASKH MOE€THAHHIO
BUMTEJIEM PI3HOMAHITHUX METOJIWYHUX NMPUMOMIB, 1HAUBITyasi3alli HABYaHHS.
3n00yBaui OCBITM NOBHMHHI OyTH 3ajifsHi [0 iHTeprperauii (parMeHTiB
aynioBijieoMarepiajiB, JAOMOBHIOBATH CBOIMH MIPKYBaHHSIMH, KHUTTEBUMU
(akTamu, 3p0OMTH BUCHOBKHU. ICIIAHCHKI Ie1arorn peKOMEHIyI0Th pO3M0YaTh
JUCKYCI0, TIATOTYBAaTH 3700yBayaM OCBITH MHUTAJBHUK 3a BiecoMaTepialioMm,
MPOCTEKUTH MIKIPEAMETHI 3B’S3KH Tomlo. [IpoBeneHe NOCHIIKEHHS psny
npaip 3 npodiaemMu crienu(iku BUKOPUCTAHHS ayaioBi3yaJlbHOTO MaTepiany B
OCBiITHROMY TIpoueci Icmanii nmoka3zano, 1o npu BpaxyBaHHI BCUX METOIUYHUX
acIleKTIB MijJ 4Yac BHKOPHUCTAHHs BijeoMarepialiB y 3700yBadiB OCBITH
(GOpMYIOTBCS KOMIIETEHTHOCTI, $IKI CIHpPHATUMYTh iX caMopeanmizamii B
MaiilOyTHhOMYy. OCOOJIMBO BaXJIMBO BHKOPHUCTOBYBAaTH  ay/diOBi3yalibHi
MaTepianyd MiJ Yac BUKIAJAHHA CJIEKTUBHUX KYypCiB 3 1HO3EMHHX MOB Yy
3aKJIafiax BMINOI OCBITH, LIO € TEPCHEKTHBHUM HAIPSIMKOM HayKOBHUX
JOCHIJIKEHb.

Knwouosi  cnosa: aynioBi3yaJlbHWM — Marepiai, oOcCBiTa, IcmaHis,
KOMIIETEHTHOCTI, 1H(pOpMallis, IHTepaKTUBHI TEXHOJOT1l, METO/INKa, 1HO3eMHI
MOBH, €JIEKTUBHI KYPCH.

XapkoBckuii E. H.  OnbIT  HCHOIb30BaAHMST  ayJAHMOBH3YaAJbHOI0
MaTepuaia HCIAHCKUMH MeJaroraMmm

B craTtee omnpeneneHo U 04ePUEHO OCHOBHBIE MPENTIOKEHUS UCTAHCKUX
nenaroroB Kadepo, Cebpuano Maprtuneca, Canunaca, Pomepo u bapronome
OTHOCHUTENILHO TMPUMEHEHUS ayJHOBH3yallbHBIX CPEJICTB BO BpeMs 3aHSATUH
HU3YUCHUA MHOCTPAHHOT'O A3bIKA.

OTmedeHo, 4YTO  HWCMNAHCKWE  YYeHble paszpaboTanu  MpaBuia
HCIIOJIB30BAHHUA ayJHUOBU3YyaJIbHBIX MAaTCPHUAJTIOB BO BpEMs 3aHSTUI B y‘~I66HI)IX
3aBEeICHUSAX DPa3HBIX ypoBHEW. OHU CUUTAIOT, YTO HYXKHO OMpPENETUTHh IIelb
WCIIOJIb30BAaHUSl ~ ayJAMOBU3YyaJbHBIX MaTEpPUaOB BO BpeMsS  3aHITH.
H606XOI[I/IMO YYUTHIBATDb IICUXOJIOT0-OMOIIMOHAJIbHBIC OCO6CHHOCTI/I
BOCHPHUATHS BUJIEOMATEPHAIOB MOJTydyaTeasiMu 00pa3oBaHUsl.
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Oco6eHHOTr0 BHUMAHUS 3aCTYKUBAIOT METOIUYECKAE PEKOMEHIAINH 10
MOATOTOBKE TMOdydaTerel oOpa3oBaHMs K BOCHPUATHIO HHPOPMAIMH C
ayIMOBU3yallbHOTO Matepuana. [lomydatenn oOpa3oBaHHS HE JOJHKHBI
MACCUBHO BOCIPHHUMATh WH(GOPMAIMIO, OHU JOJDKHBI OBITh aKTHBHBIMHU
COYYacCTHUKaMH y4eOHOTO Tmporecca. Takol pe3ylbTaT JOCTHTASTCS
Onaromaps HMCIHOJB30BAHUIO YYHTENEM Pa3HOOOPAa3HBIX METOAMYECKHX
MPUEMOB, WHIAUBUAYaTH3aIuK o0ydeHus. [lomydaTenn oOpa3oBaHUs JOJKHBI
OBITh TIPUBJICUEHBI K WHTEpIpeTanuu (pParMeHToOB ayAHOBUICOMATEPHAIIOB,
JOTIOJTHATh CBOMMH  Pa3MBIIUICHUSIMH, >KH3HCHHBIMU (akTamMu, JeiaTh
BbIBONBI. Mcmanckue memarorn  peKOMEHAYIOT HadaTh  JUCKYCCHIO,
MOJATOTOBUTEL TIOJyYaTellsIM 0Opa3oBaHUS OIPOCHUK IO BHJICOMAaTepHay,
MPOCJIEANTh MEXIPEAMETHBIE CBsI3U U T.71. [IpoBeieHHOe HccaenoBaHue psaa
pabor mo mpobieme Crenu(UKA HMCTOIB30BAHUS  AyJHOBHU3YATBLHOTO
MaTtepuaia B yueOHOM mporecce VcmaHuM mokas3ano, 4To MPH YYUTHIBAHUU
BCEX METOJIUYECKHX acClEeKTOB BO BpPEMs HCIOJIb30BaHUS BUICOMATEPUATIOB Y
noJIyyaTesnen o0pa3oBaHUs dopmupyrorcs KOMIIETEHTHOCTH,
crocoOCTByIOIMEe WX camopeanu3anmuu B OyaymeMm. OCOOEHHO Ba)XHO
WCIIONIb30BaTh AayAHOBU3YyalIbHBIE MaTEepHAbl BO BpeMs MPENoJIaBaHUs
ANIEKTUBHBIX JUCUUIUIMH 110 MHOCTPAHHBIM SI3bIKAM B YUPEKJACHUSIX BBICILIETO
o0pa3oBaHUs, 4YTO SIBISICTCA MEPCIEKTUBHBIM HAIMpPABICHUEM HAyYHBIX
HUCCIIEIOBAHUN.

Kniouesvie cnosa: aynnoBu3yaiabHbII MaTepual, oopazoBanue, Mcnanus,
KOMIIETEHTHOCTH, HH(OpMalusi, HHTEPAKTHUBHBIE TEXHOJIIOTUHU, METOJUKA,
WHOCTPAHHBIN S3bIK, JJIICKTHBHBIC TUCIIUTLIMHBIL.

Kharkovskyi, Ye. M. Experience of using audiovisual material by
Spanish educators

The article identifies and outlines the main suggestions of Spanish
educators Cabero, Cebriano Martinez, Salinas, Romero and Bartolomé
regarding the use of audiovisual media during foreign language classes.

It is noted that Spanish scholars have developed rules for the use of
audiovisual materials during lessons in educational institutions of different
levels. They believe that it is necessary to determine the purpose of using
audiovisual materials during lessons. Psycho-emotional peculiarities of the
perception of video materials by the recipients of education should be taken
into account.

Particular attention should be paid to guidelines for preparing
beneficiaries to absorb information from audiovisual material. Recipients of
education should not passively perceive information, they should be active
participants in the learning process. This result is achieved through the
teacher's use of a variety of methodological techniques, individualisation of
teaching. The beneficiaries should be involved in interpreting fragments of the
audio-visual materials, supplementing them with their own reflections, life
facts and drawing conclusions. Spanish educators recommend starting a
discussion, preparing a questionnaire for the recipients of education on the
video, tracing interdisciplinary links, etc. A number of studies on the
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specificity of using audiovisual materials in the learning process in Spain have
shown that if all methodological aspects are taken into account during the use
of video materials, recipients of education develop competencies that
contribute to their self-realization in the future. It is especially important to use
audiovisual materials during the teaching of elective disciplines in foreign
languages in higher education institutions, which is a promising area of
research.

Key words: audiovisual material, education, Spain, competencies,
information, interactive technologies, methodology, foreign language, elective
disciplines.

Cratra Haaiinuia 1o penakuii 03.03.2022 p.
Crarts npuiinsara 1o apyky 09.03.2022 p.
Peuiensent — 1. nen. H., mpod. Koxnona T. A.
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EXPLOYTING TIK TOK IN TEACHING ENGLISH:
SWOT ANALYSIS OF APPLICATION

Social media platforms (Instagram, Facebook, Twitter, TikTok,
YouTube, WhatsApp, LinkedIn, Snapchat, Telegram, etc.) play an important
role in the educational process as they incorporate something students are
familiar and skilled with to something they are studying. Obviously, TikTok as
a modern way to reach and engage students is on the rise due to its ability to
add variety and interest to both in-class lessons and remote learning. As a
result of the widespread Covid-19 pandemic, during which universities were
constrained to carrying out their activity with students exclusively online, the
TikTok application has become a valuable interactive medium in the
educational process. With the various features of the Tik Tok application, it
can be implicated in learning English so that students can use the
application in a positive direction. The TikTok application can also make it
easier for teachers and students to get information, and students feel happy
learning because they have new experiences in learning English in an
unconventional way (Zaitun, 2021, p. 93). Being launched in China by the
company ByteDance in the autumn of 2016, by July 2021, it has already
become the seventh most popular social media network in the world. Tik Tok
is one of the most downloaded applications among teenagers. Though its main
users are below 30 years old, it has attracted both teachers and students. The
utilization of TikTok in teaching and learning activities among youngsters
could help improve these cohorts of students’ learning motivations (Xiuwen &
Razali, 2021, p. 1441). This app allows creating and editing videos of three to
fifteen seconds or stringing together videos of up to sixty seconds, using music
and captions. There is a big plus in such a format of TikTok as it allows
highlighting the main idea and presenting it shortly. Short educational TikTok

168


mailto:l.otroshchenko@uabs.sumdu.edu.ua
https://orcid.org/0000-0002-2333-333X

Bicuuk JIHY imeni Tapaca Illesyenkxa Ne 2 (350), 2022

videos designed for teaching can be adapted to fulfill learning objectives and
facilitate student learning; this approach could help learners understand
complex concepts and acquire new creative skills and knowledge (Khlaif &
Salha, 2021, p. 215). In our opinion, the advantages of integrating TikTok into
educational process while teaching English are:

¢ This learning method promotes autonomous learning.

¢ TikTok is a modern way to engage students.

¢ This learning class activity can be used in remote teaching to support
language learners to enhance their language skills.

e While creating TikTok videos, students express themselves and their
creativity.

e It is an excellent opportunity to create your own content.

e Students form and develop their critical thinking skills and personal
initiative.

o Students develop their speaking, listening, and writing skills.

o TikTok application is significant in learning English pronunciation, as
it is a great resource for listening to natural speech and hearing accents.

e Students enhance their vocabulary and grammar.

o Students develop their presentation skills.

o TikTok makes learning less formal.

e TikTok increases students’ confidence and willingness to speak
English.

o TikTok stimulates students’ curiosity.

o It is of a humorous character, which engages students.

¢ TikTok is free and easily accessible for students.

o Students feel socially involved and supported.

e The studying process is blended with entertainment.

elt is a way to interact with teachers and groupmates and the whole
world, building a sense of community, acquiring their social culture knowledge
and getting a multicultural experience.

o TikTok encourages students to experiment with different media,
developing their media competence.

Based on the unique features of TikTok and its popularity among Z-
generations, the researchers believe that TikTok could be regarded as an
assessment language tool to assess students’ learning outcomes and could be
used as an out-of-class language-learning tool to motivate students to focus on
their communicative English language learning (Xiuwen & Razali, 2021, p.
1443). We have studied numerous scientific works concerning TikTok usage
in the educational process and we would like to present different ways of its
application in foreign languages learning and teaching:

¢ Getting acquainted with TikTok videos, shared by English teachers as
well as English educators or some English native-speakers or even role
models.

e As a warm-up activity.

¢ Explaining new material with TokTok.
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e Making videos as a part of presentations.

e Creating final project, either individually or as a group (project-based
learning).

¢ Creating a 15-second video clips that succinctly summarize what they
have learned on a topic.

o Storytelling activity.

¢ Revising material.

Thus, it is an engaging way to liven up a lesson. While teaching English
at Sumy State University, teachers of the Foreign Languages Department
propose that students post their own short videos on the given subject on the
TikTok social media platform. For example, the first-course students create
videos about their future professions within the topic “Jobs”, promoting their
specialties. Thus, they practice their own oral English. Furtherly, they get
comments from their teachers, groupmates, or other TikTokers via TikTok.
This practice serves as a perfect source of engagement and motivation for
them. These TikTok videos are created by individuals or as group-based tasks.
Students discuss TikTok videos of their groupmates during the lessons and
even choose the best ones at the end of the term. This class activity masters
their speaking skills and contributes to their motivation. Students who are in
the top list of the best TikTok video-makers get additional rewarding 5 points
to their term grade. One more way teachers of the department implement
TikTok videos at the lessons is by watching videos shared by English teachers
and English educators or some English native-speakers or even role models.
Among them are the following ones: letsspeakenglish, teacherluke,
15secondenglish, eslvideo, etc. The most common procedure for using TikTok
materials in teaching English may consist of the following steps: pick a
particular video to provide the content or illustrate a concept; prepare specific
guidelines or discussion questions for students, so they have directions on what
to see, hear or look for; introduce the TikTok video; set a time for reflection on
what was the scene; assign an active learning activity to interact on specific
questions, issues, concepts in the video; structure a discussion around the
questions.

Undoubtedly, there are positive and negative implications to the use of
TikTok in educational environments. Among threats and disadvantages that
brings TikTok utilization in the educational process one should mention
addiction, privacy, offensive, harmful or inadequate content, hate comments,
time wastage, cyberbullying, harassment tool, bad Internet connection, etc.
Let’s look at short SWOT analysis of the social net TikTok.

Strengths of TikTok:

— Leading Place. According to the last survey, more than 1.1 billion
people worldwide use TikTok. Approximately 60% of them are young people
who can be characterized as generation Gen Z. The social net leads its business
in over 154 countries across the globe.

— Teamwork Culture. The most important thing to know about TikTok, it
popularizes and promotes group activities and teamwork tasks. Such activities
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include different challenges, comedy, dancing, funny videos, etc. and involve
friends, family, and acquaintances into environment of solitude and monotony.

— Safety and Privacy. The policy of TikTok says, that if you are not a
follower of a content creator, you could not send a private message.

— Free tools. In the past, when you created video, you needed special
equipment and professional programs. Sometimes such programs cost a lot.
TikTok provides you with necessary professional software for free. Moreover,
such software convenient, user friendly and simple to use.

— Content creators. Platform created hug database of loyal users and
content creators. A lot of them are so called influencers. They provide word-
of-mouth marketing which is very attractive to different companies. On the
other hand, it attracts more users to join the platform.

— User-friendly. TikTok is simply, easy and comfortable social net. You
don’t need any special equipment or skills to use it or make your own videos.
It is also not necessary to filter the video which you want to see in your
account. The platform uses your likes and chooses relevant videos.

Weaknesses of TikTok.

— Time Consuming. Statistics shows that nearly 83% of young people,
who use TikTok, start to create their own videos. It is rather big amount to
make the conclusion that the platform encourages young people to get
involved in video-making activities. But we can say that they spend their time,
efforts and enthusiasm in such activity. There are very few of them who would
earn a living out of it. Maybe it is better to spend this time on self-development
or education?

— Addiction. Different surveys show that ordinary TikTok user spends
from 52 to 80 minutes a day on the platform, depending on the user’ age.
Younger users log to the platform approximately 8 times daily. Such figures
show that the platform is a sort of addiction and a thief of time and attention.

— Improper audio content. The platform doesn’t censor audio background
for videos. Sometimes such music contains promoting the trend of nudity,
drugs, crude humor, and cruel values that are unacceptable for any civilized
society. It may be dangerous for young minds.

— Editing difficulties. Previously it was mentioned that platform is user-
friendly, but for those users who wants to became more advanced it is not so.
They have to spend a lot of time watching different tutorials and educating
videos. Those users who hasn’t enough time and skills for video editing may
feel disappointment about their videos.

Opportunities for TikTok.

— Technical Skills. TikTok users have wide range of professional editing
tools. Young generation is common with the usage of new technologies and
video sharing. It is very helpful for young people to be technically educated in
modern world of high technology. Moreover, some of them could earn money
on this skills in future.

— Cooperation. Due to the platform creators could keep in touch all over
the world. If a young person is an active user of TikTok, his or her videos go
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viral, then he or she will be noticeable in this society. He or she could get a
chance of making the platform your source of livelihood.

— Marketing. TikTok replaces common ways of promotion and
marketing in financial market. Many top-ranking users of TikTok become
influencers and promoters for new goods and services. More and more
companies, organizations and establishments start to use the platform.

— Charity. TikTok helps to raise money for different charity issues. The
platform makes the process faster and easier due to large auditory and different
challenges.

Threats to TikTok.

— Privacy. When user creates an account at the platform he gives the
private information. So TikTok has the access to the private information of its
users and could influence or manipulate the minds of people. It is not good
when something or someone has such beg database. TikTok gained an edge
through its ability to collect sensitive data about users, even when those users
neither saved nor shared their content. This presents a security threat for users
due to the 2017 Chinese National Intelligence Law, which states that “any
organization or citizen shall support, assist and cooperate with the state
intelligence work in accordance with the law”.

— The origin of TikTok. The platform has Chines origin. However,
Chinese government has not good reputation. It is famous for violating many
international human rights standards. That’s why many countries and western
people don’t feel comfortable trusting the Chinese platform. It is forbidden in
some countries (India, for example).

— Competition. TikTok has a wide list of competitors (Facebook,
Instagram, Snapchat, etc.) in the same field.

In conclusion, we would like to say that the TikTok application is an
effective, concise learning media to assist the learning and teaching process as
it makes learning easy and fun. It is a very creative way to keep learners
engaged inside and outside of the classroom. This active learning method has
different unique features that attract students to use it.
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Otpomenko JI. C., MeasenoBcbka /l. O. Bukopucranus TikTok y
BHKJIaAaHHI aHrjdiicbkoi moBu: SWOT -anauis

JlomaTtku coliaibHUX MEPEeX 3apa3 CTAlOTh BCE OUIBIN MOMYJISIPHUMHU B
OCBITHBOMY Tpomeci. Ll crarTs Mae HA MeTi JOCHIAWTH TOTEHIIa
BHUKOPHCTAHHS HOBOTO J0JaTKa s comianbHux Mepex TIKTOK y Bukmamanui
aHriicekoi MoBu B CyMchbKkOMYy Jiep:kaBHOMY yHiBepcuteTi. TIKTok — me i
HaBYaJbHA 1ardopma, i comianpHa Mepexa. Lleit MmeTo akTHBHOTO HaBYaHHS
Mae pi3Hi yHIKaJIbHI 0COOIMBOCTI, SIKi IPUBAOIIIOIOTH cTyAeHTIB. Yemix TiIKTok
3HAYHOIO MipOIO TOSICHIOETHCS IHTEPAKTUBHUM Ta HaJ3BUYAHO MPUBAOIUBUM
XapaKTepoM ayioBi3yaJbHOTO KOHTEHTY, SIKHH JOMiHye Ha Horo miatdopmi.
Meroto 11i€i poOOTH € TOCTIIKEHHS JTOIUIBHOCTI BUKOPUCTAHHS IIATGOPMH
TikTok y mporeci BUB4eHHsI aHImiiCbKOi MOBHU. st boro aBropamu 0yio
Bukopuctano SWOT-aHai3 i3 OIIHKOK CWJIBHHX CTOPiH, CIA0KHUX CTOpIH,
MO>KJIMBOCTEH, 3arpo3 Bukopuctanus TikTok y HaBuanpHOMY mpoueci. Y miid
po6oTi posrisHyTo mepeBaru interpaiii TiIKTOK B HaBYambHHIA ITPOIEC Y KIaci
Ta mo3a HUM. JlOCHiKeHHS TOKa3yloTh, IO I e()EeKTUBHUI IHCTPYMEHT SIK
JUIS CTY/ICHTIB, TaK 1 JUIsl BUMTENiB. B cTaTTl mpejacTtaBieHi pi3HI crocoou
BrpoBa/pkeHHs TIKTOK mijg yac HaBYaHHS aHTJIIHCHKOI MOBH, OCKIJIBKH BCE
OinbIre 1 OUIBIIIE BUKIIAMAYiB aHTJIIHCHKOT MOBH BUKOPHUCTOBYIOTH TUIaT(GOpMU
COLlIaTbHUX MEPEK.

Kniouosi cnosa: wHaBuaHHs aHrmiicekidi mosi, TiKToK, crymenTH,
colaibHa Mepexa.

Orpomenko JI. C., MensenoBckasi /I. A. Ucnosab3oBanue TikTok B
npenoaaBaHuu aHrjauiickoro si3pika: SWOT-anaau3

[TpunoskeHus colMaNbHBIX CETEH CelYac CTAaHOBATCS BCE MOMYJSIPHEE B
oOpazoBarenbHOM mporecce. Llenpro 3ToW cTaThu SBISETCS HCCIIEIOBaHUE
MOTEHIMAJla WCIOJIb30BaHUSI HOBOTO TPWIIOKEHHS I COIMAIBHBIX CeTel
TikTok B mpenonaBanum aHrMiCKOro sizbika B CyMCKOM TOCYAapCTBEHHOM
yuuBepcutete. TIKTOK — 310 1 0o0yvaromas miatdopma, U COIUANbHAS CETh.
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DTOT METOJI aKTUBHOTO OOy4YeHHUs UMEET pa3Hble YHHKaJIbHBIE OCOOEHHOCTH,
KOTOpbIe MpUBICKAIOT cTyAeHTOB. Ycrex TIKTOK B 3HaunmTenbHOU cremeHu
OOBSICHACTCS] MHTEPAKTHBHBIM M YPE3BBIYAHO MPUBIICKATEIBHBIM XapaKTePOM
ayIMOBHU3YalIbHOTO KOHTEHTAa, KOTOPBI JOMUHHUPYET Ha ero miatdopme. Llens
3TON PabOTHI — UCCIIEIOBAHKE 1IEIECO00PA3HOCTH UCTIOIB30BAHUS TUIAT(OPMBI
TikTok B mporecce wu3ydeHWs aHTIMHCKOro s3blka. JlJisi 3TOro aBTOpPBHI
ucnonp3oBam SWOT-aHanm3 ¢ OUEHKOW CHIBHBIX CTOPOH, CIa0BIX CTOPOH,
BO3MOXKHOCTEH, yrpo3 wucnonbs3oBanus TIKTOK B ydeOHOM mpomecce. B
JTAHHO# paboTe pacCMOTPEHbI penmyinecTBa naterpanuu TIKTOK B yueOHbII
mporecc B KJacce M BHE ero. lccrneaoBaHUsl TOKa3bIBalOT, YTO 3TO
3¢ HeKTUBHBIA MHCTPYMEHT, KaK JUIsl CTYJAEHTOB, TaK M JUIS IperojaaBaTesei.
B crathe mpencraBieHsl pasHbie criocoObl BHenpeHus TIKTOK mpu oOydeHun
AHTJIMHCKOMY SI3bIKY, TIOCKOJBbKY Bce Oojbllie M OoJiblle MpernojaBaTesien
AHIJIMICKOTO SI3bIKA UCHOJB3YIOT MIATPOPMBI COLTUAIBHBIX CETEH.

Kniouesvie cnosa. obyuenne aHriamiickomy si3biky, TIKTOK, cTyneHTSI,
COLIMAJIbHAS CETh.

Otroshchenko L.S., Medvedovska D.O. Exployting TikTok in
teaching English: SWOT analysis of application

Social media applications are fast becoming more and more popular in
the educational process nowadays. This paper aims to explore the potential of
the newly emerging social media application TikTok utilization in teaching
English. TikTok is both a learning platform and a social network. This active
learning method has unique features that attract students to use it. TikTok’s
success is primarily due to the interactive and highly engaging nature of the
audiovisual content that dominates its platform. Users often spend hours
scrolling through their feeds, and popular channels boast millions of followers.
The advantages of integrating TikTok into the educational process inside and
outside of the classroom have been examined in this paper. It has many
benefits and is effective in helping students and teachers in teaching and
learning activities. Research indicates that this is an effective tool for students
and teachers alike. It breaks the lessons down so users can absorb it as part of
an “everyday scroll”. Different ways of TikTok implementation while teaching
English have been presented. In addition, the experience of TikTok usage for
educational purposes during English lessons at Sumy State University has been
described. How one can harness social media in that journey will depend on
his individual goals. Furthermore, more and more language teachers take to
social media platforms. However, some threats and concerns about TikTok
usage have been mentioned in the paper.

Key words: teaching English, TikTok, students, social media platform.
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